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The Creative Film Society was formed in 1957 by Robert Pike, as an informal
affiliation of West Coast filmartists dedicated to the promotion of film as an
art form. Our primary function was the rental and sale distribution of the 16mm.
motion pictures produced by our members. But as rental and sale interest in­
creased through the years for film-art shorts, it became necessary for us to simi­
larly increase the concept of our distribution function to meet the needs of our
customers. For this reason, we added to our rental library classic examples of
all types of creative short subjects, as well as several historically important ~

feature films. At the same time, we invited filmartists from other areas, both
in this country and abroad, to allow us to represent the best examples of their
work, in addition to any distribution representation they might already have. As
a result, today the CFS has the most comprehensive 16mm. rental library of film-art
shorts in this country, ranging in style from old-time comedy classics to the
most sophisticated examples of pure film-art, and ranging in time from the earliest
works of Edison, Melies, and Cohl to the latest film-art shorts produced in 1974.

Originally, the CFS film rental library was designed to meet the needs of
college and private film societies, as those organizations were the basic customers
for film-art shorts. However, in recent years, with an ever-increasing emphasis
being placed on the motion picture medium as the primary vehicle for the communi­
cation of ideas and information, we have found that most of the films in our
rental library are equally useful to religious groups, public schools, and claases
in film history and appreciation. Therefore, from the over nine hundred l6mm.
films listed in this catalogue, we are proud to state that virtually every type of
organization can find material to fit its needs. Moreover, our films are contin­
ually being reviewed in such publications as: The Booklist, Media & Methods, The
Christian Advocate, Landers Film Reviews, Filmmakers Newsletter, Media for Christian
Formation, as well as the regular film-art magazines and books. Wherever possible,
we have quoted from these reviews in the ~atalogue descriptions as an aid to your
selection decision. However, should any customer wish further clarification as to
whether a specific film is suitable for his use, he need only write or phone us,
and we will be happy to discuss the selection of appropriate films to fit his
needs. We do not, however, accept collect phone calls.

We have attempted in this catalogue to modify our prices to meet both the
rising costs of film distribution and the lowered budgets of our customers. There­
fore, wherever possible, we have lowered our prices; but wherever necessary, we
have raised them. With the release of this catalogue, then, prices listed in all
previous catalogues and flyers become automatically null and void. Moreover, it
is understood that prices in this catalogue may be subject to change without notice.

RENTAL POLICY:
1. Shipping Time: In order to assure our customers of the prompt arrival of

films for rental playdates, we normally ship our films via Special Delivery, in­
sured, 13 days prior to the playdate for bookings outside of California, and 10
days prior to the playdate within California. Generally,this means that films
should arrive often as much as a week ahead of schedule; and even if the films
are temporarily misrouted by the post office, they still have sufficient time to
meet their playdate. However, this also means that rental orders should reach our
office no later than three weeks prior to the requested playdate, so that we will
have the necessary minimum amount of time to schedule the playdate and ship the
films. If necessary, we are willing to ship films via airmail to reach their des­
tination on time, but only with the consent of the customer, in view of the higher
shipping charges involved. Because we have a minimum number of prints of each of
our films, which are &enerally heavily booked 2-3 months in advance, we urge
customers to reserve films as far in advance of their playdates as possible, at
the same time listing alternate acceptable playdates and/or film titles, so that
we can service the orders as quickly, efficiently, and completely as possible.



2. Foreign Rentals: while we are willing to service rental orders from
Canada~ we can only do so if the Canadian customer arranges at his expense to
have the films shipped both ways through a customs broker located in the United
States. Otherwise, the time and trouble with customs clearance nullifies the
small profits involved in the rental booking. For the same reason, we are unable
to service rental orders overseas, with rare exception.

3. Payment: the rental rates quoted in this catalogue are for a one day
use of one screening where admission is charged or two screenings where no ad­
mission is charged. 50% extra is charged for each additional admission screening
or pair of non-admission screenings during the one day use and/or on subsequent
consecutive days' use. These rates apply to non-theatrical, non-televised uses
only. For theatrical playdates, our rates are based upon the seating capacity of
the theatre, the number of screenings per day, and the total length of the play­
date. We therefore must be supplied this information by the theatre before being
able to quote the appropriate rates for his use. Moreover, some of the films in
this catalogue are not available for theatrical playdates from the CFS; and
theatres should check with us ahead of time before selecting films for potential
use. By the same token, only some of our films are available for television use,
with the rates determined by the intended television use involved.

Because we have increasingly encountered problems in obtaining payment from
private organizations and/or individuals on campus who either have insufficient
authority or financing to meet these obligations, it is necessary for us to re­
ceive payment no later than three weeks prior to each playdate, via money order
or cashier's check, from individuals, private organizations t and campus organiza­
tions paying with their own funds. We will accept payment after the playdate from
campuses and public schools if we either receive an official purchase order or a
letter of financial responsibility from an authorized faculty member on letterhead
stationery. When advance payment is required, we reserve the right to cancel the
booking without notice if payment is not received by the shipping date.

4. Proper return: immediately after the playdate, the customer is to
properly rewind our films back onto our reels and cans. If for any reason he has
temporarily removed any of the head or tail leader from our films, he must re­
splice it properly without loss of frames; otherwise, he may receive a special
damage invoice if any of the picture or soundtrack was lost as the result of his
removal of the leader. The customer is to ship the films immediately after his
playdate to our office, using the properly addressed shipping label enclosed in
the shipping case. The customer is financially responsible, therefore, for the
prompt, safe return of the films to our office after his playdate. He is, simi­
larly, responsible for the proper amount of insurance and method of shipment
(Special Delivery or Airmail) as indicated on our shipping label. If he belatedly
returns our films t the customer will be sent a special invoice representing the
penalty payment required for this oversight. By the same token, the customer
will be held financially responsible for any damage done to our films during his
booking, with a minimum $15.00 damage invoice applicable for this purpose.
Naturally, each customer expects to receive his scheduled rental films in good
condition and in plenty of time for his playdate. Occasionally, however, he takes
this service for granted and fails to extend the same courtesy to others that he
expects, by not promptly or properly following our shipping instructions. In
order t therefore, for the CFS to maintain our reputation for efficiency and re­
liability, we must receive the kind cooperation of our customers in this regard.
Any customer unwilling or unable to comply carnot for obvious reasons remain our
customer for long. We wish to take this opportunity to thank our regular customers
for their cooperation in this matter and to urge new customers to follow their
example.



5. Customer's Cancellations: when we confirm a rental playdate to a customer,
we automatically reserve the necessary film for his use, thereby making it una­
vailable to any other customer for that time period. We assume the responsibility
for shipping the film to the customer in good condition and in time for his use.
Once we have duly shipped the film, it becomes the responsibility of the customer
to pay for the playdate -- regardless of whether or not he ultimately uses it.
Therefore, should a customer wish to cancel a playdate without having to pay for
the films originally reserved for his use, he must see to it that his cancellation
reaches our office prior to our shipping date (three weeks prior to the playdate).
Otherwise, if his cancellation reaches us after the film has been shipped, we will
hold him financially responsible for the playdate, and will refuse to service any
further playdates until payment has been received.

6. "Adult" Designation: the word ADULT is indicated at the end of the des­
cription of some of the films in our catalogue. This means that the film so in­
dicated contains nude imagery which, therefore, may make the film unsuitable to
certain audiences •.. although the CFS represents only films of this nature which
we feel to be artistic representations of the nude form. We automatically re­
frain from renting any films designated ADULT to public schools, unless we re­
ceive assurance from the faculty that such films may be shown at their institution
without incident.

7. Mounting Service: when a customer orders several short films for the
same playdate and wishes to have them mounted onto one or more large reels, with
all unnecessary leaders removed, for ease in projection, we will provide this
mounting service, utilizing 1600 ft., 2000 ft., or 2300 ft. reels (depending upon
the length of the program and the customer's take-up reel capacity), for a mount­
ing fee of $7.50 per large mounted reel. Customers wishing this mounting service
should so indicate on their orders, at the same time indicating the largest size
mounted reel they wish us to utilize, to conform with their projection equipment.

SALES POLICY:
1. Purchase Previews: because the CFS is primarily a rental organization,

in most instances we must use rental prints of our films to service purchase pre­
view bookings. For this reason, we prefer that preview sessions be limited to
one week. Purchase preview requests from public libraries will be given first
priority, and without charge. School systems, because of the greater length of
time usually required for previewing, are usually postponed until summer months
when rental prints can be more easily spared for this purpose. However, school
systems are discouraged from using classroom screenings of our films as a test of
potential purchase. We consider any classroom screening of our films to constitute
a rental use, and therefore disapprove of free purchase previews infringing on the
rental use of our films. For this reason, public schools, colleges and univers­
ities~ private organizations and individuals must preview our films on a one day
rental basis, with the understanding that after having paid the necessary rental
fee they decide to purchase the films, we will reduce the purchase price by the
amount of the rental fee -- provided that we receive the purchase order within
thirty days after the rental playdate.

2. Preview Damage: should a preview print be damaged by a customer, he is
responsible for paying the cost of the necessary replacement footage (or repair
labor) -- regardless of whether the print was originally sent on a free preview
basis or a rental preview basis.

3. Limitation of Use Rights: films in this catalogue designated for pur­
chase are to: (1) individual schools, colleges, universities, private organiza­
tions, and individuals: films are limited to non-televised exhibition on the
premises. No outside exhibition or distribution allowed. (2) school systems and
public libraries: films are limited to non-televised exhibition on the premises
and non-televised, non-commercial distribution to their member schools/branches
(and library patrons -- for non-commercial home exhibition only).
NO FILM PURCHASED fROM THE CFS MAY BE DUPLICATED IN WHOLE OR IN PART.



cfs books/a division of the creative film society

THE GENI US OF BUSBY BERKELEY is the first publication of cfs books, a
new division of the cfs. It i s s tribute in pictures and text to the
master of the Hollywood musical, the genius behind FORTY-SECOND STREET,
DAMES, GOLD DIGGERS OF 1933, etc.. The book is 192 p~ges long, softbound,
Btxll" in size, and conteins over 120 photos of Berkeley and scenes from
his films, a biography, filmography, raviewe of hie major movies, end the
only in-depth interview evar done on him. Available directly from the cfs.
54. 9S per copy. Discounts on volume orders upon inquiry.



"A" (b&w, sound, 10 min ., $9) - by the Polish award-winning filmartist, Jan
Lenica, music by Georges (JULES & JIM, THE PUMPKIN EATER) Delerue. Inspired
by a theme from Ionesco, this stylized cartoon f i l m deals with a man who finds
a huge letter "A" s uspended in his apartment and does everything imaginable
t o get rid of it, wi t h unexpected results. Its impact of al t erna t i ng humor
and frustration is heightened by the pen-and-ink car toon style, reminiscent
of 19th cent ur y engravings . "A brilliant s poof of man ' s hopel ess struggle
against t he i nvas i on of his privacy ."- VARIETY. "Highly r ecommended for
sophist i ca t ed senior hi ghs through adults. "- MEDIA FOR CHRISTIA.'l FOR11ATION.

ABBOTT & CO ST ELLO
ABBOTT & COSTELLO MEET FRANKENSTEIN
(b&w , sound , 10 min., r-$6, s-$33.50)
highl i ght s cenes from their Universal
Pict ur es comedy fea ture fi lm classic,
in which they do battle with the
Fr ankens t ei n monster, Dracula, and
t he Wolfman.

ABBOTT & COSTELLO ~rnET THE MONSTERS
(b&w, sound, 30 min ., r -$12 , s -$lOO)
hi ghl i gh t scenes f rom ABBOTT & COSTELLO
MEET FRANKENSTEIN, ABBOTT & COSTELLO
~rnET DR. JEKYLL & MR. HYDE, and
ABBOTT & COSTELLO MEET THE ~ITn1MY .

ABBOTT & COSTELLO MOSAIC #1
(b&w, sound., 30 min., r -$12, s -$lOO)
The following three Abbott & Costello
one reel shorts mounted onto one reel:
NO I NDIANS PLEASE, PARDON MY SARONG
and MIDGET CAR MANIACS .

ABBOTT & COSTELLO MOSAIC #2 (b&w, sound ., 45 min., r-$17, s-$165 ) - The following
five Abbott & Costello one reel shorts mount ed onto one reel: HAVE BADGE WILL
CHASE , DOUBLE CROSS AT CRISS CROSS, FOREIGN LEGION, NO BULLS PLEASE and CHAMPS OF
THE CHASE . ***Please note that the contents of this package have been changed to
the abovementioned as of July I, 1974 .

ABBOTT & COSTELLO MOSAIC #3 (b&w, sound, 45 min . , r-$17, s - $165) - A newly
released mosaic featuring five shorts mounted onto one reel: RI DE 'EM COWBOY,
KNIGHTS OF THE BATH, HOLLYWOOD AND BUST, GOBS IN A MESS and RIOT ON ICE. A mus t
f i l m for Abbott & Costello fans!

ABBOTT & COSTELLO MOSAIC #4 (b&w, sound, 30 min., r-$12, s-$lOO) - Here is yet
another brand new Abbott & Cos t e l l o mosaic for t he budget minded. Mounted onto
one reel are the fol lowing three shorts: TAKE BUS PAY LATER, ROCKET AND ROLL
and HIGH FLYERS.



ACID CAMP (color, sound, 31 min., r-$32, s-$350) - by Ben Van ~~ter. A hip
New American Cinema comedy combining slapstick, sex, and psychedelica in which
a country boy goes to San Francisco to find a sWinging chick, but ends up
with more than he bargained for in an uninhibited LSD party masterminded by
three farout females. ADULT

THE ADVENTURES OF AN * (color, sound, 11 min., $10) - by John Hubley, music by
Benny Carter, featuring Lionel Hampton on vibes . A stylized cartoon film
about t he enthusiasm for living that is inherent in children but too often
extinguished during the process of growing up, unless it can be rekindled
through the eyes of the next generation of children. "Highly recommended as
a di scus s i on springboard with more sophisticated groups of young people
t hrough adults, it is acceptable for the same use with others of the same
ages." - HEDIA FOR CHRISTIAN FORHATION.

THE ADVENTURES OF TARZAN (b&w, silent, 45 min ., @snd . sp., $17) - A feature
length abridgement of the 1921 serial starring Elmo Lincoln and Louise Lorraine.

AI! (LOVE) (color, sound, 4 min., $10) - by Yoji Kuri. A droll stylized
Japanese cartoon film dealing with the battle between the sexes .

AIR HANIACS (b&,., sound, 10 min ., $6) - An obscure early "talkie" comedy short
starring Vince Barnett in which airplane acrobatics are t he order of the day .

AIRBORN (color, sound, 4 min., $10) - a UCLA student film by Charles liyndham .
A psychedelic abstract film utilizing positive and negative colors and optical
printing techniques designed to induce hypnotic e ffects. Award winner: Aspen
Design Conference, National Student Association Film Festival .

AIRPLANE GLUE, I LOVE YOU (b&w, sound, 21 min., r -$27, s-$150) - a UCLA
student film by Howard Lester. A hilarious example of the cinema of the
absurd, this film deals with a thirty year old model airplane builder and
glue sniffer who is summoned back to the sixth grade by a befuddled truant
officer, resulting in a turned on educational experience for both students
and educators! Winner of almost every major film festi val award, 1970 - 71 .

ALICE CARTOONS

JI

(b&w, music, 7 min., $6 each) - by WALT
DISNEY. These are music score prints of
the silent ALICE IN WONDERLAND series
produced during 1925-27, in which a live
action Alice is combined with cartoon
characters and backgrounds. The specific
Alice cartoons available are:

ALICE'S BALLOON RACE
ALICE CHOPS THE SUEY
ALICE'S EGG PLANT
ALICE I N THE JUNGLE
ALICE THE JAILBIRD
ALICE'S ORPHAN
ALICE RATTLED BY RATS
ALICE SOLVES THE PUZZLE
ALICE'S TIN PONY



ALICE'S EGG PLANT (b&w, silent, 8 min., $6) - This is the original silent ver­
sion of one of the above-listed Alice cartoons. It is interesting to note
that in this original version the villain is identified as a Rhode Island
l1Redi' ~ while in the later music score version the footage referring to the
villain as a "Red" has been deleted. NOTE: \fuen ordering this version,
please order it as: ALICE'S EGG PLANT (SILE~T VERSION).

ALL CO~ill TO LOOK FOR A}illRICA (color, sound, 4 min., $7) - a student film by
K?thy Strickland, produced at California State College, Hayward. Using a
s~ries of beautiful color photographs and the kinesthetic animation tech­
nique popularized by Dan McLaughlin, Arthur Lipsett, and Charles Braverman,
the filmmaker has produced a kaleidoscopic review of American history
comparable in style to Braverman's A}lliRICfu~ TI~lli CAPSULE, only in this
instance with a more romantic and positive philosophy.

ALLEGRETTO (color, sound, 4 min. ,$10) - by Oskar Fischinger. One of the first
color abstract films produced in the United States. Originally made as part
of the Paramount feature film BIG BROADCAST OF 1936, the short was bought back
by Fischinger when the studio decided to release the entire feature in black­
and-white.

ALL'S OUIET IN SP.~E CITY (b&w, sound, 14 min., r-$17, s-$135) - by Ross
Albert. A sardonic surrealistic documentary showing cockroaches in unin­
hibited close-ups as they roam around a dirty kitchen, while an indifferent
housewife watches TV in the next room. Finally, to the vocal accompaniment
of war news J they are discovered and exterminated. Winner of innumerable
1972 film festival awards.

ALLURES (color, sound, 8 min., $14) - by Jordan Belson. A beautiful non­
objective animation film which is considered, along with James ~~itneyts

LAPIS and YAl~TRA, to be the top example of this type of abstract film­
artistry. "I think of ALLURES as a combination of molecular structures
and astronomical events mixed with subconscious and subjective phenomena
-- all happening simultaneously. The beginning is almost purely sensual,
the end perhaps totally non-material. It seems to move from matter to
spirit in some way. 11 - Jordan Belson.

ALONE (color, sound, 9 min., $12) - by Bob Cowan. A film of female
isolation ... the prison of loneliness. In this New American Cinema
psychodrama cinepoem, Cowan has juxtaposed the barren, lonely images of
a young woman caught in the frustrating act of self-love while alone in
an empty mansion, with sensitive images of the winter weather outside.
His cinematic sensitivity in this film indicates the reason for the many
film awards and grants he has received during the past several years as a
leading Canadian/New York filmartist. Award winner: Yale Film Festival.
ADULT.

ALO~E WITH THE MONSTERS (b&w, sound, 20 min., $12) - by Nazli Nour, in
cooperation with The British Film Institute, Experimental Film Committee.
A surrealistic study in cruelty, in this case society emotionally plaguing
a hunchbacked old woman, who retreats to fantasy and finally commits
suicide to escape ridicule. "A simplistic film technique and approach to
evil seriously limit this film. The images are strong and direct and will
probably make their strongest impression on junior high and younger
audiences." - HEDIA FOR CHRISTIAN FORHATION.



A}lliRICA O~ THE MOON & APOLLO 15: THE ROVER EXPEDITION TO THE MOO~ (color,
sound, 20 min., r-$17, s-$114) - produced by Castle Films. Two outstanding
educational releases on America's successful journeys to the moon, combined
onto one reel, with breathtaking color footage of the historic events.

A}ffiRICili, TI~ffi CAPSULE (color, sound, 3 min., $7) - by Charles Braverman.
Originally shown on the Smothers Brothers Comedy Hour, this is a dynamic
subliminal survey of American history, utilizing a multitute of still
photos in kaleidoscopic fashion.

M, ACID FILM (color, sound, 5 min., r-$9, s-$90) - a student film by Jim
Spencer, Pasadena City College. To the music of "The 1100g and Me" played
on a moog synthesizer, the filmartist has taken developed black raw stock
and used different acids to eat through the various layers of color to create
both his patterns and his colors, while at the same time carefully synchron­
izing his images to the music, through the use of both moviola and
oscilloscope equipment. The result is a spritely abstract film reminiscent
of the work of Norman McLaren, and the best film of this kind since BEGONE
DULL CARE.

M' A}ffiRICAi~ ~UCRCH (color, sound, 3 min., $10) - by Oskar Fischinger. An abstract
animation film visually interpreting Sousa's rrS t ar s and Stripes Forever ll

, produced
in 1940 through a Guggenheim Foundation grant.

ili~D ON THE SIXTH DAY (b&w, sound 6 min., $7) - a UCLA student film by Christina
Hornisher. Three basic socio-religious problems affecting our society are
powerfully depicted in this film through a quasi-documentary technique, with
no solution offered by the filmmaker ...merely the stimulus for audience
discussion. In the first cinematic vignette, the subjective camera eye races
down a business street while a voice yells "Help me! '"on't somebody please
help me!" Passersby merely stop and stare at the racing camera, but make no
move to assist. In the second vignette, a pregnant woman weeps quietly in
her shabby living room while her priest attempts to convince her that con­
ception is blessed and abortion is evil. In the third vignette, the faces
of passive black children and adults are recorded by a subjective camera eye,
while a voice loudly blares every conceivable prejudiced anti-black blasphemy.
The total effect of this film on most audiences is to arouse emotions - and
tempers - to the point of virtual rioting. It was the only CFS film banned
in Dallas, Texas during a series of midnight underground programs for this
reason!

.~lEMIC CINE~lA (b&w, silent, 7 min., $7) - by Marcel Duchamp. A classic ex­
ample of the Avantgarde Film Movement of the '20s, in which dadaistic abstract
and cubist patterns are manipulated in front of the camera, predating the
node rn exploration of "op art".

ARIES (color, sound, 1 min., $7) - by Fred Wolf of Murakami & wolf Films. A
fifty second thesis on "Man and His World", created expressly for the 1967
Montreal Exposition, where it was awarded a Silver ~~dal. A sardonic cartoon
film in line drawing style symbolizing the brevity of man's life and death
during his search for a purpose in life.

THE ARTS CIRCUS (color, sound, 4 min., r-$7, s-$75) - by Kathy Rose. A vividly
colorful film in which wierd beings emerge from the screen to cavort in similar
style to Kathy's MIRROR PEOPLE, THE MYSTERIAl~S and MOON SHOW.



ART FOR ART'S SAKE (b&w, sound, 8 min., $6) - by Soglow. The best of the
Little King cartoons produced in the early 1930's. An excellent example of
cartoon ilcamp\1~

ASS (color, sound, 5 min., $10) - a UCLA student film
film for jackasses, both literally and figuratively.

designed as a stag
ADULT

ASSAULT ON THE EIFFEL TOHER (b&w, sound, 25 min., $12) - directed by Jacqueline
Jacoupy. A delightful French farce in which four Alpinists scale the outside
structure of the Eiffel Tower using the barest mountain climbing equipment J

while a fat cop vainly pursues them. A great combination of comedy and
hair-raising thrills!

THE ASS IGNATIa:';
Ernest Gold. A
pno t ogr aphed in
artists.

(color, sound, 10 min., $12) - by Curtis Harrington, music by
moody cinepoem dealing with the theme of Death and the Maiden,
Venice, Italy by one of America's pioneer experimental film-

AT HO~IT (b&w, sound, 13 min., $17) - by Martin Lavut. One of the best examples
of tie cine~a of the absurd produced in 1971. A newly married young hippie
couple move into a huge empty house, whereupon the husband begins to fill it
wi~h fascinating objects he collects J both animate and inanimate. His wife
is first amused and fascinated, until the house slowly but surely becomes
filled with elbow-to-elbow weirdos that leave no available space for normal
living. A "sleeper" of the year, produced by a talented Canadian filmartist,
t:iis fil:r.l was the surprise rthit" on the second "New Communicators" TV Special
0::1 .mC-TV.

THE ATOM STRIKES (b&w, sound, 28 min., $11) - a detailed account of the effects
of the atomic bombing of Hiroshima and Nagasaki, including an eye witness account,
and an historic introduction to the development of the bomb.

AUT~[, SPECTRUM (color, sound, 7 min., r-$12, s-$135) - by Hy Hirsh. A film­
collage abstraction of images reflected on the water of Amsterdam canals,
produced by one of the leaders of the Experimental Film Movement. ":1uch impor­
tance is given the role of the camera, for the entire conception, the composition,
the 'montage', the blending and superimposing of images are all accomplished in
the camera. In this way I believe I have found means for furthering the
evolution of the camera as a creative instrument. Xuch emphasis is placed on
continuity and fluidity of motion. The whole film is in one 'scene' without
a single moment of darkness. In AUTill1N SPECTR~!, movement is a dominant element,
though nostalgia is the real theme of the film."- Hy Hirsh.

BAITING BEAUTIES (color, sound., 11 min., r-$9, s-$57) - For fishing enthusiasts
this film depicts the sport in all its glory and excitement. Excellent examples
of saltwater and freshwater fishing for the sportsman who pursues this pastime,
or for those culinary experts who enjoy the pleasure of preparing and eating the
catch. A real crowd pleaser for the outdoorsman!

BALLET LESSON (color, sound, 3 min., $7) - by UPA. A charming cartoon film
originally produced for the Gerald ~cBoing Boing TV series.

BALLET ~lliCHk~IQUE (b&w, silent, 13 min., $9) - by Fernand Leger and Dudley Murphy.
A classic example of dada surrealism, produced during the Avantgarde Film Movement.

THE BALLOONATIC (b&w, music, 17 min., $7) - starring Buster Keaton. One of his
classic comedy shorts.



THE BARBER SHOP (b&w, sound, 20 min., $7) - starring W.C. Fields. One of his
classic comedy shorts, produced by "~ck Sennett.

ZAm,EY OLDFIELD'S RACE FOR A LIFE (b&w, silent, 10 min., $6) - starring Mack
Sennett, Mabel Normand, Ford Sterling, Barney Oldfield, and the Keystone Cops.
A rare print of this early Sennett slapstick classic in which Mabel is tied to
the railroad tracks while Ford is trying to run her over with a locomotive,
and t~ck, Barney, and the Cops speed desperately to her rescue!

BAROQUE HOEDOw~ (color, sound, 3 min., r-$8, s-$75) - a student film by Dennis
Welch, Pasadena City College. A contemporary abstract film in which moire
patterns are animated to the musical accompaniment of a moog synthesizer,
resulting in a delightfully whimsical program lightener. Award winner: 1971
Cinemedia II Film Festival.

BATTLI~G BANTN1S (color, sound, 11 min., r-$9, s-$57) - One of the most interesting
and unusual films the CFS has encountered in the realm of boxing. Noting the
success of CLASSIC BOXI~G HIGHLIGHTS #1, we discovered another form of boxing ...
Thailand style! The bout clearly defines the manner in which the fighters
utilize every "body weapon 11 - fists t knees, eLbows and feet are used in a no-
holds-barred fashion! This film is guaranteed to keep audiences on the edge of
their seats.

THE BEATLES (b&w, sound, 12 min., $17) - in surrealistic style, they are seen
singing "Penny Lane." and "Str awber ry Fields 11

; then they are shown in a rehearsal
of "Hey .Jude " ~

BEGONE DULL CARE (color, sound, 9 min., $10) - by Norman McLaren and Evelyn
Lambert, music by the Oscar Peterson Trio. A lively interpretation of jazz, in
fluid lines and colors. The film is organizad into three parts, each with its
own distinctive tempo, movement, and artistic interpretation. This is the most
famous abstract film produced to date using the scratch-and-paint-on-film
technique.

BE-IN (color, sound, 8 min., $12) - by Jerry Abrams, music by the Blue Cheer.
A subjective documentary on the January 14, 1967 San Francisco Human Be-In in
which such personalities as: Allen Ginsburg, Lawrence Ferlinghetti, Timothy
Leary, Michael McClure, and Lenore Kandel participated.

BELOW THE FRUITED PLAIN (b&w, sound, 9 min., $12) - by Leonard Lipton, narration
by George Kuchar. A New American Cinema comedy, visually depicting the making
of a pair of sandals in ~~xico, while through its narration spoofing the mind
and mores of a New American husband on his honeymoon. ":1arried couples may
find themselves no strangers to the exchange of this pair whose marriage has
turned sour. It is recommended for use with senior highs through adults
(especially newly-weds and not-so-lately weds ) in discussion situations and
couples' retreats." - MEDIA FOR CHRISTIAi.'l FORMATION.

THE BEST D~m BAi.'lD IN THE LAi.'lD (color, sound, 8 min., $12) - by Richard B. Long,
Ohio State University. A delightful spritely documentary of the Ohio State's
marching band's trip to the Rose Bowl, photographed in live action/stop motion
"pdxtLl.atLon " technique.



BETTY BOOP
THE BEST OF BETTY BOOP #1 (b&w, sound, 45 min ., $17) - a fest i val of s i x of the
classic Boop ca r t oon s pr oduce d during the height of her creative career during
t he i mpish pre-Hays Of f ice days of the early "talkies".

THE BEST OF BETTY BOOP #2 (b&w, s ound , 45 min., $17) - for those who enjoyed
THE BEST OF BETTY BOOP #1 , here is a second fest ival of her classics from the
same ear l y " tal k ie II period.

THE BEST OF BETTY BOOP #3 (b&w, sound, 30 min., $12) - another f es t iva l of ear l y
Boop classics , this time in a slightly smaller dose, for those audiences wi t h
r unning time limi tat i ons .

BETTY BOOP MOSAI C #1 (b &w, sound, 24 min., r-$12, s-$90) - The following Bet ty
Boop classic cartoons by Max Fleisher mounted on one reel: BETTY I N BLUNDERLAND,
BETTY BOOP M,D THE LITTLE KI NG and BETTY BOOP'S RISE TO FAME .

ACCORDIAN J OE (b &w, sound, 8 min., $6) - by Max Fleischer .
car toon i n which the first primitive rendition of t he Betty
in the r ole of an Indian maiden .

BARNACLE BILL (b&w, s ound, 8 min., $6) - by Max Fleischer.
in whi ch Barnacle Bill t he Sai lor sings to his sweetheart,
version of the Be t t y Boop character, drawn with dog-shaped
ears .

An early sound Bimbo
Boop ch aracter is seen

A 1930 "Talkar t oon"
played by an ear ly
ears instead of human

BETTY BOOP AND THE LITTLE KING (b&w, sound, 8 min ., $6) - by ~~x Fleischer. Two
of the classic "campy" cartoon characters of the early ' 305 meet in this film ,
i n whi ch the Little King cuts out on his wife to watch Betty perform in a s t age show.

BETTY BOOP FOR PRESIDENT (b &w, sound , 8 min., $6) - A sexy, pre-Hays Office Betty
Boop runs for President of the United States against Mr. Nobody in t his car t oon
classi c .

BETTY BOOP , M.D . (b&w, sound , 8
sell t oni c in a medicine show .
used as the voice of one of t he

min., $6) - Bet ty and Koko use sex and songs to
Scat singing by Ukele Ike (Cliff Edwards) i s
characters in t he wild finale of this cartoon .

BETTY BOOP 'S B~mOO ISLE (b&w , sound, 8 min ., $6) - Betty does a torrid bare­
breasted hula dance, to the deligh t of Bimbo, i n this one .

BETTY BOOP'S LIFE GUARD (b&w, sound, 8 min ., $6) - Bet ty goes for a swim in t he
ocean , almost drowns, has a resulting hallucinatory experience, and is rescued
by Fearless Freddy .

BETTY BOOP'S MAY PARTY (b&w, sound, 8 min ., $6) - one of the early Boop ca r toons
in whi ch s ur r e a l i s t ic animation is a key factor in t he storyline .

BETTY BOOP'S PENTHOUSE (b&w, sound, 8 min., $6) - Betty mixes a special b rew
that gets out of hand and turns into a Frank~nstein monste r!

BETTY BOOP'S PRIZE SHOW (b&w , sound, 8 min ., $6) - an old-time me lodrama with
Fearless Freddy as Betty's hero .



BETTY BOOP'S RISE TO FAME (b&w, sound, 8 min., $6) - when ~ax Fleischer is
interviewed by a reporter about the popularity of his Boop creation, Betty
pops out of the inkwell to personally answer the reporter's questions, as well
as demonstrate her rise to fame through the use of scenes from her most memor­
able cartoons.

BETTY BOOP's TRIAL (b&w, sound, 8 min., $6) - Betty is accosted by a motorcycle
cop who gives her a ticket and takes her to court when she rebuffs his romantic
advances. But she sings and flirts her ,olay to a "Not Guilty" verdict from the
judge and jury.

BETTY BOOP'S UPS & DOWNS (b&w, sound, 8 min., $6) - the planets get together
and auction off Earth, which they feel has lost its basic value. The new owner
removes Earth's magnet, destroying the power of gravity, with disastrous results
for Betty and all.

BETTY I~ BLUNDERLAND (b&w, sound, 8 min., $6) - Betty Boop's surreal cartoon
version of "Alice in Wonderland".

BIMBO'S INITIATION (b&w, sound, 8 min., $6) - Betty Boop plays second fiddle to
Bimbo in this early "Talkartoon" about a ghostly fraternity initiation in which
she is the ultimate inducement to join.

BOOP OOP A DOOP (b&w, sound, 8 min., $6) - Betty Boop, Bimbo, and Koko are circus
performers, with Betty doing a sexy tightrope act and later singing "Please
Don't Take I'ly Boop Oop a Doop Away" when the circus owner tries to get fresh
with her.

DANCING FOOL (b &Iol , sound, 8 min., $6) - a 1932 Betty Boop "Talkartoon" co­
starring Bimbo and Koko, in Iolhich Betty operates a dancing school. This is one
of the poorer Boop cart.oons in our collection, enlivened only by some "s cat "
singing and syncopated swing music.

DIZZY DISHES (b&w, sound, 8 min., $6) - by ~ax Fleischer. A 1930 Talkartoon
in which the earliest version of the Betty Boop character, with dog-shaped
ears, appears briefly as a sexy torch singer, doing one of her "Boop Oop a Dooprl
songs and showing off her legs in a very pre-Hays Office manner. NOTE: THE
PRINT QUALITY AND COMIC VALUE OF THIS FILM IS BELOW TOP BOOP STANDARDS. WE
THEREFORE RECOMMEND USE OF THIS CARTOO~ ONLY FOR HISTORICAL SIGNIFICA.~CE IN
THE EVOLUTION OF THE BOOP CARTOON CHARACTER.

DIZZY RED RIDING HOOD (b&w, sound, 8 min., $6) - one of the really classic Betty
Boop cartoons, combining sex J surrealism, and slapstick in this early '30s
"campy" classic.

I'LL BE GLAD WHEN YOU'RE DEAD, YOU RASCAL YOU (b&w, sound, 8 min., $6) - Betty
Boop, Bimbo, and Koko are menaced by cannibals in the jungle, with one of the
cannibals changing into the face of Louis Armstrong, who sings the title song
while his dixieland combo plays the background music for the film. NOTE:
THIS CARTOON IS AN OBVIOUS EXAMPLE OF THE OLD-FASHIONED HOLLYWOOD MOVIC "DARKlE"
STEREOTYPE TO WHICH THE BLACK COMMUNITY HAS BEEN OBJECTING.

JACK AND THE BEANSTALK (b &Iol , sound, 8 min., $6) - Betty Boop's version of this
fairy tale.



MOTHER GOOSE LAND (b&w, sound, 8 min., $6) - one of the classic Betty Boop car­
toons, in which she cavorts among the fairy tale folk in her own boop oop a doop
style.

MYSTERIOUS MOSE (b&w, sound, 8 mi.n, , $6)
starring Bimbo, co-starring some spooks,
the ever-popular Betty Boop!

by Max Fleischer.
a haunted house, and

A 1930 "Talkartoon"
last but not least:

OLD ~uu~ OF THE MOUNTAIN (b&w, sound, 8 min., $6) - one of the better Betty
Boop cartoons, in which the voice of Cab Calloway is used as one of the cartoon
characters, including singing the title song.

PARADE OF THE WOODEN SOLDIERS (b&w, sound, 8 min., $6) - Betty Boop is the star
of a celebration being given by the toys and dolls in a store, but all are
menaced by the arrival of a King Kong toy, until the wooden soldiers fight him
off. One of the better early Boop cartoons!

MUSICAL ~OL~TAINEERS (b&w, sound, 8 min., $6) - a Betty Boop cartoon produced
after the establishment of the Hays Office in Hollywood which demanded the elimi­
nation of sexuality in films, resulting in the lowering of Betty's skirt, the
raising 0: her bodice, and the removal of her garter. This, then, is an excel­
lent exawple of the subdued version of Betty Boop, still singing but no longer
quite as saucy.

RED HOT 'UU~ (b&w, sound, 8 min., $6) - a Betty Boop cartoon in which she dreams
she r s in hell, dancing on a giant mushroom, singing llHe.l1's bells ringin t in my
e ars".

SILLY SCACiDALS (b&w, sound, 8 min., $6) - by Max Fleischer. An early sound
"TaLka r t oon" in which Bimbo goes to a variety show where Betty Boop sings
rrYou1re Driving Me Crazy ll .

SNOw h'llIIE (b&l-', sound, 8 min., $6) - starring Betty Boop, with Koko and Bimbo,
and the voice of Cab Calloway singing "St. James Infirmary". One of the all­
time classic examples of the Boop cartoons, which is not only a spoof on the
fairy tale but an excellent example of cartoon surrealism, comparable to Disney's
use of it in SKELETON DANCE.

STOPPI]G THE SHOW (b&w, sound, 8 min., $6) - a 1932 Betty Boop cartoon in which
she is the star of a vaudeville show.

* * * * *
BETWEEN SHOWERS (b&w, music, 10 min., $6) starring Charlie Chaplin, Ford
Sterling, and Chester Conklin as a Keystone Cop. The fourth film made by
Chaplin when he started his movie career in Mack Sennett's Keystone Comedies.
A typical roughhouse slapstick comedy of his early career, it is an excellent
example of the acrobatic, lecherous character he originally utilized in films.

BIG BUSINESS (b&w, silent, 20 min., $7) - starring Laurel & Hardy, with James
Finlayson. One of their classic lldemolition" comedies in which they wreck the
home of Finlayson while he simultaneously pulls apart their automobile, all be­
cause he wouldn't buy a Christmas tree from them.



THE BIG THUMB (b&w, sound, 10 min., S6) - starring W.C. Fields. One of the
comedy highlights from his Paramount feature film, IT'S A GIFT, involving his
baby-sitting Baby LeRoy while tending business in his general store.

BILLABONG (color, sound, 9 min., $20) - by Will Hindle. A subjective documentary
dealing with the social backwaters of this country, particularly a summer camp
for teenage boys, in which loneliness, sexual frustration, and masturbation are
depicted in a multi-award winning film by one of the leading New American Cinema
filmartists in this country. rrBILLABONG rr is a very penetrating and creative
film. It is highly recommended for parents and educators concerned ~vith such
institutions. It could also prove useful for discussion with some small groups
of senior high boys. A candid close-up of masturbation and ejaculation may limit
the filmTs use with some groups. }ffiDIA reviewers feel the scene was presented
tactfully and is justified in its artistic context." MEDIA FOR CHRISTIAN
FORHA.TION. "One reason personal cinema is more eloquent than commercial cinema
is that the filmmaker is forced into a closer interaction with his technology.
Will Hindle is exemplary of this recent technological awareness, a combination of
engineering and aesthetics. Trained in art, literature, and professional tele­
vision filmmaking, Hindle has applied his knowledge to personal cinema in a
singularly spectacular fashion. His ability to invest a technical device with
emotional or metaphysical content is truly impressive. Hindle has an uncanny
talent for transforming spontaneous unstylized reality into unearthly poetic
visions, as in BILLABONG, a wordless impressionistic 'documentary' about a boys
camp in northern California." - GENE YOUNGBLOOD, "EXP&'\DED CIl'iEMA".

BINARY BIT PATTE~~S (color, sound, 4 min., $9) - by Michael ~~itney, assisted by
John Whitney. An "op ar t " contemporary abstract film which was programmed on a
digital computer and then optically printed, it explores the graphic permutations
of a simple Persian-like pattern. The film represents an effort to harness the
creative potential of the electronic digital computer through the concrete non­
literal form of motion pictures. liThe technique is fascinating ... a beautiful ex­
perience that will cause puzzlement and discussion."-SCIENCE ACTIVITIES. "A
dazzling exploration of the archetypal geometric configurations that approaches
deja vu ... provides a deep emotional experience. "-GE:lE YOUNGBLOOD, "EXP&'lDED
CINEHA" .

BIRD (b&w, sound, 2 min., $7) - a USC student film by Bruce Green in which all
sorts of still photos are utilized with President Johnson's head to create an out­
standing political satire.

THE BIRD (color, sound, 5 min., $10) - by Fred Wolf, music by Paul Horn. Fred
Wolf and Teru (Jimmy) Hurakami, of Murakami & Wolf Films, are one of the hottest
producers of sophisticated cartoon films today, following in the imaginative
tradition of UPA, Hubley, and Pintoff. In this film -- a pungent parable on the
sex war -- a bird brings a man and a girl together. The man, once he's finished
with the girl, finishes off the bird as well. "This excellent cartoon satire on
the sexual mores of our modern society is open-ended and allows much leeway for
discussion~ It is highly recommended for discussion and US~ in worship services
with senior highs through adults. "-HEDIA FOR CHRISTIAN FORHATION.

THE BIRTH OF APHRODITE (color, sound, 13 min., $18, s-$175) - by Leland Auslender.
The latest film by this award-winning filmartist, it uses specially designed dis­
tortion optical equipment to create a sensitive, lyrical interpretation of this
legend. Through a series of truly beautiful fluid images, we see the symbolic
mating of the sky god with the sea goddess. From their union is born Aphrodite,
goddess of Love and Beauty, who rises from the sea to Earth, then ascends into
space, becoming the planet Venus. First Prize: 1971 Atlanta Film Festival; 1971
Cine Golden Eagle Award. IT ••• revives the forgotten aspect of magic in the
cinema." - TODD McCARTHY, SAN FRAJ.'lCI SCO CHRONICLE. ADULT



THE BIRTH OF THE R~OT (color, sound, 6 min., $12) - by Len Lye in collaboration
with Humphrey Jennings for Shell-Mex. Ltd. An extremely rar2 print of this early
Len Lye film which was produced in 1936 in Gasparcolor and believed to be lost to
posterity until recently recovered by the efforts of the CFS research staff.

BLACK PUDDING (color, sound, 7 min., $12, s-apply) - a University of Bristol student
film by Nancy Edell. A black comedy surrealistic cartoon film reminiscent of the
world of odyssey, fornicating and excreting as they go. Winner of innumerable
American and international film festival awards. ADULT

THE BLACK SOLDIER (b&w, sound, 26 min., $17) - by CBS News, narrated by Bill
Cosby. One of the best films produced during recent years devoted to bringing
into proper focus the history of the black American. This excellent documentary,
hitingly narrated without any of the pomposity that mars so many films of this
kind, uses paintings, drawings, cartoons, etchings, and film clips to put into
proper perspective the history of the black American's participation in the armed
forces of the United States, from the Revolutionary War to the war in Vietnam.

3LACK A.~D WHITE MURATTI (b&w, sound, 2 min., $10) - by Oskar Fischinger. An early
advertising commercial similar to his color Muratti Cigarettes commercial.

BLINKITY BLfu~K (color, sound, 7 min., $10) - by Norman McLaren. An outstanding
surreal cartoon film which plays with the laws of persistence of vision by the use
of intermittent animation and spasmodic imagery. McLaren experiments with the
effect of after-image on the retina of the eye by engraving non-representational
images directly on black emulsion-coated film in interrupted sequence, achieving
a IInow you see it -- now you don't ll effect. The music score is in the form of
semi-free instrumental improvisation, with percussive effects added by synthetic
sounds scratched directly on the film's soundtrack.

BLOTTO (b&w, sound, 25 min., $7) - starring Laurel & Hardy. Hardy sneaks out on
his wife to enjoy a night on the town at a speakeasy with Laurel. He takes with
him ~~lat he assumes to be a bottle of liquor, and he and Laurel get hilariously
drunk on it, only to turn cold sober when his shotgun-toting wife shows up and in­
forms him that she had substituted cold tea for the liquor in the bottle.
The laughing drunk sequence in this film is a L&H classic!

THE BLUE BIKE (color, sound, 7 min., $12, s-$140) - by Jean Gui Jacque and
James Di ckson. A "pfxiLla tion 11 comedy about a man and his mis chievous bike.
Reminiscent in style to Norman McLaren's film, A CHAIRY TALE.

THE BLUE GOOSE (color, sound, 6 min., $12, s-$125) - by G.M. Baur.
of animated film from Pink Splash Productions in France, this film
tasies and dream images of a little fellow seated on a park bench.
oddity for mature audiences only! ADULT

Another example
depicts the fan­

Good program

BLUES PATTERN (color, sound, 3 min., $7) - a UPA/CBS cartoon film by Ernest
Pintoff and John Whitney, music by Shorty Rogers. Working on an exceptionally low
budget for the Gerald McBoing Boing TV Show, the UPA animators sometimes substi­
tuted imagination and vitality for old-fashioned production values. This is one
of the best examples from that TV series.

BOOBS A LOT
Read, music
related.

(b&w, sound,
by The Fugs ,

ADULT

4 tni.n , , $7) ­
A montage of

an Australian experimental film by Aggy
"girlie" photos, whimsically inter-



BOUNDARY LI~ES (color, sound, 9 min., $12) - by Phillip Stapp, music by Gene
Forrell. By means of animated symbols, cutouts, and paintings, this film illus­
trates Some of the many sociological and psychological connotations applied to
"LLnes". A powerful statement against prejudice.

THE BOX (color, sound, 7 min., $12) - by Fred Wolf of Murakama & Holf Films. The
1968 Academy Award winning cartoon film about a mysterious little man who enters
a bar with a mysterious little box that titillates everyone's curiosity, until
finally a mysterious woman enters the bar with her mysterious little box) and ...
"The end is neat, so I won T t reveal it." - David Rider, FILMS & FILMI~G.

BRATS (b&W, sound, 20 min., $7) - starring Laurel & Hardy. They play both them­
selves and their children in this comedy classic, which features oversized sets
to make L&H look tiny.

THE BREADTH OF THE BONES (color, sound, 12 min., $17) - by Alan Barker and Dave
Wilson, a UCLA student film. A powerful New American Cinema drama in which the
elements of sex (including inter-racial sex) and violence have been deliberately
exploited to the nth degree in order to create, in effect, an anti-sex and
violence film in terms of the emotional response of the audience. - rfPor me, THE
BREADTH OF THE BONES is an attempt to give the audience experiences and feelings
that are a part of themselves but which they choose to deny." - Alan Barker.
ADULT

BREAKAHAY
of Antonia
style.

(b&w, sound, 3 min., $9) - by Bruce Conner.
Christina Basilotta, singing, dancing, and
ADULT

The audio-visual portrait
stripping in hippy-dippy

BREATH (color, sound, 5 min., $10) - by Jimmy Murakami of Murakami & Holf Films.
A strangely droll cartoon film indicative of the unconventional sense of humor
of M & W, in which a man and a woman breath in and out~ with each exhalation con­
densing into something they want .... or don't want.

BREATHDEATH (b&w, sound, 15 min., $22) - by Stan Vanderbeek. A New American
Cinema classic that deals with the photo reality and surrealism of life. It is
a collage-animation that cuts up photos and newsreel film and reassembles them,
producing an image that is a mixture of unexplainable fact and the inexplicable
act.

THE BRIDE OF ~m. GLABBER (color, sound, 9 min., $12) - by David Dodge. A wild,
nonsensical science fiction cartoon spoof of Lyndon and Ladybird Johnson.

BRIDGES & LIGHTS (color, sound, 7 min., $12, 5-$145) - by Robert Crawford. An
abstract interpretation of bridges and lights which combines black-and-white and
color footage in various rhythms and compositions, and uses sound in a contra­
puntal and supplementary manner, in order to heighten and lessen the impact of
the visual image. One of the most impressive films of its kind. "A beautifully
photographed, sensitive cinepoem." - MEDIA & METHODS. "lleautiful cinematography
is artfully edited to reflect varying moods." - A.L.A. "BOOKLIST".

BUCCANEER BUN~Y (color,
Bunny and Yosemite Sam.
these characters.

sound, 7 min., $7) - a Warner Bros. cartoon starring Bugs
One of the best examples of the series of films featuring



Bl*!P CITY (color, sound, 5 min., $8, s-$125) - by Pat O'Neill. A cynical
cinepoem depicting Los Angeles, done in collage/montage style by the award winning
producer of 7362. "A tersely cut collage-montage depicting the clutter, neon,
and pollutions of Southern California, and using a soundtrack of L.A.'s natural
sounds." - HEDIA " HETHODS.

"C"/CALICLOTH (color, sound, 4 n:in., $9, s-$125) - by Ahmed Lated, music by
John Cage. A semi-abstract animation film originally produced as a theatrical
advertising film for release in India, it utilizes the textile designs of the
Calico Hills of Bombay as part of its overall graphic structure. The first ab­
stract film ever produced for India, it is equally noteworthy as an outstanding
design animation film.

CALIFORNIA BOUND (b&w, sound, 10 min., $6) - starring W.C. Fields. One of the
highlight sequences from his Paramount feature film, IT'S A GIFT.

CA}!ERA THRILLS OF THE WAR (b&w, sound, 10 min., $6) - visually spectacular scenes
from World War II newsreel footage.

"CA}!PY" CLASSICS (bSo , sound, 45 mi.n, , $17) - highlight sequences from "campy"
silent and sound feature film classics: CLEOPATRA (DeMille version), O~E

HILLIO~ B.C., THE BRIDE OF FRANKENSTEIN, I'M ~O &~GEL (Hae West), BLOOD & SAND
(Valentino), THE COVERED WAGON, THE HlRACLE ~l~~ (Lon Chaney, Sr.), and BEAU
GESTE.

CAMPUS CHRISTI (b&w, sound, 18 min., $22) - a Stanford University student film by
D.B. Jones and J.K. Jennings, in which a disillusioned college student goes into
a phone booth and emerges as a 20th Century SuperChrist; then attempts to enlighten
the students and faculty in totally uninhibited fashion, only to be crucified on
a giant peace symbol and rolled into the ocean. Award winner at various inter-
national film festivals. ADULT

CANABUS (color, sound, 3 min., $7) - by John KimbalL Animated mar i j uana "joints"
frolic about wh ims i ca.l l.y in this live action/stop motion "p t xt l l.at t on" cartoon
film. As such, it makes an interesting companion piece to Oskar Fischinger's
pioneer example of this technique: McRATTI CIGARETTE CO~~!ERCIAL (see descrip­
tion elsewhere in this catalogue).

CAPTAI~ BREZEWSKI (b&w, sound, 15 min., $17) - a UCLA student film by David Holden,
starring Cliff Osmond. A New American Cinema comedy dealing with the realities,
delusions, fantasies, and ultimate fulfilments of an all-American, God-fearing
paramilitary leader, who when faced with external threats and internal subver­
sion, still manages to uphold his ideals -- if not his dignity. A wild spoof
of patriotism, hippies, and the C.I.A.

CAPTAIN HOH (color, sound, 14 min., $17, s-$190) - by Chuck Henville and Len
Janson. The latest comedy by the makers of VICIOUS CYCLES and SGT. S~~LL, in
this case depicting the frustrating misadventures of America's super-hero as he
fights the evils of society and finds love through computer dating. Our most
popular program lightener! (Also available in 35mm.)

CARNIVAl (color, sound, 8 min., $12, s-$145) - by Donald Bevis, music by Darius
Milhaud. An impressionistic cinepoem of the life of an amusement park during a
twenty-four hour period, showing the rides blazing in pagan glory during the night,
then dozing impatiently during the day, awaiting the dusk when they can return to
their neon glitter and noise.



CARTOON "CAHP" (b&w, sound, 45 min., $17) - a compilation of classic "campy"
silent and sound cartoons of the twenties and early thirties starring such famous
characters as: Mutt & Jeff, Betty Boop, Mickey Mouse, Amos & Andy, the Little
King, Brownie Bear, Dick & Larry, Mighty Mouse, etc.

CATALOG (color, sound, 7 min., $14) - by John lihitney. Originally conceived as
a cinematic catalog of effects Whitney was capable of achieving on his analog
computer equipment, far the purpose of obtaining commercial assignments and
foundation grants, this film has become accepted as well as a leading example of
abstract computer film-art, and for this reason has finally been put into general
distribution by the filmartist. "The full range of his analog work is demon­
strated in CATAlOG, a collection of brilliantly colored ever-changing line, dot,
and letter patterns that spiral, expand and contract with a remarkably 'natural',
though, to the lay eye at least, unpredictable movement. As a catalog, the film
has no unifying structure, a part of its purpose being to record a number of
techniques J yet the 'completeness' of the computer's action gives the film a
visual authority that makes it compelling viewing." - DAVID CURTIS, "EXPERIMENTAL
CINEMA" .

CAUSE FOR MURDER (b&w, silent, 5 min., $6) - starring Mutt & Jeff. A slightly
abridged version of this cartoon comedy in which they deal with life in Communist
Russia, circa 1928.

CELERY STALKS AT MIDNIGHT (color, sound, 4 min., $7, s-$85) - by John Whitney.
A whimsical abstract film conceived and actually performed more or less spontan­
eously in the spirit of music. The film represents a step towards action paint­
ing in motion, as no stop motion is used t merely an accumulative procedure of
multiple exposure performed to the music score.

A CHAIRY TALE (b&w, sound, 11 min., $7) - by Norman McLaren, music by Ravi Shankar
and Chatur Lal. A modern parable about a man and a chair that refuses to be sat
upon. "Presented in pantomime style, this little film is at once delightfully
light and deeply meaningful. It effectively illustrates some important dynamics
of human relationships. The ideas of respect and appreciation are presented
in a direct and simple way." - MEDIA FOR CHRISTIfu'; FORMATION.

THE CHAMPION (b&w, music, 20 min., $7) - starring Charlie Chaplin, with Edna
Purviance, Ben Turpin and Leo White. One of the better early Chaplin slapstick
comedies.

CHARLIE COMPANY (color, sound, 9 min., r-$12) - by Nancy Edell. The latest
surrealistic cartoon by the maker of BLACK PUDDING, using similar visual imagery.
ADULT

THE CHARM OF LIFE (b&w, sound, 17 min., $12) - a whimsical poetic documentary film
on the work of the French Academy painters (1860-1914) and their emphasis on the
romantic depiction of the nude female form.

CHAR}IING RENAISSANCE (color, sound, 18 min., $17) - by Michael Stewart. A
poetic documentary record of the 1967 Pleasure Faire in Los Angeles, in which
the citizens of the community frolic in an authentic Elizabethan setting in ap­
propriate costumes. The similarity between this historical period and atmosphere
and that of the "flower children" makes for an interesting comparison. Produced
by one of the leading filmpoets of the New American Cinema Hovement.



CHASSE DES TOUCHES (color, sound, 4 min., $7) - by Hy Hirsh. A whimsical abstract
film produced in Paris using the oil wipes technique, by one of the leaders of
the West Coast Experimental Film Movement.

CHICKEN SOUP (b&w, sound, 14 min., $17) - by Ken Schneider. One of the most
charming delightful ethnic films ever made. Superficially, it is a documentary
film in which a Jewish woman demonstrates how to make a Jewish chicken soup, with
her husband's assistance. While the film at times seems to make fun of the
elderly couple and their orthodoxy, ultimately, what shines through is the couple's
love of each other, their religion, and their home-made chicken soup. As such,
the film becomes a tender tribute to this ethnic tradition. Highly recommended
as both a program lightener and a film for discussion and humanities.

LE CHIEN Al'!DALOU (b&w, music, 16 mi.n . , $14) - the classic "sick humor" surreal-
istic avant-garde film produced in 1928 by Salvador Dali and Luis Bunuel. ADULT

CHILDRE!l'S PARTY PACKAGE "A" (60 min., r-$22) - A mounted package featuring both
color and black and white short films, especially designed with the child in
mind. Children will love this program and so will your pocketbook! Were these
films rented on an individual basis, the cost would be more than double the price
we are offering them for in a package form.

CHILDRE!l'S PARTY PACKAGE "B" (45 min., r-$l7) - Another mounted package geared
for children, containing the Same type of films featured in CHILDREN'S P.~TY

PACKAGE "A", but fifteen minutes shorter in length, and five dollars less in
price!

CHILDREN'S PARTY PACKAGE "c" (30 min., r-$12) - For those with a limited budget
we offer the most economical package and quality for your money. Thirty minutes
of fun and frolic is contained in this package with essentially the same type of
program material as offered in CHILDREN'S PARTY PACKAGE "A" and "B".

CHINESE FIREDRILL (color, sound, 24 min., $42) - by Will Hindle. The most highly
acclaimed !lew American Cinema film produced in 1968; winner of innumerable First
Prize awards at international film festivals. A fascinating audio-visual cine­
poem of a schizophrenic young man caught in the macabre prison of his own fan­
tasies. "William Hindle has earned himself the reputation of being the most
consummate artist-technician working on the West Coast today. The unifying factor
in his work is. the exceptional polish of his image flow. "-DAVID CURTIS,
"EXPERIHE.'lTAL CINEMA". "A brilliant but esoteric 'underground' classic. Like
his other works, CHINESE FIREDRILL is film poetry and deals in nuance, sugges­
tion, shadow J and echo -- not the clear-cut lines of the conventional narrative~"­

~IEDIA & HETHODS. "Highly recommended for experienced film buffs." - HEDIA FOR
CHRISTIlL'i FORHATION . "CHINESE FIREDRILL is a romantic, nostalgic film. Yet
its nostalgia is of the unknown, of vague emotions, haunted dreams, unspoken
words, silences between sounds. ltTs a nostalgia for the oceanic present rather
than a reme~bered past .... There are moments of excruciating emotional impact,
not from audience manipulation but from Hindle's ability to realize metaphysical
substance, stirring the inarticulate conscious .... We discover to what extent
our soul partakes of the constant creation of the world." - GENE YOUNGBLOOD,
"EXPlL'iDED CINEHA". ADULT

CHROHOPHOBIA (color, sound, 11 min., $10) - produced by Raoul Servais for the
Ministry of National Education & Culture, Service Cinematographique. A stylized
Belgian cartoon film reminiscent of the plot of YELLOW SUBMARINE, in that a black­
and-white army invades a city and drains it of all color, only to be overcome by
a young girl and her flowerpower.



CIBElL~ETIC 5.3 (color, sound, 8 min., $17, s-$145) - by John Stehura. An ab­
stract film utilizing cybernetic computer techniques for creating its basic
images, which are then modified and made more complex through special optical
printing effects. Over four years in the making, by a designer of computer
systems and rising young abstract filmartist. "John Stehura's spectacular film
CIBERNETIC 5.3 combines computer graphics with organic live-action photography
to create a new reality, a Third World Reality, that is both haunting and extra­
ord inarily beautiful." - GENE YOUNGBLOOD , "EXPANDED CINE~IA".

CIRCLE (color, sound, 1 min., $10) - by Oskar Fischinger. The first color ab­
stract film ever made, produced in Germany in 1932, utilizing complex !lop art"
designs that predate their current use by over thirty years!

CIRCLES (color, sound, 7 min., $17, s-$145) - by Doris Chase, music by Morton
Subotnick, technical assistance by Frank Olvey and Robert Brown. Produced by
this world famous sculptress, CIRCLES is an abstract film which explores space
unencumbered by the forces of gravity. The basic visual images were generated on
a CDA 660 computer and plotted on a 40(20 micro-film plotter. Special color ef­
fects were then added with the assistance of Olvey and Bro"m (producers of the
award "inning film, THE TEMPEST). "A consistently arresting film, frequently
graceful and beautiful." - SEATTLE TIMES. n... she proves to be breaking ground
with the best." PARRER TYLER, "ART NEloJS". "One of America's leading creators of
Kinetic Sculpture." - ATLANTA JOURNAL. "A joy, a delight to bask in the straight
forward simplicity of this art." - ~IAINICHI DAILY NEWS, TOKYO. "Her work is so
sensitively designed and related in shape, in enclosed spaces, even in grain, that
all possible rythmic interplay has to be successful." - NEil' YORK WORLD JOURNAL
TRIBUNE.

CIRCLESJVARIATIO~ #2 (color, sound, 7 min., $12, s-S145) - by Doris Chase,
music by George Kleinsinger. The visuals in this award-winning computer abstract
film are identical to those described in our 1972 catalogue under the title of
CIRCLES. However, this version utilizes a music score that is much more melodic
and thus gives the film a much more majestic quality, resulting in a richer more
audience pleasing experience than the earlier version. As such, we recommend
CIRCLES/VARIATION #2 as our most successful computer release since LAPIS.

CIRCUS SLICKER (b&w, sound, 10 min., $6) - starring W.C. Fields. Highlight scenes
from his Universal feature film: YOU CAN'T CHEAT AN HONEST }~.

CITY OF GOLD (b&w, sound, 23 min., $12) - by Pierre Berton. A poetic documentary
film about Dawson City, contrasting life in the ghost to,<U atmosphere of today
with the hectic days of the Gold Rush. One of the best animation film utilizing
still photos ever made. Winner of 17 international film festival awards, it is
generally acclaimed as a classic example of the creative documentary film.

CLASSIC BOXING HIGHLIGHTS #1 (b&w, sound, 45 min., S17, s-$160) - An outstanding
potpourri of championship boxing matches: DEMPSEY VS TUN~EY, LOUIS VS SCHHELING,
LOUIS VS FARR, LOUIS VS BARR, ROSS VS ARMSTRONG, ZALE VS GRAZI.~~O, JOHNSO~ VS
KETCHEL and ALI VS WILLIA}lS. An exciting, popular and historically important
film for all collections!

CLASSIC BOXING HIGHLIGHTS #2 (b&w, sound, 45 min., $17, s-$160) - Another ex­
citing boxing highlights film released by the CFS after many requests to do so.
This package contains 14 incredible fights that made ring history! SCHCIELING VS
I,TALKER, LOUIS VS GODOY, TUNNEY VS GIBBONS, SLADE VS PATTERSO~, )100RE VS JOHNSON,
TUNNEY VS HEENEY, VALDES VS JACKSON, BAER VS SCHMELING, CAlL~ERA VS SHARKEY,
WILLARD VS MORA.~, CAfu~ERA VS LOUGHRAN, CARNERA VS BAER, BAER VS BRADDOCK and
~Clfu~O VS LOUIS. A knockout companion to CLASSIC BOXING HIGHLIGHTS #1.



CLAUDE (color, sound, 4 min., $10, 8-$85) - by Dan McLaughlin. A subtle but bit­
ing comment on the generation gap by the producer of GOD IS DOG SPELLED BACKWARDS.
In this award winning film, McLaughlin, who is the faculty Film Animation in­
structor at UCLA and Art Center College of Design, produced a slick, polished
cartoon film comparable in production values and artistry to the top Hollywood
standards. It deals with a father and mother and son who have a communication
problem. The parents repeatedly inform the son that he is in their way, while
ne sile~tly works on an ever-increasingly complex gadget hers tinkering with.
~{he3 ~e can no longer stand their repetitious criticism, he merely presses his
gadget and vaporizes them. I1This intriguing little cartoon captures the inex­
?ressible frustration of misunderstood children and the absurdity of parents
who demand that children perform and conform. Caught up in their own stereo­
typed world, they couldn't see into their son and realize he was being himself.
CLAUDE is highly recommended for introduction to parent-teacher meetings or use
in any discussion related to child behavior with any age." - ~lEDIA FOR CHRISTIAl':
FOR:1ATION.

CLEOPATRA/ABRIDGED (b&w, sound, 40 min., $17) - highlight scenes from the Cecil
B. DeMille feature film starring Claudette Colbert.

CLIFF-HANGING MOMENTS (b&w, silent, 10 min., $6) - suspense-filled climaxes from
early silent serials.

COLORFILM (color, sound, 8 min., $14) - by Ben Van Meter. A dynamic New American
Cinema film which treats representational images as abstractions in color, form
and movement. While the surface level of the film is lyrical, uninhibited New
American Cinema dada, the deeper level reveals the nervousness, impatience, and
breaking down of traditional values that is indicative in the modern generation
of youth '" a symptom that is reflected in the use of mind-expanding drugs and
the schizophrenic tendencies which often result.

COLOUR BOX (color, sound,S min., $9) - by Len Lye. A classic example of the
scratch-and-paint-on-film technique, produced by the filmartist who pioneered
its use. A lively abstract film visually interpreting jazz, this film, produced
in the early '30s, is an advertising film for the Government Post Office of
England, recommending the use of parcel post rates for inexpensive efficient
service.

COLOR RHAPSODIE( color, sound, 7 min., -$12, s-$145) - by Mary Ellen Bute. A
beautiful abstract film visually interpreting Liszt's "Hungarian Rhapsody 112".
Mary Ellen Bute is the pioneer female filmartist, having produced outstanding
abstract films since 1936, all of which have had their theatrical premieres at
New York's Radio City Music Hall. After years of patient persuasion, the CFS is
finally able to offer her work for both rental and sale. SEE ALSO: MOOD CONTRASTS,
POLKA GRAFH and SPOOK SPORT. (Also available in 35mm.)

CO~ CLOSER (color, sound, 7 min., $9, s-$145) - by Hy Hirsh. One of the first •..
if not the first '" 3-D computer abstract films ever made. Using complex os­
cilloscope patterns moving whimsically to Caribbean swing music, often with five
to six different sets of images appearing simultaneously in an early use of split
screen techniques, this film was originally produced in 1953 for presentation at
the San Francisco Museum of Artfs llArt in Cinema" Festival, by one of the pioneer
West Coast experimental filmartists. NOTE: UNLESS THE 3-D VERSION IS SPECIFICALLY
ORDERED, WE NO&~LLY SERVICE BOOKINGS FOR THIS FILM WITH CONVENTIONAL 2-D
PRINTS, AS THE 3-D VERSION REQUIRES TWO PRINTS, TWO INTER-LOCK PROJECTORS, fu~D

3-D GLASSES. WHILE ~~ DO HAVE 3-D PRINTS OF THIS FILM ({{HICH WOULD RENT FOR
$14.00), WE CANNOT SUPPLY THE GLASSES NOR SPECIAL PROJECTION EQUIP~£NT.



COXING DOWN (color, sound, 3 min., $9) - by Pat O'Neill, music by the U.S. of A.
A psychedelic visualizarion of this folk-rock recording, utilizing various op-:
tical color effects while the group is performing their number. Made by the
award winning producer of 7362 and RL~S GOOD.

COMING SOON (color, sound, 5 min., $10) - a UCLA student film by Bill Norton.
A satire on Amer i can war movie "t.ra Ll.e r s!", in this case a film on the Vietnam
war , starring "Reck Balls!r. Bitterly commenting on patriotism vs. humanism in
its uninhibited comic style, this film has as its key scene a soldier running
through a military graveyard while waving a gigantic American flag. ADULT

COXPOSITION IN BLUE (color, sound, 4 min., $7) - by Oskar Fischinger. Produced
in Germany in 1933, this is one of the first abstract color films ever made. A
vivid flow of two and three dimensional geometric shapes moving in perfect syn­
chronization to the accompanying music score, this film remains undated by ti~e

as one of the classic examples of the traditional abstract expression of film
art ... or as Fischinger terms it: "the absolute film".

COMPUT-HER BABY (color, sound, 4 min., $7) - by Dave Goldson and Neal Chastain.
A slick experimental film combining live action and ani~ation techniques to make
a sardonic comment on the idea of computer dating.

THE CONCERT OF M. KABAl (color, sound, 6 min., $10) - by Walerian Borowczyk. A
black comedy in the vaudeville style of Grand Guignol, produced by the award
winning Polish filmartist responsible for: DOM, G~lli OF ANGELS, RENAISSili~CE, and
GAVOTTE. Borowczyk is one of the world's foremost filmartists active today,
whose macabre imagination is second to none.

CONFESSIONS OF A BLACK MOTHER SUCCUBA (b&w, sound, 16 min., $18) - by Robert Nelson.
A wild, uninhibited dada New American Cinema fila, featuring naked nymphos, sex­
ually symbolic settings, and bursts of TV and graphic collage film artistry.
Nelson is generally regarded as one of the leading San Francisco figures in the
New American Cinema Movement. ADULT

CONCERTO EROTICA (b&w, sound, 8 min., $14) - by Jannik Has t r up , The award ,,,inning
Danish cartoon film in three parts, including the sequence in which animated ex­
plorers traverse mountains and valleys that turn out to be the nude body of a
woman.

CONFRONTATION AT KENT STATE (b&w, sound, 45 min., $52,5-$310) - produced by
members of the faculty and student body at Kent State University immediately fol­
lowing the shooting of four students on Xay 4, 1970, this film attempts to docu­
ment -- as objectively as possible -- the reaction of students and townspeople to
that shocking event, through interviews with the boy friend of the dead girl; a
member of the national guard; four eyewitness students; and various townspeople.

CONQUEST OF THE POLE (b&w, silent, 10 min., $6) - by George Melies. One of his
last and best known "trick" films, produced in 1912. NOTE: OUR PRINT OF THIS
FILM HAS THE ORIGINAl FRENCH NARRATIVE TITLES; HO~~VER, THE STORY IS SUFFICIENTLY
SELF-&XP~~ATORY THAT THIS SHOULD POSE NO REAl PROBLEM TO VIEWERS.

CONTRITION (b&w, sound, 12 min., $12) - a UCLA student film by Charles Wurst. A
strange, haunting cinepoem in three parts that shifts from reality to allegory,
creating a mystical, spiritual audio-visual oratorio reminiscent of the style of
Ingmar Bergman.



COPS (b&w, silent, 20 min., $7) - starring Buster Keaton. A rare print of the
complete version of this classic comedy short, in which the oft-times censored
H g oa t gland" sequence is included.

EL CORDOJ (color, sound, 6 min., $10) - by Reymon Rodriguez; sound by Bud
Hassink on a mocg synthesizer; liquid projection effects by the Thomas Edison
Ligh t Conpany . Translated, "eL cordon" means "rhe rope 11 • The various individuals
in this ~ew American Cinema surrealistic allegory are compelled by an unknown
force to go on a meaningless journey, assembling one by one on a bridge, where
they are sUTh~oned by the appearance of an unconquerable goddess pulling a rope.
They are subjected by the goddess to labor on the rope if they are to continue
their present life. The rope eventually breaks and the goddess transcends their
existe~c2 to a::lother dimension, left open to any interpretation.

CORO~AIIO~ (b&w, sound, 23 min., $27) - by Richard Myers. A weird, surrealistic
allegory re~iniscent in its visual imagery to the work of Fellini. Tragicomic
in ITood l it is a modern Oedipus myth with overtones of the 20th Century frustra­
tic~s. PKSSENTED AT: 1965 Chicago International Film Featival, 1965 San
Fra~cisco International Film Festival, 1965 Ann Arbor Film Festival (FIRST PRIZE),
1965 :/ih'aukee Art Center Festival (FIRST PRIZE). "Hyers' COROXATIO" ranks with
t~e two or three very best experimental films of 1965. If we ever wished for a
fi~8 without a dull moment ...not one ...we can find it in CORONATIO~. Its rapid
fire narrative moves with the variety of news itemE found in a big city newspaper
wjen on Monday morning it recounts the carnage of the weekend, while the images
i~ t~e film are vitally photojournalistic ... carrying with them the impact and
r.cr r or of a pictorial centerfold in wartime." - GEORGE MANWELLI, DIRECTOR, AN"
ARBOR FILH FESTIVAL.

CORRAl (b&w, sound, 11 min., $7) - by Wolf Koenig and Colin Low. The roping and
riding of a high-spirited, half-broken horse is the subject for this fil~ which
makes visual poetry and a dance-like grace of the pictorial material. Movement and
music combine to tell a story without words, set in the foothills of Alberta,
Canada, where a cowboy performs his traditional task with the fluid brilliance of
a dancer.

CORRIDA INTERDITE (FORBIDDEN BULLFIGHT) (color, sound, 10 min., $14) - by Denys
Colomb de Daunant. An earlier film by the maker of DREA}! OF THE WILD HORSES, in
which slow motion and telephoto photographic techniques turn the bullfight into
a nightmarish surrealistic ballet ritual.

COSMIC RAY (b&w, sound, 4 min., $9) - by Bruce Conner; music by Ray Charles. The
classic award winning collage film in which film leader, stock footage, ~uckey

Mouse, and a cavorting nude female all combine to create fast-paced hilarity. One
of the all-time classics of the Jew American C;nema Movement and of collage film-
making. ADULT

COSMIC ZOOM (color, sound, 8 min., $12) - by Robert Verrall and Joseph Koenig.
A powerful visual experience in which the macrocosm and microcosm of space are
depicted through animation techniques that are fantaatically successful!
Highly recommended!

LA COULEUR DE LA FORME (color, sound, 7 min., $12, s-$145) - by Hy Hirsh. A
collage film utilizing both representation and non-representational images, op­
tical color effects, multiple exposures, etc. Produced in Paris in 1960 by one
of the leaders of the Experimental Film Movement. "With his last film, LA
COULEUR DE LA FORklli, Hirsh demonstrated his mastery of the optical printer by
creating an optical rhyme in which the images reverse colour and motion in a
series of almost subliminal overlaps. "-DAVID CURTIS, "EXPERHlliNTAL CINEolA".



COUNTRY LIFE (b&w, sound, 10 min., $6) - a "Speaking of Animals" comedy short in
which farm animals talk back to the narrator, using a live action photographic
technique with special animation for lip synchronization.

COUNTY HOSPITAL (b&w, sound, 20 min., $7) - starring Laurel & Hardy, with Billy
Gilbert. One of their best sound comedy shorts. Laurel visits Hardy, who is
laid up with a bum leg in the hospital, with the predictable disastrous conse­
quences~

THE COUPLE (b&w, sound, 16 min., $9) - a NYU student film by Michael (WOODSTOCK)
Wadleigh. An experimental drama depicting a romantic college couple who marry,
then struggle to maintain their idealistic concept of love in the face of day-to­
day reality.

COW'S HUSBAlm (b&w, sound, 8 nrtn . , $6) - by Max Fleischer. A 1931 "Talkartoon"
in which Bimbo plays a matador and does a ballet with the bull, reminiscent in
style to the early sound Disney cartoons.

CRAZY RAY (b&w, silent, 22 min., $12) - by Rene Clair. The famous first film by
this director, produced in Paris in 1923, in which he experimented with comic
and trick effects further explored in his next Avantgarde film: ENTR'ACTE, pro­
duced the following year.

CREATURE FROM THE BLACK LAGOON (b&w, sound, 9 min., $6, s-$33.50) - a one reel
abridgement of the Universal feature film horror classic. NOTE: Also see
CREATURE "SHTICK".

THE CREATURE "SHTICK" (b&w, sound, 30 min., $12, s-$lOO) - highlight scenes from:
THE CREATURE FROM THE BLACK LAGOON, THE CREATURE WALKS AMONG US, and REVENGE OF
THE CREATURE.

CRIA (color, sound, 4 min., $9) - by Michael Whitney. Generated by a mechanical
analog computer, this abstract film traces the development of a simple "S" form.
Further expansion and contrast of the motion sequence is achieved by the use of
an optical printer.

CRYSTALS (color, sound, 7 min., $10) - microscope photography by Herbert Loebel,
music by Michael Lloyd. A beautiful study of the growth of crystal formations,
which create a sort of abstract ballet under the magnified eye of the camera.

THE CURE (b&w, music, 20 min., $7) - starring Charlie Chaplin, with Edna Purviance.
Charlie visits a spa with a suitcase loaded with booze, to help him wile away
his free moments. While he performs a half-naked ballet in attempting to elude
the clutches of an over-eager masseur, the bellhop discovers his cache and dumps
it accidentally into the waters of the spa. As a result, everybody starts lapping
up the mineral spirits, culminating in a general attitude of looped merriment.
NOTE: WE ALSO HAVE AVAILABLE THE ORIGINAL SILENT VERSION OF THIS FILM.

CYCLES (color, sound, 11 min., $17) - a UCLA student film by Linda Jassim, music
by Paul Lewinson performed on the moog synthesizer. A powerfuL New American
Cinema psychodrama in which the frustrating function of the female as a sexual
tool of the male in society is depicted in surrealistic cinematic ballet style.
Outstanding use of special optical effects and creative imagery! ADULT



DADA (b&w, sound, 31 min., $17) - produced by Procine for the Ministry af National
Education of Belgium; directed by Greta Deses. Both the history and the nature
of this rebellious ~ovement in modern art and literature are evoked by the words
and works of the Dadaists appearing in this film. The movement's origin in dis­
illusionment and outrage which followed World War I is told by Max Ernst, Hans
Richter, c~rcel Duchamp, ~an Ray, and Gabriele Picabia-Buffet (with Engligh sub­
titles for the French and German). The Mona Lisa, Ray's "Obj ect to be Destroyed",
and in many other Dadaist creations. The film also includes an authentically re­
created stage presentation from the Cabaret Voltaire in Paris and Tristan Tzarafs
creation of a Dada poem.

DANCE OF A PAGA.~ (color, sound, 8 min., $8) - by John Schmitz. A cinepoem of a
male dancer improvising on a sunlit beach, with bold rock formations as settings.

DAC,C::: OF TH:<: COLORS ("Tanz der Farben") (color, sound, 8 min., $12) - by Hans
Fischinger. A beautiful, lyrical abstract film visually interpreting the classi­
c a I composition "Dance of the Hours 11, produced in Germany in 1938 by the younger
brother of Oskar Fischinger. Although Hans had received his film training at the
studio of his brother Oskar, and had contributed importantly to the production
of the last black-aud-white Film Studies, his career as a filmartist was unknotvn
until the recent recovery of this excellent film.

DANCE SQUARED (color, sound, 4 min., $7) - by Rene Jodoin. A whimsical abstract
film employing movement, color and music to explore the symmetries of the square,
in an entertaining style similar to that of ~orman McLaren.

D.C. III (b&w, sound, 34 min., $32) - by David Davis, Steve Talbot, Deirdre
English and Aly Sujo. A powerful documentary record of a week of anti-war activi­
ties staged in Washington, D.C. by Vietnam veterans against the war.

DEAR LITTLE LIGHTBIRD (color, sound, 19 min., $17, s-$235) - by Leland Auslender.
A poignant cinepoem about the life and death of the filmartist' s son, born a "blue
baby"; and the new insight brought to the father as the result of this tragic ex­
perience. "FdLm-tnake r Leland Auslender' s infant son is a blue baby. Despite
constant attention and an emergency trip to Europe for surgery, the child dies at
the age of three. Auslender wants to artistically express his feelings over the
joy and despair of those three years with Skippy. This film is that expression,
beginning with the child's birth and ending with his death in a strange city 10,000
miles from home. It is, of course t very moving and sad, but Auslender mOves through
the darkness of death to rejoice in the limited days the parents shared with their
son. Poetically stated, with shots of birds and animals loved by the child, this
is a personal document which fs a good example of film as an art form, and also
a provocative examination of a family experience." - CHRISTI&~ ADVOCATE. "This
excellent film poem delicately and intimately shares the insights the father (who
is also the filmmaker) gained as a result of this tragic experience. Photography,
narration t and sound collaborate to produce a moving and meaningful experience of
death in a very contemporary Christian manner. Skippy is not really dead; he
lives on in his own indestructible spirit and in the memories of those who knew
him. DEAR LITTLE LTGHTBIRD is highly recommended for any consideration of the
questions of death or childhood illness and parental sufferings with juniors through
adults." - NEDIA FOR CHRISTIAN FORMATIO".

DEATH IN THE ARENA (b&w, sound, 10 min., $7) - produced by Sterling Films. A
brief documentary on the life and death of Manolete, including scenes of him being
fatally gored.



THE DEATH OF THE GORILLA or THE TV OF MY DREAMS (color, sound, 17 min., $17) ­
by Peter Mays. A subliminal kaleidoscope of sensational and sensual scenes from
science fiction, horror, and south seas cinema classics.

DEFENSE D'AFFICHER ("Post No Bills") (color, sound, 8 min., $12, s-$145) - by Hy
Hirsh. A collage film utilizing pop art posters on the buildings in Paris, pro­
duced in 1958-59 by one of the leaders of the San Francisco Experimental Film
Novement.

DEFlili~CE (color, sound, 6 min., $12, s-$120) - a USC student film by Jerry
Hartleben. A beautifully photographed documentary cinepoem dealing with oil pol­
lution, utilizing creative visual and editing techniques.

THE DELUGE (color, sound, 4 min., $9, s-$85) - a UCLA Animation Film Workshop
student production by Larry Schulte. A grim cartoon film in which a little girl
learns about smog from an unscrupulous land developer who is only interested in
"progress". NOTE: THIS FILM IS ALSO AVAILABLE AS PART OF THE CFS PACKAGE
PROGRA!'l "ECOLOGY FILM FESTIVAL 112, DESCRIBED ELSEWHERE 1:1 THIS CATALOGUE.

DEMOLITION DERBY (color, sound, 10 min., $9) - produced by Castle Films.
mentary film depicting the stock car racing derby in which the purpose of
is to wreck everybody else's car while keeping yours going. The last car
its feet" is the winner.

A docu­
the race
"on

THE DE~TIST (b&w, sound, 20 min., $7) - starring W.C. Fields. A rare 100% complete
print of this classic comedy short, produced by Mack Sennett in the early thirties.

DESIGN (color, sound, 8 min., $12) - by Lee Savage. A New American Cinema spoof
of the sexual mores of Madison Avenue TV program sponsors. ADULT

DESIRE IN A PUBLIC DL~~ (color, sound, 8 min., $10) - by Bob Pike, music by
William Kraft. A surrealistic phantasy about a derelict, a dump, and Death in
the form of a beautiful woman.

DESISTFIL!'l (b&w, sound, 7 min., S12) - by Stan Brakhage. One of the best of his
early films. A forerunner of "cinema verite", it is (supposedly) a spontaneous
recording of a teenage party.

THE DIABOLICAL DRACULA (b&w, sound, 20 min., $9, s-$67) - Highlights from two
classic Dracula films: DRACLLA and DOOM OF DRACULA.

THE DIGGERS (b&w, sound, 11 min., $17) - a UCLA student film by Attila Domokos.
A no-holds-barred documentary film on the San Francisco chapter of this dynamic
"hippie" organization, including candidly honest comments by members of the group
on their experiences with society. ADULT

DIVERTISSEMENT ROCOCO (color, sound, 12 min.,
the first computer abstract films ever made;
using complex oscilloscope patterns moving to

$12, s-$150) - by Hy Hirsh. One of
produced in 1952 in San Francisco
classical music.

DIZZY DAISY (b&w, silent, 10 min., $6) - starring Louise Fazenda. A riotous old­
time comedy short with some of the funniest slapstick chase sequences ever filmed!

DO BLONDES HAVE MORE FUN (color, sound, 2 min., $8, s-$30) - a USC student film
by Michael Callahan. A spritely collage of cutouts of beautiful blondes from
various magazine advertisements, climaxed by a dramatic photo of a sad-looking
little black girl. An excellent social comment, particularly in terms of its
shock value.



The award winning spoof
and WILD STRAWBERRIES,
sub-titles. (Non-

DOCUMENT.~Y FOOTAGE (color, sound, 11 min., $17) - by Morgan Fisher. A totally
nude girl sits on a bar stool next to a tape recorder. In a stoic, nervous manner
she records a series of personal questions~ such as: "What color is your hair?rr
liDo you like the shape of your b r eas t s r" liDo you have any pimples?'! After record­
ing the questions, she rewinds the tape recorder, sets it on playback, and stands
up, ready to answer the same questions she has just recorded. As she does so,
her entire personality changes, as though she were responding to questions she
had never heard before, asked by some stranger. She now appears animated and
coquettish, answering questions candidly and in detail until the film recording
this spontaneous documentary experiment runs out of the camera. ADULT

DOG CRAZY (b&w, sound, 10 min., $6) - starring Sterling Holloway. A "Speaking of
Animals" comedy short in which Holloway inherits a talking dog that causes him
to have a nervous breakdown when no one will believe him.

DO~ (HO~ili) (color, sound, 12 min., $17) - by Jan Lenica and Walerian Borowczyk.
A neodada Polish experimental film that ~on the Grand Prix at the 1958 Brussels
Experimental Film Competition and started the career of these two world-famous
filmartists.

DOTS (color, sound, 3 min., $7) - by Norman McLaren. One of his earliest scratch­
and -paint-an-film abstract exercises in which both picture and sound were created
entirely by drawing directly on the film with pen and ink. NOTE: THIS FIL~ IS A
PERF"Cr SUPPLEMENT TO "PEN POIOIT PERCUSSION".

THE DOVE (b&w, sound, 15 min., $22) - by Coe-Davis Prods.
of Ingnar Bergman's films, particularly THE SEVENTH SEAL
complete witn pigeon Swedish and tongue-in-cheek English
Admission bookings only)

DRACULA (b&w, sound 10 min., $6) - highlight scenes from the original Cniversal
Pictures feature film starring Bela Lugosi.

DRE~! A40 (b&w, sound, 16 min., $14) - by Lloyd Reckord. A professionally pro­
duced surrealistic phantasy made in London by an East Indian actor and director.
It depicts the emotional relationship between two English homosexuals during
their daily activities, until what begins as a realistic short story suddenly
shifts in symbolic phantasy to become neither real nor imagined, but somewhere in
between. Its mood and imaginative style are reminiscent of the early films of
Jean Cocteau, particularly BLOOD OF A POET and ORPHEE.

DREA}! OF A RAREBIT FIEND (b&w, music, 8 min., $6) - by Edwin S. Porter. One of
the earliest Americ.an "t.r i ck" films ever made; produced for the Thomas Edison
Studios in 1906.

DREAM OT THE WILD HORSES (color, sound, 9 min., $14) - by Denys Colomb de Daunant;
music by Jacques Laspy. Through the use of slow motion photography and telephoto
lenses, the film-maker has created one of the most emotionally powerful cinepoems
ever produced! A herd of wild horses gallops through the swampy Camargue in
France. Then suddenly the swamp is on fire, and they stampede through, diving
under water as the flames lick their glistening hides. A nightmarish surrealistic
experience that both fascinates and shocks the senses!

DREAMS AND ASHES (b&w, sound, 9 min., $12) - a student film by Joan Kasich, Humboldt
State College. A moody psychodrama in which the levels of reality and phantasy
shift back and forth to depict the sexual frustration of a lonely young spinster.
The photography and mood are evocative of the style of Bergman. "One falls victim
to meaningless perpetual ritual (ashes) by avoiding dreams that initiate self-
growth." - Joan Kasich. ADULT



E PLURIBUS L~UlI (color, sound, 13 min., $17) - a UCLA student film by Alan Jacobson.
Dealing in Kafkaesque fashion with the dehumanizing institutions of our contemporary
society, this film shifts back and forth from reality to phantasy in almost
schizophrenic manner to create a dramatically compelling story, touching upon the
emasculation of man by modern woman. l

1The stark beauty of the images has a
deeply disturbing impact." - L.A. TIHES.

EARLY SOUND CA}~Y CO~ffiDIES (b&w, sound, 45 min., $17) - The following five comedy
shorts mounted onto one reel: FIT TO BE TIED, starring George Burns & Gracie
Allen; GETTING A TICKET, starring Eddie Cantor; THE INSTALLMENT COLLECTOR,
starring Fred Allen; ~ffi. W'S BIG GAl~, starring Alexander Woolcott; and SEX LIFE
OF A POLYP, starring Robert Benchley.

EASY STREET (b&w, music, 20 min., $7) - starring Charlie Chaplin, with Edna
Purviance and Eric Campbell. One of the most popular Chaplin shorts, in which he
becomes a policeman in order to impress the mission worker's daughter, and reforms
the entire roughhouse neighborhood. NOTE: WE ALSO HAVE AVAILABLE THE ORIGINAL
SILENT VERSION OF THIS FILM.

EAUX D'ARTIFICE (color, sound, 13 min., $17) - by Kenneth Anger. A lyrical,
semi-abstract cinepoem, photographed among the fountains of the Villa d'este, by
one of America's most highly acclaimed filmartists.

fu, EDISON ALBill1 (b&w, silent, 10 min., $6) - examples of some of the early classic
films produced by the Thomas Edison Studios: THE KISS, THE OLD ~ID IN THE DRAWING
ROO~, STREET CAR CHIVALRY, ROMANCE OF THE RAILS, and RESCUED FRO~ ili, EAGLE'S NEST.

EGGS AND ?~RROW BO~E (color, sound, 4 min., $6) - a UCLA Animation Workshop film
by Ralph Hart and Carol Roe; folk-singing narration by Dave Zeitlin. A thoroughly
professional stylized cartoon adaptation of this old Welsh ballad, capturing all
of its wry sick humor.

EIGHT (b&w, sound, 7 min., $9, s-$lOO) - by Vaughn Obern. A suspiciously lecherous­
looking older man is seen driving around in his car, checking out various groups
of young boys at play. Finally, he comes upon two boys playing soldier. As he
slowly drives past them, they shoot at him with their toy rifles. The man suddenly
slumps motionless over his steering wheel, and his car slows to a stop. Terrified,
the boys drop their rifles and run for home. At that point, the man sits up,
checks off number "eight" on his scratch pad, and happily drives away, revealing
the sticker on his rear bumper: NO MORE WAR TOYS!

THE EIGHTH DAY (b&w, sound, 14 min., $17) - by Charles F. Gagnon. The controversial
collage film highlighting the Christian Exhibition at Montreal's Expo '67. Similar
in content and technique to Bruce Conner's A MOVIE, it is a dynamic compilation
of newsreel footage and old-time movie scenes juxtaposed to present a dramatic com­
ment on the decline and potential fall of Western civilization. First Prize:
1970 Ecology Film Festival, San Jose State College. "This dynamic compilation of
newsreel footage and collage-style panatography, artfully juxtaposed, creates a
dramatic commentary on the state of Western civilization. The major events of
the past sixty years are reviewed and assimilated into an all too coherent state­
ment of something we would just as soon forget: the travesty of man's inability
to command himself; the resultant, imminent chaos. The film's excellent use of
sequential material and its photographic technique, complemented with a highly
effective sound tract produce a masterpiece of social comment." - ~ffiDIA FOR CHRISTIA\
FOR.'1ATlON .



ELECTRONIC LABYRINTH (color, sound, 17 min., $20) - by George Lucas. This is a
short version of the feature film THX 1138 4EB. The film depicts the plight of
modern man in the world of the future, forced to live beneath the earth's surface
because he has desecrated and destroyed the planet on which he resides. This
exciting episode portrays the efforts of one being, THX 1138 4EB, and his escape
to the eartn's surface and personal freedom. Highly recommended as a spring­
board for discussion groups of every variety, particularly religious organizations.

THE E~ITTY Hfu~D (b&w, sound, 10 min., $12) - by Stephen Verona. Grunting, thrusting,
and gripping a cigar butt between his teeth, an American karate instructor working
in front of a gigantic American flag that is fastened to the gymnasium wall, be­
comes al~ost a surrealistic symbol in this existentialist documentary study of
karate. Highly imaginative camerawork transforms the activities of the class
into a ritualistic pantomime.

ENERI (color, sound, 7 min., $9, s-$135) - by Hy Hirsh. This pioneer San Francisco
experirr.ental filmartist created in this abstract film an exotic rhythmic dance
experience uncovering wider variations in the use of abstract visuals and patterns
giving the appearance of designs floating in space. Flowing into the grouped
forms ~nd mellow colors are the rhythmic sounds of primitive African percussion
te3?orized at speeds in relation to the graceful movements. In the making of
ENERI, Hirsh used abstract designs, most of which were originally black-and-
white photographs of oscilloscope patterns. The technique employed colored
filters, using an optical printing process. Also, a mechanical method was devised
that allowed a great deal of fluidity and freedom in making this film exceedingly
alive in forms and expressions.

EXIGcL~ (color, sound, 5 min., $24.00, s-$145) - by Lillian Schwartz and Ken Knowlton.
The aw~rd winning computer abstract film, produced by the most highly acclaimed
filmartists in this field since the Whitneys. "Lines and rectangles are the geo­
metric shapes basic to ENIGMA, a computer graphics film full of subliminal and per­
sistent image effects. In a staccato rhythm, the film builds to a climax by in­
stantly replacing one set of shapes with another, each set either changing in
com?csition and color or remaining for a moment to vibrate strobiscopically and
then change". - The Booklist.

E~TR'ACTE (b&w, silent, 15 min., $10) - by Rene Clair.
dada-surreal films produced during the Avantgarde Film

One of the most famous
Movement in the 1920s.

p
EPHESUS (b&w, sound, 25 min., $17) - by Fred Padula. A remarkable "cinema verite"
documentary film of a "holy-roller" religious service in a Negro church in San
Francisco, in which the members of the congregation work themselves into an ec­
static frenzy and receive the Holy Spirit during the film's emotion-packed
climax.

EPIPHANIES (color, sound, 14 min., $18) - by Dan McLaughlin, music by Paul des
Marais. Four stylized animation films, ranging from mythology to total abstrac­
tion in their visual content; originally produced as part of a mixed media stage
presentation of the contemporary opera, "Epiphanies ll

•

ERSATZ (color, sound, 10 min., $12) - by Dusan Vukotic. A whimsical Yugoslav car­
toon film which depicts a world of plastic inflatable substitutes for everything ...
including man. 1961 Academy Award winner.

ESCALATION (color, sound, 3 min., $8) - by Ward Kimball. A biting cartoon satire
on President Johnson, produced by one of the head animators at Walt Disney Studios
and the leader of the Firehouse Five Plus Two dixieland group. "LBJ's nose grows
to phallic proportions, exploding into a montage of Detroit cars, Doris Day and the
archetypes of middle America. A tight and funny protest short." - MEDIA & METHODS.



EVASION EXPRESS (color, sound, 4 min., $12) - by Francis ~wsse. An animated film
from Pink Splash Productions in France. This excellent film depicts a fellow so
infatuated with the late Marilyn Monroe, that he jumps out of a moving train toward
a billboard portrait of the starlet, which then explodes upon impact into hundreds
of bubbles leaving his poor body splattered allover the side of a building.

EVEN AS YOU .~~D I (b&w, silent, 12 min., $9) - by LeRoy Robbins, Roger Barlow,
and Harry Hay; with Hy Hirsh. A classic spoof on avantgarde films and filmmaking,
produced in 1937, with direct spoofs of ANDALUCIfu~ DOG and BEAUTY & THE BEAST,
among others. "An extravagant burlesque on surrealism." - LE~'IIS JACOBS, "EXPERIHENT
1"1 THE FILM".

EVERYTHING WILL BE PLASTIC (color, sound, 4 min., $9) - a UCLA student film by
Agust Agustsson. A tragicomic comment on the dehumanization of today's typical
white collar executive, and the daydreams he creates to preserve his semblance of
rnaleness~

EXCa~~GES (b&w, sound, 10 min., $12) - by John Carnie. A New American Cinema
psychodrama dealing with two strangers on a train: a black male and a white female,
and their phantasy of sexual interrelationship. Outstanding use of black-and-white
photography in this film!

THE EXPERI~illNTAl FILM (b&w, sound, 28 min., $17) - a symposium on the virtues and
weaknesses of creative expression through film-art production, in which extremely
c.andid opinions are expressed, ranging from "meaningless infantilism l1 to "exhilar­
ating". Films shown as examples of film-art are: BLAZES (excerpt) and A KA.N
AND HIS DOG OUT FOR AIR, both by Robert Breer; THE WARDROBE, by George Dunning,
Stan Hayward, and Dick Williams; DOM (excerpt), by Jan Lenica and Walerian
Borowczyk; VERY NICE VERY NICE, by Arthur Lipsett; and BLINKITY BLfu~K (excerpt
from negative print), by Norman McLaren. Symposium participants are: Clyde
Gilmour, Robert Breer, George Dunning, Fernand Cadieux, Jan Lenica, Herman Weinberg,
Guy Glover, Norman McLaren.

EXPERIMENTS IN MOTION GRAPHICS (color, sound, 13 min., $17) - by John IVhitney. In
this film, Whitney explains the elaborate processes involved in programming and
animating his abstract computer-generated designs, particularly those used in the
production of his film, PERMUTATIONS. He discusses the difficulties in creating
images that "impinge upon the emotions and feelings directlyrr; attempts to define
"mo t Lon graphics 11 through comparisons with music and language; and finally con­
cludes that IImotion graphics ll is a unique form. rrThe narration makes it possible
for a layman to understand how films are made by a computer." - FILM NEHS. "In
voice-over narration, filmmaker Whitney discusses the background and describes the
creation of his film PER1~ATIONS. His explanation of the intricate process of
f motion graphics r is clear, unpretentious, and fascinating. II - 'MEDIA & METHODS.

EXPOSITION (color, sound, 10 min., $12) - by Hubs Hagen, music from the Mosaic
Wall of the Czech Pavillion, Expo '67. The almost surrealistic sights and sounds
of the people and pavillions at Mcntreal's Expo '67 are brilliantly juxtaposed to
create a futuristic collage cinepoem in which documentary footage transcends its
limitations to become pure film-art.

EXPRESS (color, sound, 3 min., $10, s-$85) - by Augie Cinquegrana. A multi-layered
collage cinepoem reminiscent of the early work of Scott Bartlett.



~XPRESSWAY TO YOUR HEART (color, sound, 11 min., $17, s-$160) - a NYU student film
by ~arc Stone. A delightful spoof on sexy New American Cinema films, in which a
young man speeds along the expressway to the waiting arms of his sweetheart;
the~ tney make love while symbolically worded expressway signs are super-imposed
over their bodies. First Prize: 1969 National Student Film Association Festival,
Experimental Film Category. "Really two films: the first, a brilliantly executed
satire on romantic film conventions encompassing every Hollywood cliche from the
Thirties to THE G~~UATE; the second, a funny but labored literalization of the
Survivors' song "Expr e s sway to Your Hea r t'", where road signs superimposed over
the nude bodies of lovers take on appropriate sexual metaphors." - MEDIA &
:·jETHODS. ADULT

FFFTCM (color, sound, 5 min., $11) - by Will Hindle. A powerful New American
Cinema cinepoem depicting man's struggle to free himself from the restraining bonds
of conformity, produced by one of the leaders of the New American Cinema Movement.
"William Hindle has earned himself the reputation of being the most consummate
artist-technician working on the West Coast today." DAVID CURTIS, "EXPERIMENTAL
CI~E}1A,r. "Hd.ndLe , like Emshwiller, Anger, Belson, and the Whitneys, is a genuine
cinematic poet." - l1EDIA & HETHODS.

A FABLE FOR FLEAS (b&w, sound, 4 min., $9, s-$55) - by Alexander Weiss. A biting
cartoon comment on ecology in which a rat and his fleas are utilized as symbolic
I~gures in this powerful analogy. First Prize: 1971 Ecology Film Festival, San
Jose State College.

THE FABULOUS HARLEM GLOBETROTTERS (color, sound, 9 min., $12, s-$57) .- A delightful
documentary look at this basketball team in action!

THE FACE (color, sound, 4 min., $7, s-$70) - by Herb Kosower, utilizing engravings
by Piero Fornasetti. The award winning lyrical tongue-in-cheek animation film in
which a woman's face is made botn bizarre and beautiful.

THE FACE OF LINCOLN (b&w, sound, 22 min., $17, s-$140) - Professor Merrell Gage,
retired head of Department of Sculpture at USC, describes the life and career of
Abraha~ Lincoln as he sculptures in clay a lifelike bust of the sixteenth pres­
ident, ~aking physical changes in the subject's hair, beard and expression to
correspond to events in Lincoln's life. Winner of an Academy Award.

FALL (color, sound, 18 min., $27, s-$250) - by Tom DeWitt. The latest film by
this award-winning filmartist, in which the Icarus legend is applied allegorically
to today's nuclear conflict, using videographic techniques to transform represen­
tational imagery into brilliant surrealism. First Prize: 1971 Independent Film­
maker's Competition. - "Best of all the films." - EDGAR DANIELS.

FALL OF THE HOUSE OF USHER (b&w, music, 12 min., $9) - by James Sibley Watson and
Melville Webber, music score added in later years by Alec Wilder. A rare print of
the music score version of this classic American avantgarde film produced in 1928
by the makers of LOT IN SODOM. Visually influenced by THE CABINET OF DR. CALIGARI,
it features highly expressionistic settings, combined with some of the most imagina­
tive use of trick photography ever seen .•. the result of Watson being employed at
Eastman Kodak as a research technician experimenting with optical effects.



THE FALL OF BABYLON (b&w, silent, 30 min., $17) - by D.W. Griffith. The mast im­
pressive section from his feature film, INTOLERANCE.

Fk'10US HOVIE HONSTERS (b&w, sound, 45 nri.n , , $17, s-$165) - Highlight scenes from
five classic monster movies produced at Universal Studios: FFUh~KENSTEIN, DRACULA,
THE :-1ill'l}!Y, THE lI'OLFNAN, and THE CREATURE FROH THE BLACK LACOOli. This monster
package has proved to be one of our most popular "s a Le 11 films J and is now availa­
ble for rental as well. Perfect for Halloween, or for those film buffs who are
"mons t er" oriented.

FASHIONS III LOVE (b&w, sound, 10 min., $6) - a survey of cinematic lovemaking
techniques, from the 1896 Edison film, THE KISS, to 1'lae West I s "Come up and see
me sometime" proposition to Cary Grant in the early '308, and including scenes
with; Hary Pickford, Lillian Gish, William S. Hart, Wallace Reid, Valentino, Pola
Negri, and Clara Bow.

FAT FEET (color, sound, 20 min., $27) - by Red Grooms. A humorous, exotic docu­
mentary on city life, using both animation and "p Lxf.Lla t i on" techniques to express
the mystery and fantasy of city dwellers; with live actors costumed and photo­
graphed in the manner of animated cartoon characters.

FAT PEOPLE, SKINNY PEOPLE (color, sound, 14
tale of a husband who preferred full-bodied
and how his situation boomeranged on him!

min., $17)
mistresses

ADULT

- by Lee Savage. The sexy
to his skinny spouse ...

THE FATAL GLASS OF BEER (b&w, sound, 20 min., $7) - starring W.C. Fields, produced
by Mack Sennett. A spoof on the old melodrama "Stolen Bonds ", wi th Fields at his
best: singing a sad song to a weeping Mountie while accompanying himself on the
zither, wearing fur mittens; using the running gag line "An' it ain't a fit night
out fer man nor beast", and getting pelted 'i:"rith fake snow every time.

FELIX THE CAT ~OSAIC (b&w, music, 21 min., $12, s-$lOO) - by Pat Sullivan. The
following three classic silent Felix the Cat cartoons (with added music scores)
mounted on one reel: FELIX IN FAIRYLAND, FELIX III HOLLYWOOD, and FELIX HAKES
WHOOPEE.

FELIX IN FAIRYL.~~D (b&w, silent, 10 min., $6, s-$33.50) - by Pat Sullivan. One
of the funniest of the original Felix the Cat cartoons.

FELIX IN HOLLYWOOD (b&w, music, 7 min., $6, s-$33.50) by Pat Sullivan. A
classic silent Felix the Cat cartoon with added music score.

FELIX HAKES WHOOPEE (b&w, music, 7 min., $6, s-$33.50) - by Pat Sullivan. An
outstanding example of surrealism in the silent Felix the Cat cartoons, with added
music score.

FIDDLE DE-DEE (color, sound, 4 min., $7) - by Norman McLaren. Produced in 1947,
this is perhaps his earliest .•. and mast acclaimed ..• example of scratch-and-paint­
on-film animation, in whf.ch the tune "Lds t en to the Mocking Bird" is cinematically
illustrated in semi-abstract cartoon style.

THE FIFTY-FIRST DRAGON (color, sound, 9 min., $7) - produced by U.P.A. Studios.
A stylized cartoon adaptation of the story by Heywood Broun about a naive young
knight who is given a supposedly magic word for dragon-killing and discovers the
truth on his 51st encounter!



FIGUREHEAD (color, sound, 10 min., $7) - by Halas and Batchelor. A rare print of
this English puppet cartoon film based on a poem by Crosbie Garstin. It tells
the story of a carved wooden saint who is painted to look like a soldier and be­
comes the figurehead of a sailing ship. During the ship's voyage to the equator,
a mermaid falls in love with the figurehead, but he doesn't respond because be­
neath his painted soldier's visage he is still a saint.

FIL~ EXERCISE #1 (color, sound,S min., $7) - by John and James \Vhitney, using
an original synthetic sound score. The first of the world-famous abstract FIVE
FILM EXERCISES, it begins with a three beat announcement, drawn out in time,
which thereafter serves as an imageless transition figure dividing the sections
of the film. The abstract visuals employed in this Exercise were produced en­
tirely by manipulation of paper cutouts and shot at regular speed instead of the
normal single frame animation basis.

FILM EXERCISES #2 & 3 (color, sound, 3 min., $7) - by John and James Whitney,
using an original synthetic sound score. These two brief Exercises were subtitled
"f r agmen t s'", They represent a transition of technique and style between the ini­
tial Exercise and the two which followed these. Although lacking the complete
degree of thematic structure that is present in the other Exercises, these frag­
ments contain many exciting moments of beauty.

FILM EXERCISE #4 (color, sound, 8 min., $10) - by John and James Whitney, using
an original synthetic sound score. This is the longest and most complex of the
Five Film Exercises. It is divided into four consecutive chosen approaches, the
fourth being a section partially devoted to a reiteration and extension of the
material of the first and second section.

FILM EXERCISE #5 (color, sound,S min., $7) - by John and James ~~itney, using an
original synthetic sound score. This abstract Exercise opens with a short canon­
ical statement of a theme upon which the entire film is constructed, followed by
a rhythmical treatment of the beginning and ending images of this theme in alter­
nation. In the second section of the Exercise~ an attempt is made to pose the
same. image theme of the first section in deep film screen space. "The. rIVE FILM
EXERCISES are a series of brief abstract films in which strange, luminous forms
flash to a weird and unearthly accompaniment of synthetic sound, with an occasional
movement of perfect congruence that is immensely satisfying." - ARTHUR KNIGHT,
"IDEAS ON FIUi". "I believe the jVhitney brothers have done the most important
work in the abstract film field and are on the road with the most fertile concep­
tion." - EDWARD STEICHEN.

FILM STUDIES #5 & 6 (b&w, sound, 6 min., $10) - produced by Oskar Fischinger in
Germany in 1928 and 1929 respectively. These are the first sound-on-film ab­
stract studies ever made, illustrating in lyrical, mischievous cinematic tech­
niques jazz tunes of that era.

FILM STUDIES #7 & 9 (b&w, sound, 7 min., $10) - by Oskar Fischinger. Produced in
1930 and 1931 respectively, these abstract films show Fischinger's increasing
complexity of design and movement. Studie #7 visually illustrates Brahms'
"Hungarian Dance No. Srr, and was produced and designed by Dskar Fischinger;
while Studie 119 illustrates Brahms r "Hungarian Dance No.6", and was produced by
Oskar but designed under his supervision by his co-worker and younger brother,
Hans Fischinger (see DANCE OF THE COLORS elsewhere in this catalogue).



FILM STUDIE #8 (b&w, sound, 6 min., $10) - by Oskar Fischinger. Produced in
1931, this is considered by many critics to be the best of Fischinger's black-and­
white Studies, and like all of them, is still both fascinating and entertaining
by today's standards. It is an abstract visualization of the first part of Dukas'
l1Sorcerers Apprentice" (Fischinger, unfortunately, not having sufficient funds to
purchase the movie rights to the complete composition at the time); and is pre­
sumably the direct inspiration for the Disney feature film, Fk~TASIA, on which
Fischinger worked.

FILM STUDIE #10 (b&w, sound, 4 min., $10) - produced by Oskar Fischinger, and de­
signed under his supervision by Hans Fischinger, in 1932. An abstract visualiza­
tion of music from Verdifs "Aida ll

, showing the continued complexity in design he
was achieving in these Studie films. ~OTE: THE SOUND VOLL~lE ON THIS FILM IS
BELOW NOfu~ CFS STANDARDS.

FILM STUDIE #11 (b&w, sound, 4 min., $10) - by Oskar Fischinger, produced in 1932.
An abstract visualization of Mozart IS "Df.ve r t t ssement " in which he predates the
experiments of Len Lye and Norman McLaren in terms of after-image phenomena and
other comparable effects.

FILM STUDIE #ll-A (color, sound, 2 min., $10) - by Oskar Fischinger. One of the
first color films ever made; a color adaptation of the beginning of his FILM
STUDIE 1111.

FILM STUDIE #12 (b&w, sound, 4 min., $10) - produced by Oskar Fischinger, designed
by Hans Fischinger. A lyrical abstract interpretation of Rubinstein's "Lichtertanz",
produced in Germany in 1932. NOTE: THE SOUND QUALITY OF THIS FILM IS, L~FORTU­

NATELY, SLIGHTLY DISTORTED k~D NOT UP TO NOR}~ CFS STA.~DARDS.

FIREWORKS (b&w, sound, 16 min., $17) - by Kenneth Anger. The classic West Coast
experimental psychodrama dealing with homosexual masochism, with the filmartist
portraying the protagonist. The most shockingly revealing cinepoem of its kind,
it has been referred to by Tennessee Williams as lIThe most exciting use of cinema
I have seen! IF ADULT

FIRST TUlE HERE (b&w, sound, 24 rmn , , $22) - by Richard Myers. A nightmarish ex­
perimental allegory reminiscent in style to the work of Fellini, in this case
dealing with a carnival devoted to the exploitation of atomic war artifacts and
freaks, with a strange mixture of past, present, and future time interlapsed.
"Richard Myers shows extraordinary talent as a creative filmmaker. FIRST TUlE HERE
is both fascinating and deeply disturbing. Perhaps it is a form of prophesy. I
would gladly see it many times more." - WILLIAM DOAN, THE FILM CENTER. "FIRST
TI:>lE HERE ...major discovery of the 1964 Ann Arbor Film Festival." - PAULINE KAEL.

FIT TO BE TIED (b&w, sound, 9 min., $7) - starring George Burns and Gracie Allen.
A delightfully zany early sound comedy in which Gracie sings!

FIVE STAR EGGO (b&w, sound, 4 min., $7, s-$50) - by Hanna Roman. A satirical
comment on the relative inhumanity of military generals who casually saerifice
their troops in exchange for another star on their eap, inthis case using eggs as
the soldiers in question, through the aid of stop motion/live action animation.
"An imaginative statement of how some people use others for their own gain, this
interesting short is recommended for discussion and use in liturgies with junior
highs through adult s." - MEDIA FOR CHRISTIAN FORMATION.

FLAG (color, sound, 7 min., $12) - by Lee Savage and Stan Smith.
Cinema satire on the American flag as a symbol of patriotism.

A New American
ADULT



FLESH FLOWS (color, sound, 6.5 min., $17.50, s-$llO) - by Adam K. Beckett. A
fascinating film in which intricate, erratic surreal line animation is trans­
formed by way of optical printing into a continuous zoom through purple and tur­
quoise clouds in three dimensional space. The sound is intended to cultivate an
attitude of contemplation on the part of the viewer. This film received these
awards during 1974: Bronze Hugo at the Chicago International Film Festival; Ana
Arbor Film Festival; Humboldt Film Festival; 13th Annual Foothill Festival;
Sin~ing Creek Festival -- shown at Filmex, Zagreb, Ann Arbor Tour, Los Angeles
Cou~ty ~ruseum, l~itney Museum of American Art, Museum of Modern Art, and the
~inth International Tournee of Animation.

FLESH IO~ES (color, sound, 10 min., $17) - by Walter Chappell. A beautifully
photogra?hed cinepoern utilizing a nude female J water reflections,and colored
lignts, on location at the ocean in Big Sur, by a world renmvned still photographer .
•WClT

T~E FLOORWAlKER (b&w, music, 20 min., $7) - starring Charlie Chaplin.
of his funniest two reelers, in which he battles a perverse escalator,
~antomime routine with his double.

This is one
and does a

FLO~~ (b&w, sound, 7 min., $12) - by Benjamin Hayeem, music by Teiji Ito, starring
Alix Alias. One of the funniest New American Cinema comedies produced to date, this
is the tale of a young woman going to great lengths to dress appropriately for her
date, only to be immediately undressed by her overeager swain. Presented at:
Edinburgh, Vancouver, Leipzig, Oberhausen , Krakow, Tours, Sydney, Melbourne, San
Fra~cisco International FilTI Festivals; Best Short Subject: Chicago Film Festival.
"The pace and unusual method of telling this simple story make a first rate
f UTI." - FlU! NEWS

FLYING HOUSE (b&w, music, 11 min., $6, 5-$33.50) - by Windsor McCay. A rare
music score print of an amazing early silent science fiction cartoon in which the
detailed space animation effects predate the genius of Walt Disney by almost
thirty years!

FOOTBALL AS IT IS PLAYED TODAY (color, sound, 5 min., $9) - by Joseph Anderson,
Ohio State University. A tongue-in-cheek documentary record of this sport, utiliz­
ing the IIp i x i l l a t i on ll technique to compress the entire day of the game into five
frantic minutes.

FOREST MURf!URS (color, sound, 9 min., $12) - by Interlude Films. IVhat begins as
a beautiful, lyrical cinepoem on nature develops subtly into a biting comment on
man's defacement of natural beauty by his litterbug habits. No narration is
used, just the appropriate classical composition accompanying the lyrical visuals.

FORT~A (color, sound, 7 min., $12) - by Woody Garvey. One of the most powerful
and most poetically exciting cinepoems produced during the New American Cinema
Movement. Utilizing representational images in high contrast saturated with rich
positive and negative color combinations, this film poetically captures the innate
atmosphere -- both physical and psychological -- of these traumatic times.
Prize winner: 1969 Ann Arbor, Southern Illinois University, Yale University
film festivals; 1970 Ecology Film Festival. Selected by U.S. Information
Agency for special program of student films to tour mid-East. "It is absolutely
fascinating to watch. The juxtaposition of the smokers and the nuclear blasts
is deftly handled. The film has a great deal of impact, in a kind of visceral
way." - DALLAS PUBLIC LIBRARY.



FOUR FILMS BY EMILE COHL (b&w, music, 10 min., $9) - four live action and animated
"tr t ck" films produced by the French pioneer genius, wh o se work rivals Nelies and
Edwin S. Porter.

THE FOUR ,lUSICL!\1'lS FRO~l BREMEN (bSw, silent, 8 mi.n. , $6, s-$33.50) - by Halt
Disney. A rare print of one of his most famous cartoons produced for Ne\vman's
Laugh-O-Grams in the 20's.

4x8=16 (color, sound, 3 min., $7) - a UCLA student film by Christina Hornisher.
A whimsical entertaining psychedelic dada film, this is a New American Cinema
experiment in the use of multiple imagery, not in superimposition, but in simul­
taneous projection on individual areas of the screen ... accompanied by a lively
folk-rock music track.

FRAGMENT OF SEEKING (b&w, sound, 17 min., $11) - by Curtis Harrington. A classic
;\est Coast experimental psychodrama second only in importance to Kenneth Anger's
FIREWORKS as the leading example of Freudian surrealism produced during the
Experimental Film Movement of the 1940s. It deals with teenage narcissism and
latent homosexuality, with the filmartist portraying the protagonist.

FRAlIKENSTEIN (b&w, sound, 10 min., $6) - highlight scenes from the original
u0iversal Pictures feature film starring Boris Karloff.

THE FRANKENSTEIN SAGA (b&w, sound, 45 min., $17, s-$165) - highlight scenes from
the original Universal Pictures feature films: FRili'lKENSTEIN, THE BRIDE OF
FRANKENSTEIN, SON OF F~~'lKENSTEIN, FKfu'lKENSTEIN MEETS THE HOLF~L~'l, and THE HOUSE
OF FRANKENSTEIN.

FREE (color, sound, 5 min., S12, s-$lOO) - by Robert ~itchell and John Kimball
for the Haboush Company. A sardonic cartoon comedy dealing with the oppression
of the Black, with emphasis on prison reform. The latest film by the director of
K-9000: A SPACE ODDITY and THE FURTHER AOVENTURES OF UNCLE SAH. (Also in 35mm.)

FREE FALL (b&w, sound, 11 min., $7) - by Arthur Kipsett. A collage film with a
flow of intense psychological impressions representing a new form of filmed per­
ception. Utilizing both dramatic still photos and newsreel footage, compressed
into an intermittent sequence of visuals J sounds, voices, and bursts of music, the
film suggests a surrealistic dream of mankind's fall from grace into banality.

FRO~~RENOIR TO PICASSO (b&w, sound, 32 min., $14) - by Paul Haesaerts. One of
t~e most notable films on art, acclaimed as a work of art itself, it is the study
a~d comparison of the characteristics of the work of Renoir (the sensualist),
Seurat (the intellectual), and Picasso (the instinctive artist).

?CLTON STREET (b&w, sound, 7 min., S8, s-SlOO) - by Robert Crawford. A sensitive
documentary study of New York City's Fulton Street Fish Market, from dawn to dusk.
"?erceptive cinematography and tight editing result in this brief, beautifully
executed film." - AHERICAN LIBRARY ASSOCIATION, "THE BOOKLIST".

LA F~1AILLON (color, sound, 4 min., $12) - by G.~. Baur. The literal translation
of this film is "the smoker" - another fine example of animation from the Pink
Splash Production company in France. This delightful characterization shows how
damaging smoking is to one's health, but at the same time it emphasizes how the sale
of cigarettes is essential to the French economy! (Also available in 35mm.)



TaE FURTHER ADVE~TURES OF U~CLE SA}! (color, sound, 13 min., S17, s-$185) - by
Robert ~itchel1 and Dale Case for the Haboush Company. An academy Award nominated
surrealistic cartoon involving the kidnapping of Uncle Sam and the abduction of
Miss Liberty by enemy agents, and their rescue by the American Eagle. The cartoon
style and humor are reminiscent of the "Blue Heanies" sequences in the Beat Le s '
feature film, THE YELLOW SUBMARINE, on which Mitchell contributed artistic pre­
production wo rk , (Also available in 35mm.)

Gl~!ES (color, sound, 12 min., $12, s-$150) - by David Ice. A tongue-in-cheek
horror short, involving the pursuit of a terrified young college girl by an ugly
hunchback in the deserted woods off a lonely highway, on a dark, snow-filled
night; with an unexpected twist ending to this tale of terrorr

GA}~S OF fu,GELS (color, sound, 13 min., $17) - by Walerian 30rowczyk. A morbidly
powerful cartoon film dealing symbolically with the concentration camps of World
~ar II, produced by the internationally acclaimed Polish filmartist.

GARBAGE (color, sound, 10 min., $12) - by King Screen Productions. A beautifully
photographed, powerful cinepoem on the gigantic masses of garbage that have to be
dealt T,.;ith on a daily basis in our current affluent society. No narration, just
~n appropriate music score is used to accompany the visual images.

GAY GACCHO (b&w, sound, 10 min., $6) - produced by Van Buren Studios. An early
sound Brownie Bear cartoon film, similar in style to the early Hickey House car­
toons) and obviously an attempt to imitate the storyline of the }Uckey, Minnie,
2~d Pegleg Pete encounters in the Disney cartoons.

~H~ GENERAL/ABRIDGED (b&w, sound, 49 min., $20) - starring Buster Keaton. An
excellent condensation of the feature film, with added music and sound effects,
ane an informative narration by Paul Killium. Originally prepared for the
"Silents Please H TV series.

GE~ZSIS (color, sound, 6 min., $10) - by Jana Merglova. The award winning Czech
puppet cartoon film demonstrating through automated assembly line techniques the
creation -- and arbitrary destruction -- of a human being. Frighteningly
effective!

~HZ GENIUS OF ~INDSOR McCAY (b&w, silent, 40 min., $17) - four rare, historically
iopcrtant early silent cartoons by the genius of his time: GERTIE THE DINOSAUR,
LITILZ ~EMO, FLYING HOUSE, and BUG VAUDEVILLE, all mounted onto one reel.

GEORGE BE~~ARD SHAW SPEAKS TO MOVIETONE ~EWS (b&w, sound, 7 min., $7) - an early
sound short in which the wit of G.B. Shaw is caught via a monologue for Movietone
SevlS.

GERALD McBOI~G BOING (color, sound, 7 min., $7) - a CPA cartoon, supervised by
John Eubley; story by Dr. Seuss. The award winning film about Gerald McCloy,
the ncise-making boy, who didn't say words but went "bo i n a bo Lng " instead.

GERTIE THE DINOSAUR (b&w, silent, 11 min., $6) - one of the first cartoon films
ever made, featuring Windsor McCay and his comic strip character, Gertie, in
a combination of live action and animation techniques. Produced in 1909, it
utilized approximately ten thousand individual drawings to produce the cartoon
animation sequence.

GETTING A TICKET (b&w, sound, 9 min., $7) - starring Eddie Cantor. An early
sound short in which he sings to prove who he is to a suspicious cop.



GHOSTS BEFORE BREAKFAST (b&w, silent, 7 min., $7) - by Hans Richter. A classic
example of the dada avantgarde film.

gJQpYAP (b&w, music, 11 min., $6) - produced by Mack Sennett, starring Billy
Bevan. One of Sennett's classic comedy shorts, featuring a wild chase sequence
and trick photographic effects. w~~en you think of the Sennett brand of wacky
slapstick comedy, this is the perfect example of it!

THE GIRLS OF ~EW YORK (color, sound, 5 min., $9, 8-$100) - by Rick Friedberg. A
lyrical cinepoem capturing the beauty and grace found in the various types of
females strolling through Manhattan's parks and streets.

GLASS (color, sound, 11 min., $17) - by Bert Haanstra, music by the Pim Jacobs
Quintet. The Academy Award winning Dutch poetic documentary film which cleverly
and whimsically juxtaposes the creation of glass bottles by master craftsmen and
by automated machines, all synchronized to a jazz score.

GLOBE OF DEATH (color, sound, 4 min., $7) - by John Davis and Gary Steer. A fas­
cinating Australian underground film in which subjective documentary techniques
are used to record this dangerous carnival act, in which two motorcyclists race
in opposite directions inside a three dimensional globe cage at top speed, their
cycles climbing higher and higher inside the globe of death, as they barely miss
each other at each encounter, while two female partners cling to their backs on
the cycles. -- An excellent companion piece to Kenneth Anger's SCORPIO RISI~G.

GLOBE TROTTERS (b&w, sound, 10 min., $10) - by Bud Fisher. A typical early sound
Mutt & Jeff cartoon film.

GOD IS DOG SPELLED BAC~~ARDS or 3000 YEARS OF ART HISTORY IN 3-1/2 MINUTES (color,
sound, 3-1/2 min., $9, s-$75) - by Dan McLaughlin. According to the filmmaker,
if you combine the world's greatest art with the world's greatest music, you should
produce the world's greatest film .•. and this is it. A tongue-in-cheek subliminal
survey of art through the ages, musically accompanied by an excerpt from Beethoven's
Fifth Symphony. Winner of innumerable film festival awards, and a pioneer example
of the "k.i.nes t asd s" type of film-making. l1This creative film could stimulate
discussion about the man-God relationship, and man's reflections in art. ll

-

MEDIA FOR CHRISTlk'l FORl'1ATIOOl. "GOD IS DOG SPELLED BACKI.JARDS is a genuinely
funny history of world art that covers its subject in three minutes, and de-
mands instantaneous perception on the part of the viewer." - ,·lEDIA & ~lETHODS. "The
young experience the film, not as confusing, but as exuberantly and audaciously
alive. They feel the joy of recognition, exhilaration at the intense concentra­
tion necessary (one blink encompasses a century of art), and awe at the one hundrec
and eighty second review of every aspect of the human condition. Intended as a
put-on, the film becomes a three minute commercial for man." - SATURDAY REVIEW.

GOI;,G HOLLYWOOD (b&w, sound, 10 min., $6) - a "Speaking of Animals" comedy short
in which animals speak comedy lines, through the use of special animation/live
action techniques.

THE GOLF SPECIALIST (b&w, sound, 20 min., $7, s-$50) - starring W.C. Fields. This
is a rare print of Fields' famous vaudeville golf routine, adapted for film in the
early 1930s.

GONE FOR TOMORROW (color, sound, 8 min., $8) - by Proctor Jones. The demolition
of an old San Francisco mansion is photographed in "pfxtLlat t on" style, which
turns the wrecking crane into a devouring dinosaur and the crew into an army of
scurrying ants, as eight days' work is compressed into eight minutes on the screen.



IKE GREAT ea~SE (b&w, sound, 10 min., $6, s-$33.50) - starring w.e. Fields. The
hi13rious chase sequence from his Universal Pictures feature film, THE BANK DICK.

THE GREAT McGO~IGLE (b&w, sound, 10 min., $6, s-$33.50) - starring ~.C. Fields.
He do~s his famous juggling act with cigar boxes in this highlight sequence from
his Paramount feature film, THE OLD FASHIONED WAY.

GREAT 1'IOHE'lTS FRO,l THE PHANTO>: OF' THE OPERA (b&w, sound, 10 mi.n , , $6) - highlight
scenes f r om the original silent version of this classic Universal Pictures feature
film st2rring Lon Chaney, Sr., with added music and sound effects and informative
narration by Pauliilliam.

GREAT MOflli~TS FRO~ THE SIIENTS (b&w, sound. 30 min., $12) - highlight scenes from
three classic silent feature films: THE PHANTOM OF THE OPERA, starring Lor,
Chaney, Sr.; TilE BLACK PIRATE, starring Douglas Fairbanks, Sr.; and THE LOST
WORLD, starring Wallace Beery. ~~ appropriate music score, sound effects, and
an informative narration by Paul Killiam has been added to these sile.nt classics,
maki ng them highly useful for film history classes ..

THE GREAT TOY ROBBERY (color, sound, 7 min., $10) - by Derek Lamb and Jeffrey Hale.
A delightful cartoon film in which Western "baddies" rob Santa of his toy sack and
get their con~uppance from a fumblebum cowboy hero and his wonder horse.

THE GREAT TRAIN ROBBERY (b&w/color, silent, 10 min., $9) - directed in 1903 by
Ed"L~ S. Porter for the Thomas Edison Studios, this is a rare print of the original
version of this pioneer Western movie, in which certain scenes were hand-tinted
in color for dramatic emphasis.

THE GREAT WALLED CITY OF XAN (color, sound, Ie min., S12, s-S150) - a uSC student
film by Hal Barwood, The most nrofessional cartoon student film produced at eSC
to date! It is a fascinating, semi-surrealistic film about tre rise and fall of
a mystical city.

GREENSLEEVES (color, sound, 4 min., S7) - by Lynn Fayman. Pure color forms float
lyrically across the screen in this abstract film exercise to the ~usic of
"C'recns Lecvcs",

THE GUEST (b&w, sound, 3 min., $8) - by Frank Gardner. A male guest alternates
physical forms of affection between his two friendly female hostesses at a pixil­
lated tea party. A whimsical slapstick program lightener.

GYROMORPHOSIS (color, sound, 7 min., $12, s-$135) - by Hy Hirsh. A lyrical abstract
film which strives to bring into actuality the inherent kinetic qualities seen
in the construction-sculpture of Constant ~ieuwenhuys of Amsterdam. The filmartist
has put into motion the pieces of this sculpture and with colored lights filmed
them in various detail, overlaying the images on the film as they appear and disap­
pear, in an attempt to produce sensations of acceleration and suspension which
are suggested by the sculpture itself. Prize Winner: 1958 Brussels Experimental
Film Competition. Purchased for the permanent archive collection of The British
Film Institute, the New York Museum of Modern Art, the Rochester Public Library,
Northern Illinois University.

THE HAl,D (color, sound, 19 min., $22) - by Jiri Trynka; music by Vaclav Trojan.
A stylized puppet cartoon allegory produced by the world famous Czech filmartist.
It deals with the conflict between two symbolic characters: The fllin and the Hand ...
with the Hand ultimately winning the conflict in a bitterly ironic manner.



HAPPY .~~~IVERSARY (b&w, sound, 12 min., $9) - a delightful French slapstick
comedy; winner of a 1962 Academy Award.

IHE HASHER'S DELIRIUM (b&w, sound, score, 4 min., $6) - a French "trick" film
produced in 1906, presumably by Emile Cohl, which may well be the first motion
picture use of cartoon animation. Similar in storyline to Edwin S. Porter's
DREA}j OF A RAREBIT FIEND, it combines live action and cartoons to portray the
nightmare of a hash house waiter.

THE HAT (color, sound, 18 min., $17) - by John Hubley, music and dialogue impro­
vised by Dizzy Gillespie and Dudley Moore. The award winning stylized cartoon
film which explores in humorous context the need for a world legal authority to
establish disarmament and thereafter settle international disputes peaceably.
Two soldiers, only a few feet apart, are on border patrol on a remote, nameless
frontier. vlliile engaged in friendly conversation, one soldierTs hat accidentally
falls off and lands within easy reach, but just on the other side of the marked
border. As the two soldiers debate why the hat can or cannot be retrieved without
official permission from their superiors, animals of all kinds freely cross
back and forth across the boundary line separating the soldiers.

HAVE I TOLD YOU LATELY THAT I LOVE YOU? (b&w, sound, 16 min., $15, s-$75) - A
USC student film by Stuart Hanisch and Russ McGregor. An award winning montage
film indicting and satirizing, wordlessly, the loneliness, banality, and dehumaniza­
tion of man in our machine dominated society~ The editing technique is reminiscent
of the lunch-on-the-run sequence in the 1939 classic documentary film, THE
CITY; and the film as a whole predates the work of Arthur Kipsett in such films
as VERY NICE, VERY ~ICE, FREE FALL and 21-87.

HELL HAS NO DOORS
produced in 1952.
nymphomaniac.

(b&w, sound, 8 min., $7) - a UCLA student film by Ahmed Lateef,
A surrealistic psychodrama depicting the private hell of a

HELP) "~S~OW~Uli~lS BU&iIXG DOWN! (color, sound, 11 min., $1,) - by Carson Davidson.
music by Gerry Mulligan. A delightful surrealistic comedy reminiscent of the best
of the dada-surreal humor of the Avantgarde Film Movement.

HEY ~~1A (b&w, sound, 18 min., $22, s-$145) - a UCLA student film by Vaughn Obern.
A candid documentary film dealing with the black urban sub-culture in Venice,
California. Prize winner: National Student Film Festival, Atlanta International
Film Festival, Ann Arbor Film Festival, Monterey Film Festival, American Film
Festival, Humboldt State College Film Festival, Temple University Film Festival,
Foothill Film Festival, Maryland Film Festival.
NOTE: THE COHPLETE VERSION OF "HEY MAMA" CONTABS A SEQUENCE IN I>1JlICH THE lVORD
"FUCK" IS VSED AS THE PUNCHLlNE TO A JOKE. RENTAL (AND SALE) PRBTS IN WHICH THIS
SEQUENCE HAS BEE~ DELETED ARE AVAILABLE UPON REQUEST FOR AUDIENCES \VHO WOULD
FIND THE CO~~LETE VERSION OF THE FILM UNACCEPTABLE FOR THIS REASON. UNLESS IN­
STRUCTED OTHERWISE, THE CFS AUTO~1ATICALLY WILL SERVICE RENTAL ORDERS TO JUNIOR
AND HIGH SCHOOLS WITH PRINTS OF THE EDITED VERSION OF THIS FILM.

HOLLYWOOD EXTRA GIRL (b&w, sound, 10 min., $6) - originally released as a theatrica:
short in 1935 by Paramount Pictures,this "campy" film depicts the struggles of
Hollywood starlets, and includes a behind-the-scenes glimpse of C.B. DeMille during
the production of the feature film, THE CRUSADES. A very young starlet named Ann
Sheridan can be seen briefly among the Hollywood extra girls in this film! NOTE:
THIS FILM IS ALSO AVAILABLE AS PART OF CECIL B. DEMILLE MOSAIC (see description
elsewhere in this catalogue.)



'lOLLY;,OOJ 'L....GIC "CMJP" (b&w, sound, 45 mi.n ; , $17) - classic sequences from
noll~;coG fil~s produced during the early thirties in which special effects were
L~i~izec, suci as KING KONG, DANTE'S INFEfu~O, the Busby Berkeley routines, etc.

",J:.'~:;E 10 .':AIMEARD HUYBRIDGE (color, sound, 3 min., $7) - a USC student film by
=L:."::'i Han son , Huybr Ldge ' s early motion still photographs of nudes are faithfully
~~~~2ted tjrough the use of current stop motion photography techniques ... with a
1:'~t12 ~~<!imsy t h r own in. ADULT

,,-;:.~.;~ IHE BRAVE (color, sound, 4 mi.n ; , $7) - by Hichael Bloebaum. A semi­
~s::~2delic cinepoem dealing with the decline and fall of the American Indian;
o -·:oce"ed-dmm imitation of Burton Gershfield' s film NOH THAT THE BUFFALO'S GONE
.0"0 description elsewhere in this catalogue).

"J~IOj HATCHES THE EGG (color, sound, 11 min., $7) - a faithful cartoon adapta­
:~J~ of the Dr. Seuss story, produced by Warner Brothers Studios in the 1940s.

")1 DOG (b&w, sound, 8 min., $6) - by Hax Fleischer. One of the earliest
"Talkartoons", produced in. 1930, in which the cartoon antics are synchronized to
syncopated jazz in a style similar to the popular Mickey Mouse cartoonS of that
era.

I
j

HOT HOUSE & ~OZART RONDO (color, sound, 4 min., $7) - by John l'11itney.
but entertaining abstract shorts utilizing the same animation technique
CELERY STALKS AT MIDNIGHT (see description elsewhere in this catalogue).

TT"",O brief
as in his

HOTEL INDISCREET (color, sound, 3 min., $8) - by Bill Norton and Steve Rosen. A
neo-dada visualization of the folk-rock recording by Sagittarius.

HOUSE (color, sound, 11 min., $10) - by Charles and Ray Eames, music by Elmer
Bernstein. The record of a lived in house designed by Eames and his wife ror the~­

selves. Situated in Southern California on a hillside meadow overloo~ing the sea,
the combination house and studio is a delightful structure of steel and glass,
designed, of standard materials, as a dwelling place and place of work. From
facade to interioY J upstairs and down, to studio and back again, the film becomes
a visual poem evolving from the four walls and accumulation of beloved objects
that make a house and reflect the lives of the occupants.

HOW NOW BOING BOING (color, sound, 7 min., $7) - produced by L~A Studios. A de­
lightful sequel to the award winning stylized cartoon film, GERALD McBOING BOING
(see description elsewhere in this catalogue).

HURRICk~E EXPRESS (b&w, sound, Chapter One: 30 min., all other chapters: 20 min.
each, $7 per chapter) - a wonderfully "campy" serial made Ln 1932 starring a very
young John Wayne as a flying railroad detective on the trail of the notorious
"~,Treckerl' (an arch villain who delights in wr eckLng t r a Lns l ) ; co-starring:
Shirley Grey, Tully ~arshall, J. Farrell MacDonald, with Pathew Betz, Edmund
3reese, James Burtis, Joseph Girard, and Lloyd Hhitlock. Directed by Armand
Schaeffer. Releaded by "~scot. The chapters of this serial are titled as follows:
';1 - THE \VRECKER, #2 - FLYING PIRATES, #3 - THE ~~SKED ~lliNACE, #4 - BURIED ALIVE,
"5 - Dk~GER LIGHTS, #6 - THE AIRPORT ~ITSTERY, #7 - SEALED LIPS, #8 - OUTSIDE THE LAW,
~9 - THE INVINCIBLE ENE~IT, #10 - THE WRECKER'S SECRET, #11 - HINGS OF DEATH,
"12 - m'''~SKED.



HURRICANE EXPRESS TRAILER (b&w, sound, 7 min., $6) - a wonderfully "campy"
trailer (coming attractions film) for the above serial starring John Wayne. While
this trailer is ideal as a preview of the serial itself, it also can be used with
equal success as a quaint example of lIc.ampyH filmmaking of the early '308, par­
ticularly as an example of the use of action "wdpas " and serial promotion techniques.

HURRY HURRY (b&w, sound, 10 min., $6)
hilarious chase sequences ever filmed!
NEVER GIVE A SUCKER &~ EVEN BREAK.

- starring W.C. Fields. One of the most
From his Cniversal Pictures feature film,

I KNOW AN OLD LADY \VHO SWALLO~~D A FLY (color, sound, 6 min., $10) - by Derek Lamb,
sung by Burl Ives. A delightful cartoon adaptation of this folk song, animated
by artists at the ~ational Film Board of Canada in a style comparable to the most
imaginative Hollywood ones.

I TAW A PUTTY TAT (color, sound, 8 min., $7) - the best of the Warner Bros.
cartoons starring Tweetie Pie and Sylvester Cat.

I WOULD REMIND YOU (color, sound, 13 min., $12) - by Robert Spring. A biting
dramatic comment on Barry Goldwater's proposal to burn the forests in Vietnam, de­
picting what could happen to innocent, unsuspecting citizens there.

ICE COLD COCOS (b&w, silent, 20 min., $7) - by Mack Sennett, starring Billy Bevan.
A typical example of the slapstick Sennett two reel comedies.

IF I HAD A MILLION (b&w, sound, 10 min., $6) - starring W.C. Fields. His hilarious
sequence from the Paramount feature film of the same title, in which he and
Allison Skipworth spend their million dollar bequest to purchase a fleet of used
cars with which they gleefully run down every road hog they come across.

I'M NO ANGEL (b&w, sound, 10 min., $6) - starring Mae West. Highlight scenes
from her Paramount feature film of the same title.

I~~GES FROM DEBUSSY (b&w, sound, 14 min., $9) - by Jean ~litry. Abstractions of
reality, using water reflections in both positive and negative images, to visually
interpret three Debussy piano compositions: IlArabesque En Mi Il

J "Reflets Dans
1 , Eau" J "Arabesque En sei".

I~GINE I~GE (color, sound, 16 min., $22) - A student film by Josef Bagdonovich,
produced at the California Institute of the Arts, utilizing the Nam June Paik
Video-synthesizer and the Donald Buchla Audio-synthesizer to create an abstract
videographic experience using light and sound in juxtaposition to invoke a con­
tinuum space.

THE IMMIGRANT (b&w, music, 20 min., $7) - starring Charlie Chaplin, with Edna
Purviance and Eric Campbell. One of his classic two reel comedies in which both
pathos and humor are combined. ~OTE: A PRINT OF THE ORIGINAL SILENT VERSION OF
THIS FILM IS ALSO AVAILABLE. IF YOU PREFER THE SILENT PRINT, PLEASE SPECIFY WHE~

ORDERI'lG.

IN A HAREM (b&w, sound, 10 min., $6) - one of the better "Speaking of Animals"
comedy shorts. In this film, a dog falls asleep and dreams he's surrounded by beauti
ful veiled bitches in a harem, complete with dancing dogs.

IN SOUTH AMERICA (b&w, sound, 10 min., $6) - this "Speaking of Animals" short takes
you to the Amazon wilds for some puns from the tropical birds and animals.



produeed by
Typical of his

it remains' not
as weLl, .

I:'l THE DESERT (b Sw , sound, 10 min., $6) - another of the better "Speaking of
Animals ll shorts; this time dealing with wisecracking desert creatures.

IN THE NEWSREEL (b Stc , sound, 10 min., $6) - in this "Speaking of Animals" short,
animals are used in a spoof of Hollywood newsreel films.

I~ THE PAR.~ (b&w, sound, 10 min., $6) - starring Charlie Chaplin;
Mack Sennett. This is the first film Chaplin directed, in 1914.
early Sennett roughhouse, lecherous slapstick characterizations,
only a quaint period piece but a funny film by today's standards

IN THE WILDS (b&w, sound, 10 min., $6) - generally considered to
the pun-type "Speaking of Aninals H shorts. In this one, animals
the world offer their candid opinions on their native habitats.

be the best of
from all parts of

INAUGURATION OF THE PLEASuRE DO~ffi (color, sound, 40 min., $52) - by Kenneth Anger.
The new psychedelic version of this award winning mystical experimental film
classic, in which a bizarre masquerade party is transformed into the portrayal
of an occult ritual of black magic.

INCANTATION (color, sound, 8 min., $22) - by Peter Rose. An investigation of the
states of trance, ecstasy, and prayer, in filmic terms. flINCANTATION was shot
entirely in 8 mm. and enlarged to 16 mm. using an electronic optical printer I
designed. All images (sometimes as many as four) were combined in the original
camera. The sound track derives from a chant used by dervishes as preparation
for their spinning rituals. The film seeks to provoke a sense of trance, prepara­
tory to an ecstatic vision. 1f

- Peter Rose. IIPeter Rose's massive and lovely
eight minute INCANTATION uses rapid -- very rapid -- stop-motion to reiterate a
superimposition of flowers, branches and leaves of trees, virtually to force, by
difficult means, an identification with certain forms of nature." - ROGER GREENSPUN,
NEH YORK TIMES.

INCIDE~T IN A GLASS BLOWER'S SHOP (color, sound, 13 min., $17, s-$160) - a UCLA
student film by Byron Bauer. A contemporary example of the fictional psychdrama,
in this instance dealing with the Jekyll/Hyde complex. Beautifully photographed;
winner of innumerable film festival awards; selected by the u.S. Information
Agency for a special program of student film utilized for a tour of the mid-East
countries. "A lonely old glass-blower lives in a world of his own fragile
creations. One night after having made a beautiful crystal swan, he hears a
prowler break into his snop. Hiding in a corner, he watches the intruder smash
his entire stock. Suddenly, the glass-blower recognizes the assailant as himself.
He stands alone amid his smasned world. In the morning, the glass-blower sweeps
up the scattered glass, patches up his broken swan, and stares at the lights of
the outside world as they flash through his window. An intriguing film, INCIDENT
could be interpreted in many ways. Themes of alienation, loneliness, sensitivity
and creative frustrations are but a few topics of discussion which this short could
raise. It is highly recommended for use with sophisticated senior highs through
adults." - NEDIA FOR CHRISTIAN FOill-ll;TION. "Like a carefully crafted short story,
this psychological tale of the terrifying, unsettled personality of a superficially
calm man evokes an atmosphere of loneliness and suspense by means of fine acting,
definitive editing, and outstanding ligbting effects. There is a fascination about
the soundless man who gazes at his glasswork while various hues of light play
over his impassive face and by the violence of his destruction, made all the more
terrifying by the squealing and scurrying of rats. This student film is remarkably
well produced and will be an excellent addition to entertainment and film study
programs and will provide an interesting basis for discussion when presented in
public library film programs." - AMERICAN LIBRARY ASSOCIATIO~, "THE BOOKLIST".



-----~---- ~

THE IXCREDIBLE JEWEL ROBBERY (b&w, sound, 9 min., $6, s-$33.50) - starring the Marx
Brothers .•~1 abridgement of a TV show they did during the '50s, essentially star­
ring Harpo and Chico in a slapstick silent comedy; with a surprise appearance by
Groucho at the end.

THE INFORtIATIOj ~IACHINE (color, sound, 11 min., $10) - by Charles and Ray Eames;
music by Elmer Bernstein; drawings by Dolores Cannata. A delightful cartoon fi18
tracing the history of storing and analyzing information, from the days of the
cave man to today's electronic computers.

THE I~SECTS (color, sound, 5 min., $10) - by Teru (James) Murakami, of Murakami­
Wolf Films. The award winning stylized cartoon film about the losing battle
against things with wings. A man sits innocently at his desk, trying to write, bu:
is repeatedly plagued by a number of insects. Cunningly getting rid of each pest
in turn, he finally falls victim to an avenging army of them.

INSPIRACE (INSPIRATION) (color, sound, 13 min., $7, s-$150) - by Karel Zeman. A
classic Czech puppet cartoon film about Pierrot and Columbine utilizing exquisite
glass figurines in excellent animation to illustrate the classic encounter of
these two historical characters within the spectrum of a raindrop. Winner of the
Grand Prize Award at Knocke Ie Zoute festival in 1949, and similar awards in 1952,
1954 and 1958 at other International Film Festivals.

THE INSTALLMENT COLLECTOR (b&w, sound, 9 min., $7) - starring Fred Allen. One
of the rare shorts made by this famous radio and vaudeville comedian.

THE INTERVIEW (color, sound, 7 min., $10) - by Ernest Pintoff, narration by Henry
Jacobs and Woodrow Leafer. The award winning stylized cartoon spoof of an inter­
view be t:..... een a "square." disc jockey and a "hi.p " jazz nus i c i an , An excellent illus­
tration of the communication gap between elements of our contemporary society.

THE IjVISIBLE Y~l (b&w, sound, 9 min., $6, s-$33.50) - starring Claude Rains;
directed by James \{hale. Highlight scenes from this Cniversal Pictures horror
feature classic.

INVOCATION OF ~IT DEMOj BROTHER (color, sound, 12 min., $22) - by Kenneth Anger,
music by Hick Jagger on a moog synthesizer. "The shadowing forth of Our Lord
Lucifer, as the Powers of Darkness gather at a midnight mass. The dance of the
Magus widdershins around the Swirling Spiral Force, the solar swastika, until the
Bringer of Light -- Lucifer -- breaks through". -- Kenneth Anger. ADULT

IT'S A CM1P (b&w, sound, 7 min., $10) - by Barry Pollack. An uninhibited inter­
view with a male transvestite, showing him change from male to female attire while
he discourses on his sexual philosophy.

IT'S A GIFT (b&w, silent, 10 min., $6) - starring Snub Pollard. An outstanding
silent comedy in which Pollard plays a whacky inventor who perfects an automobile
that runs on magnetism -- a huge magnet that attracts his auto to moving vehicles
and thus gets him where he's going.

IT'S ABOUT THIS CARPENTER (b&w, sound, 13 min., $9) - a NYU student film by Lewis
Teague and Jim McBride. A New American Cinema comment on the Christ image in
today's society, using a Greenwich Village carpenter as the central figure in the
parable. "This film f oLl.ows a carpenter from his home in Greenw.i ch Village to a
church in uptown New York City, where he delivers a newly fashioned wooden cross.
On his way, he meets different types of people -- those who ignore him, those who
fight with him, those who laugh at him, and a little black girl who asks, "Hey,
mister, are you Jesus?' A modern day parable of Christ's journey to Calvary and
the response it provoked in people, this film's effective symbolism may stimulate
discussion with senior highs through adults. "-MEDIA FOR CHRISTIAN FOR!'IATION.



THE IRON ~AG (b&w, music, 11 min., $6) - by Mack Sennett, starring Billy Bevan.
One of his better co~edies, made around the same time as GIDDYAP.

THE JAPOIEURS (color, sound, 11 min., $12) - by Max Fleischer. An excellent ex­
ample of a well animated and very popular SUPElt'UL~ cartoon, in which undercover
Japanese spies attempt to sabotage the world's largest bomber during the second
world war. Loaded with action and excitement, SUPE~Ulli comes to the rescue of the
lovely Lois Lane and saves the bomber from destruction by the saboteurs!

JASPER'S MINSTRELS (color, sound, 8 min., $7) - one of the George Pal puppetoons
produced for Paramount Pictures, starring the Negro character, Jasper. wnile an
entertaining puppet cartoon depiction of an old-fashioned minstrel show, this
film also is a typical example of the stereotype Hollyvood movie i1darkie" char­
acterization.

JUDOKA (b&w, sound, 19 min., $12) - by Josef Reeve, music by Karl Du Plessis. A
sensitively produced cineportrait of Canadian Judo champion Doug Rogers, who de­
cided to live in Japan in order to perfect his skill. The film transcends its
documentary limitations to present with insight and subtlety the problems of this
hulking occidental athlete attempting to adjust to an oriental environment. Ex­
cellent photographic techniques are employed in the film to capture the poetry of
judo movements as well as the atmosphere of the Japanese countryside.

JUDY CHICAGO AND THE CALIFORNIA GIRLS (color, sound, 27 min., $37, s-$300) - by
Judith Dancoff. A hard-hitting documentary film about a controversial women's lib
activist. Judy Chicago is a painter and sculptor who has renounced the name on
her birth certificate in order to allow herself to create an identity that has no
ties to the past in any way; thus freeing her to be completely herself. In 1971
at Fresno State College, and in 1972 and 1973 at the California Institute of the
Arts, Judy Chicago innovated and taught a woman's art commune, in which through
art and psychotherapy techniques, she attempted to free the young women in her
classes from their male-sex-dorninated role images, so that they could become free
creatively and emotionally. The film shows the classes going through a free assoc­
iation playlet designed and supervised by Judy Chicago, in which the girls are
made to drill~atize their role in life as a sex object for an unfeeling, insensitive
male. The girls are then pushed further emotionally to vent their frustrations at
being forced into such a role; and finally to reach a state of catharsis, from
which they are released of their past images, enabling thea to be as free-thinking
as Judy Chicago. The biased nature of this film, as it faithfully docu~ents

the biased nature of its subject, will create emotionally-charged discussions on
the male-female relationships wherever the film is shown. Because of the unin­
hibited use of four letter words in the film, its use, particularly in reference
to minors and prudish church groups, should be scheduled with discretion. But
the film will act as a powerful catalyst for discussion among all groups sensitive
to this subject matter, and is highly recommended for this reason. ADULT

THE JUGGLER OF OUR LADY (color, sound, 11 min., $7) - by Al Kouzel for Terrytoons;
drawings by R.O. Blechmann; narration by Boris Karloff. An imaginative cartoon
adaptation of the classic tale of Cantalbert the juggler, using the CinemaScope
screen ratio to excellent advantage.

Jill·WROPE (color, sound, 7 min., $12) - by Robert Primes in association with Computer
Image Corporation. A charming cinepoem on children (plus one buxom young lady) seen
jumping rope, using special lenses, slow motion, and special optical and computer
effects to further enhance the visual splendor of the filmic experience. As a
result, this film compares favorably to such similar creative manipulations of
representational imagery as: THE TEMPEST, N.Y., N.Y., AUT~~ SPECTR~[, and DREAM
OF THE WILD HORSES, where in each instance the basic camera images were merely
the raw materials for cinematic artistic expression.



]eNKYARD (color, sound, 10 min., $12) - by Nimbus Productions. A lyrical cinepoem
that first juxtaposes shots of brand new cars in showcase windows with demolished
cars in a junkyard, then proceeds to sensitively explore the various beautiful
textures and patterns found in this automotive graveyard duriag the four seasons.

K-9000: A SPACE ODDITY (color, sound, 11 min., $12, s-$175) - directed by Robert
:Utchell and Robert Swar t he for the Haboush Company. A de Li gh t EuL cartoon spoof
on science fiction space flight films, starring a bewildered but obedient canine
nero. "K-9000: A SPACE ODDITY is about a remarkably good-natured dog, actually
t~e terrier on the old His Master's Voice logo, who finds himself kidnapped and
heading into outer space where the secrets of the universe are finally revealed
to be locked inside a great, primeval gramophone horn~ It's the first decently
funny, lOvl-bro~'" cartoon I've seen in months, or maybe years. 11 - VI:;CE~T CA.\"BY,
:;EH YORK TI:1ES. (Also available in 35mm.)

K~~BA (color, sound, 7 min., $12) - a UCLA student film by Laurence Cooper. A
~ew American Cinema cinepoem in which a female nude on horseback~ colored filters,
and special optical effects are the visual vocabulary. ADULT

KATHAKALI
of India.

(b&w, sound, 9 min., $7) - directed by Ezra :lir for Information Films
.~ excellent documentary presentation of this classical Indian dance.

KID IN HOLL~.OOD (b&w, sound, 11 min., $6) - starring Shirley Temple. One of her
earliest screen appearances, at about the age of 2-1/2, as the co-star in an
Educational Films comedy short utilizing an all-moppet cast. She sings, dances,
and mes a take-off on Marlene Dietrich in a story of a starlet's rise and fall.

KRASNER, NORMAN•.. BELOVED HUSBAND OF IRCl~ (b&w, sound, 7 min., ~8, 8-580) - by
Shevard Goldstein. The tragicomedy of a "loser ll in a pay toilet, in which a
dignified ~adison Avenue executive enters a men's room in response to a biological
urge, only to discover that he doesn't have the necessary change for the pay
toilet. After borrowing a coin, he begins his appointed task, then finds that
his stall is out of toilet paper. One misadventure leads to another, until he is
ready to emerge and finds that the stall lock is jammed, and ne can't get out.
Over the closing titles, we hear him ultimately committing suicide by flushing
himself dm;n the toilet. A droll farce produced by a rising young Jetroit film­
maker. rrKRASNER, -:iORHAN is one of the better person-versus-tec:hnology resources,
a tremendously funny (but tastefully done) piece of satire on America's vending
~achine mentality. Krasner's only companion in the pay toilet is an expensive
book of great art reproductions. Several pages are ripped out and put to emergency
use; the rest of the book remains in the stall -- a gaudy but useless possession
of a man who needs human assistance t but who can get no one to answer his cries
for help. It is appropriate somehow that both a human being and his fine arts
are trapped together as technology asserts its control over the most personal of
life functions. Highly recommended for studies on the nature of contemporary
society." - THE CATECHIST (Also available in 35mm.)

KUSTOM KAR K~D1ANDOS/EXCERPT (color, sound, 5 min., $12) - by Kenneth Anger. The
only completed se~uence of his unfinished Ford Foundation Grant film, it remains
a polished entity in itself, the cineportrait of a young man's virtual sexual
adulation of his chromium customized hot rod. The sensitive use of color and
camera movement exemplify Anger's skill as a leading filmartist.

LA DIVINA (b&w, sound, 8 min., $12, s-$56) - a USC student film by John A.
O'Connor in which transcendental paintings and unusual close-ups of a car going
through an automobile car wash are juxtaposed to create a fascinating satire
on "Cleanliness is next to Godliness II.



LABYRINTH (color, sound, 15 min., $14) - by Jan Lenica, music by Wlodzimierz
Kotonski. A stylized Polish animation cartoon combining cutouts and drawings in
a photo-montage style. The film's hero journeys to a strange outer worldly city
of absurdly Victorian houses inhabited by creatures half-human, half-bird or
reptile, where he is subjected to close scientific scrutiny until he finally es­
capes, exemplifying the strife between the outmoded individualist in a world of
computerized conformists.

LADIES ROOM (b&w, sound, 4 min., $7) - by Jack Genera and Steve Shapiro. A
tongue-in-cheek ~ew American Cinema film dealing with the emotional similarity of
experience in a female between fornicating and defacating~ Excellent use of quasi-
solarization. ADULT

LAND WITHOUT BREAD (b&w, sound, 30 min., $22) - by Luis Bunuel. This classic
documentary film, produced in 1932 t marked BunuelTs transition from a surrealistic
filmartist (LE CHIEN ANDALOU, L'AGE D'OR) to a commercial film director.

LANCE (color, sound, 4 min., $8, s-$85) - a student film by David-Oliver Pfiel,
Art Center College of Design. A sensitive cinepoem about a young boy and his day­
dreams in a beautiful sunlit glade, utilizing multiple color photographs in split
screen technique. An excellent mood piece for both children and adults.

LAPIS (color, sound, 10 min., S17, s-$160) - by James ]ihitney. A filmic parallel
of the alchemists' pursuit of the lapis, which begins with a collecting of the
different aspects of the mind, progresses to a centering of those aspects in a
circumambulation of the center, ultimately producing a crystalin center which is
finally burst apart by tension, leaving the white light. "One of the most
aesthetically satisfying abstract color films moving to music that I have ever
seen is a work by James Whitney, LAPIS. Here the hypnotic image of a yantra is
seen pulsating evenly, to the rhythms of a classical raga, with endlessly contracting
and expanding circles of multicolored dots, all moving in complicated counterpoint
and seeming as dense as the atoms of the sun. There is a kinaesthetic feeling of
constant swelling and subsiding that recalls the motion of respiration, so that
the immense yantra on the screen easily becomes an image of the human heart serenely
compounding the flow of chemicals throughout the body." - PARKER TYLER, "UNDER­
GROUND FILl-I: A CRITICAL HISTORY". "The term 'lapis' has been variously described
as a philosopher's stone; a symbol of the union of body, soul, and spirit; and
a mandala, which, like the heavens t revolves eternally. Made on an analogue com­
puter (fashioned from an old antiaircraft gun mechanism), LAPIS is a beautiful
rneditational film in which concentric circles of tiny dots revolve and meta­
rnorphosize to the beat of sitar music. The result is a mesmerizing visual tunnel
that sucks the viewer into a metaphysical voyage. Outstanding." - MEDIA & ~lliTHODS.

A LASER I"~GES DEMONSTRATION (color, sound, 10 min., $17, s-$160) - by Ivan Dryer
of Laser Images, Inc. A new science was born little more than a decade ago with
the invention of the laser beam. This new science has already given birth to new
art forms, among thern t laser images ... surreal patterns and organic forms apparently
suspended in blank space, frozen still or wheeling slowly like galaxies, flashing
like meteors or coiled bursts of fire in hues of blue, gold, and molten red.
Using Argon, Krypton, and Helium-Neon gas lasers, Laser Images, Inc. has for some
time been perfecting devices for altering laser light to produce different kinds
of exciting images. This motion picture employs music (electronic, classical t

and rock) in combination with the rhythms of the kaleidoscopic laser forms, to
showcase the diversity and interest of laser images. The result is a fascinating
contemporary abstract film experience t similar in imagery to the recent work of
Jordan Belson, as opposed to a documentary or informational film. No narration is
employed to exemplify the beauty of the laser images; they speak for themselves
in purely visual terms, accompanied merely by an appropriate music score.



------ -----

LATELY (b&w, sound, 7 min., $11) - a UCLA student film by Charles Wurst. Using
high contrast photography and architecturally composed images in motion, the film­
maker transforms objective reality into a hallucinatory "trip" reminiscent of the
visual imagery of Bergman.

LATER THAT SA~IT NIGHT (tolor, sound, 10 min., $22) - by Will Hindle. The latest
film by this award-winning filmartist, filmed, edited, and sound recorded miles
deep in the rural Appalachian Mountains of northern Alabama. The first film-as­
art to be made and completed in this area of the south, and Hindle's first totally
soutnera-made work. For the film, Hindle's entire studio and precision equipment
was transported to the isolated site where all of the work from beginning to end
was acco~pli8hed. The continuum from concept to the final synchronization of pic­
ture and sound was unbroken in place and environment. For his new southern work,
nindle felt such a deep commitment was necessary in order to completely divorce
hi~self from all previous approaches fostered in cities and from auras foreign to
the film itself. Hindle uses the people and the natural, actual sounds of the
area in the film, with nothing artificially created -- as would have been the case
in California. The film is a social comment cinepoem, in stream-of-consciousness
documentary surrealism, expressing the artist's first perceptions of his new en­
vironment. It expresses the feelings of the song "Sometimes I Feel like a Mother­
less Child" (sung in the film by Jackie Dicie) ..vhi ch ..vas wr i t cen in this area,
and reflects the quality of "motherlessness" Hindle felt so strongly about the
people living there. Lost nineteen year aIds, holding toys up to the sun, wander­
ing on empty freeways, setting up house in deserted swimming pools and oversized
doll houses ... the sense of being lost without a guiding force, with no sense of
belonging, no comfort ... just restlessness, fatalism ... the lonely hard life for
those not well-to-do) who work with the soil, the elements, and try to work with
each other. It is a harsh life compared to California; and for Hindle it was like
a bolt in the face coming from California to this scene. The film ends with the
smiling face of a bony little girl who is acting as the substitute monkey for an
organ grinder, patiently hoping for an offering of pennies in order to buy the
food they need. ADULT

A LEGEND AT BIG SCR (color, sound, 15 min., $17) - by Walter Chappell. A poetic
visualization of the pagan spirit of Big Sur, California, combining nudes and
nature in a ~e~ American Cinema psychedelic cinepoern, produced by a world famous
still photographer/filmartist. ADULT

THE LIFE AND DEATH OF A HOLLYWOOD EXTRA (b&w, silent, 13 min., $9) - by Slavko
Vorkapich, Robert Florey, and Gregg 1bland. A classic American Avantgarde film
using expressionistic miniature settings and stylized acting techniques.

LINES HORIZONTAL (color, sound, 7 min., $10) - by Norman McLaren and Evelyn
Lambart, music by Pete Seeger. A subtle abstract film in which lines, ruled
directly on film, move with precision and grace against a background of changing
colors, in response to music specially composed for the film.

LINES HORIZONTAL AND VERTICAL (color, sound, 14 min., $12) - by Norman McLaren
and Evelyn Lamb art ; music by Pete Seeger and ~laurice Blackburn. These two ab­
stract films are here mounted onto one reel and offered as a single unit at a
reduced total rental rate for those who wish to rent both films simultaneously.

LINES VERTICAL (color, sound, 7 min., $10) - by
music (electronic piano) by Maurice Blackburn.
in technique to LINES HORIZONTAL.

Norman McLaren and Evelyn Lambart,
A subtle abstract film comparable

LION TAMERS (b&w, sound, 9 min., $6, s-$33.50) - a rare print of the few Amos N
Andy cartoons made in the early 30's wing the voices of radio's original Gosden
& Correll.



A LITTLE FABLE (color, sound, 4 min., ~7, s-$85) - a UCLA Animation Workshop
film by Bob Pike. An award winning stylized cartoon film dealing with racial
prejudice. "Happy Chollie, a little orange blob, has always wan t ed to be painted
blue. One day he gets his wish, and with mother's permission he is sprayed blue.
As he happily rolls around the town, he meets another boy who is blue. Chollie
invites him to supper. Before they eat, they are told by Chollie's mother to wash
off the blue paint. lfhen she sees that Chollie's friend is really green and not
orange, she tells the boy to go home. Chollie is left puzzled, and wonders why
his mother never smiles. A LITTLE FABLE is recommended for instruction and dis­
cussion with primaries through adults on themes such as human behavior and preju­
dice." - HEDIA FOR CHRISTIAN FORHATION. This film was selected for a special
program of student films to tour mid-East countries by the L.S. Information Agency.

THE LITTLE ISLAND (color, sound, 30 min., $27) - the first film by Richard (YELLOW
SUBcl~RINE) Williams; music by Tristam Cary. An allegorical cartoon in which three
virtuous figures, one believing in Truth, one in Beauty, and one in Love, attempt
to live in harmony on a deserted island, only to find that their inflexible de­
votion to their respective beliefs causes mounting conflict until they resort to
War as the only solution to having one belief emerge uppernost between them.
"The interesting cartoon technique makes this film possibly meaningful for any
age group, and allows for a variety of interpretations. It is recommended for
pre-schoolers through juniors; and highly recommended for junior ~ighs through
adul t s;" - HEDlA FOR CHRISTllli'l FORt-lATlON.

LITTLE NEHO (b&w, music, 9 min., $6, s-$33.50) - by Windsor McCay. Originally
entitled WINDSOR McCAY EXPLAINS MOVING PICTURES TO JOHN BUN~Y, this care early
silent film combines live action sequences and cartoon sequences in a situation
comparable to HcCay's GERTIE THE DINOSAUR, as he bets John Bunny that he can
produce 400 animated drawings of his famous Little Nemo Characters in one month,
and then shows them the finished results.

A LITTLE PHANTASY ON A 19TH CENTURY PAINTING (b&w, sound, 4 min., $7) - by Norman
Mc Lar-e.n . A painting by Arnold Bocklin, HIsle of the De ad!", is the. subject of this
experimental film. Through imaginative animation techniques, ~cLare~ evokes mood
and atmosphere as the spectral island in the painting awakes to mysterious life,
flickers in a corpse-candle light, and fades again into the dark.

LOGOS (color, sound, 2 min., $7) - by Jane Belson, electronic music score by
Henry Jacobs. A dynamic audio-visual experience which combines non-objective
visuals and electronic music to produce optical illusions and a distortion of time
perception.

LOOKING FOR
Cameraman:
Jean Conner
filmartist.

Second Unit
parts by
award ~Tinning

LOONY TOM THE HAPPY LOVER (b&w, sound, 11 min., $14) - by James Broughton. A
whimsical fantasy comedy in the Chaplin tradition, produced by one of the leaders
of the West Coast Experimental Film Hovement in the 19405.

LOOPS (color, sound, 3 min., ~7) - by Norman McLaren. A whimsical abstract film
where both the visuals and synthetic sound score were created by drawing directly
onto the film stock. NOTE: IT IS RECO~'~NDED THAT THIS FILH BE USED IN CONJUNCTION
loIITH "PEK POINT PERCUSSION" (described elsewhere in this catalogue).



LOT I~ SODON (b&w, sound, 27 min., $14) - by James Sibley Watson and Melville
~ebber; music by Louis Siegal. A classic American Avantgarde film in ~vhich sen­
suality and imaginative optical effects are poetically combined to depict this
BiDlical tale. The symbolically portrayed birth sequence in this filmstill stands
up as one of highpoints of cinematic poetry. ADULT

LOTUS ~I~G (color, sound, 17 min., $17) - by Jerry Abrams. A sexy collage film
similar in style to Bruce Conner's A MOVIE~ produced by oue of San FranciscoTs
l~ading light show artists and filmmakers. ADULT

LOV2 (color, sound, 2 min., $8, s-$60) - a student film by Ken Sakoda, Art Center
College of Design. A brief but highly effective cartoon film in which a dove is
t enp t ed alternately by the various parts of human anatomy offering "love", but
rejects them all until "Love" is offered in the form of another dove. The moral:
to each his own.

LOVE-IN (color, sound, 4 min., $g, s-$85) - by Lane Films; music by The Association.
A oeautiful poetic documentary of the 1967 Easter Sunday Love-In held in Los
Angeles' Elysian Park, as seen through the eyes of a young child; musicallyac­
companied by the recording of "Windy". The film captures the genuine spirit of
fellowship that personifies a sincere Love-In.

THE LOVES OF FR..>\i.'1ISTAN {bStc , sound, 10 min . , $7) - by Jules Schwerin. A spoof
on Hollywood's penchant for never-ending title credits, using clips from various
old-time movies and newsreels.

LUCIFER RISING (color, sound, 23 min., $42) - by Kenneth Anger. Part One of the
new version of LUCIFER RISING. "The most recent works by Anger, INVOCATION OF HY
DEMON BROTHER and the first part of LUCIFER RISING share a mysterious quality
that defies description. Circular, ritualistic and slightly terrifying, these
late works by a master filmmaker transcend the category of art to become experi­
ences. They are what they are; deal with them at your own risk." - HAL AIGNER
dnd HICHAEL GOODWIN" - City Hagazine.

THE HAD BAKER (color, sound, 11 min., $17) - by Crunchbird Studios.
toon film dealing with a Dracula-type mad baker in Transylvania who
giant Frankenstein-type cake that runs amuck over the countryside!

A zany car­
creates a

HADELINE (color, sound, 7 min., $7) - a charming UPA cartoon adaptation of the
story by Ludwig Bemelmans, using the author's style of drawing.

THE HAGIC OF ~lELIES (b&w, silent, 45 min., $17) - a compilation of "trick" films
produced in 1903 by George Helies: EXTRAORDINARY ILLUSIO~S, THE ENCHANTED WELL,
THE APPARITION, JUPITER'S THUNDERBOLTS, THE HERHAID, THE HAGIC LANTERN, THE INFERNAL
CAULDRON, THE DA}mATION OF FAUST, THE WITCH'S REVENGE, and THE INN WHERE NO ~~

RESTS.

THE ~L~GICIAN!KRAUSIE (color, sound, 3 min., $8, s-$85) - a student film by Charles
Krausie, Art Center College of Design. A sardonic and thoroughly professional
cartoon film in which Uncle Sam is a stage magician, making stereotyped American
images Came out of his hat, until inadvertently he pulls out images of the Vietnam
War; and in trying to push them back into his hat, he is pulled into the hat
himself and vaporized. Selected for presentation on the new Smothers Brothers
TV series.



THE c1AGICI~~/rUUC~CZYNSKI (b&w, sound, 13 min., $9) - a dramatically powerful
anti-war phantasy film produced in Poland. "A group of young boys playing on the
beach are attracted by a magician. He lures them to a shooting gallery and teaches
them how to shoot. The targets progress from clay pipes to dolls -- and the boys
learn to enjoy their powers of destruction. ~~en the 'young soldiers t are ready,
they are sent over the hill to war, and death, and the magician walks dotYll the
beach to lure another group of young boys. This film is recommended for discussion
and possible use in wo r sh Lp services with junior highs through adults. 11 -

cffiDIA FOR CHRISTIAN FOill1ATION.

~1AINSTP~Ar! (color, sound, 8 min., $14) - by Jerry Abrams. A moment of sexual
desire, stretched in time, which pauses midway in its lyrical, sensual journey
to poke fun at itself. One of the classic examples of New American Cinema sensu-
ality. ADULT

MANDALA (color, sound, 4 min., $8) - by Peter Spoecker, B.Y.H. Productions. A
psychedelic animation film in which mandala patterns of a complex nature create
a "t Lme drawing I!.

HANDY (b Sw , sound, 10 min., $6) - Eddie Cantor, Ethel ~lerman, George ,lurphy, and
Ann Sothern perform this classic musical number in blackface in the sequence from
the Samuel Goldwyn feature film produced in the early '30s.

I1ARILYN (b&w, sound, 10 min., $9) - a biting documentary insight into the pressures
that being a superstar sex symbol brought to Marilyn ~onroe, as she is shown vir­
tually mobbed by insensitive fans and reporters during her most emotior.ally trying
real life experiences. The cries of "Har.iLyn ! Harilyn! II by money-minded reporters
who thrust microphones into her face and ask banalities a9 she emerges from a
courtroom or hospital are barbarous!

~1ARIJUANA LECTURE (color, sound, 10 min., $17) - directed by Tom Rettig; starring
Fred Smoot~ A hilarious spoof on public service films, in this instance a police­
man lecturing on the evils of marijuana, but when demonstrating its use gets
hooked and ends up advocation of marijuana.

H.'\.RX BROTHERS HOSAIC (b Sw , sound, 27 min., $12, s-$lOO) - three '·larx Brothers one­
reel shorts mounted onto a single large reel: THE INCREDIBLE JE~EL ROBBERY,
PIGSKIN CAPERS and THIS IS WAR. (see their individual descriptions elsewhere in
the catalogue)

~1ASQUE (b&w, sound, 25 min., $22, s-$160) - A USC student film by Miles Watkins.
A highly effective mood piece in which a young, sensitive motorcyclist picks up
an attractive young girl and brings her to the house he is sharing with a male
roommate whose personality is rather bizarre~ The girl's presence causes increas­
ing friction between the three until the latent homosexuality between the two male
roommates is forced to the surface, and the motorcyclist, unaware of it until
then, must choose between a homosexual or heterosexual role for the future.

~1ATCR GIRL (color, sound, 26 min., $34) - by Andre,,, Heyer.
Malanga, the Rolling Stones, ~~rilyn Monroe are contrasted
of Hans Christian Andersen in this jet age fairy tale of a
(Vivian Kurz) in the pop milieu of New York.

Andy Warhol, Gerard
with the haunting poetry
lonely young model



~iATRIX (color, sound, 6 min., $14) - by John ~~itney. The latest computer ab­
stract film produced by this world-acclaimed filmartist. Tt consists of hori­
zontal and vertical lines, squares and cubes moving sedately to piano sonata seg­
ments by Padre Antonio Soler. All motion is along a closed invisible matrix
which is a classical lissajous figure positioned s ytrrne t r i.c a.l Ly wi t h i n the notion
picture field. While the design concepts in this film are still reminiscent of
his earliest FIVE FILM EXERCISES (as is the case with almost all of his films),
~lATRIX comes off as the most "f Ln i shed" and c.ompletely successful example of his
work to date; and unlike his earlier computer abstract films in ~hich individual
inages are more important than t he total structure, l'iATRIX h as an overall cohesive
unity, perhaps because of the successful wedding of music to ?icture. The result
is a film similar in style and charm to the recent abstract films of Xorrnan
HcLaren and Rene Jodoin: LINES HORIZONTAL s VERTICAL, NOSAIC, DANCE SQUA.,{ED,
and NOTES ON A TRIANGLE (all describ~d elsewhere in this catalogue).

HcCARTHY VS. WELCH (b&w, sound, 25 min., S17) - produced by David Wolper for the
TV series IIHen in Crisis". It documents the famous Senate he ar Lngs be tween
Joseph McCarthy and the U.S. Army, represented by attorney .Jc seph ~ ...'e.Lch , in which
charges of blackmail, treason, and communism were emotionally bandied back and
forth, ultimately destroying McCarthy's charismatic image and his political career.

~ITGALOPOLIS (b&w, sound, 6 ~in., 58, s-$65) - by Sal Giamrnona. An award winning
animation film USing modelling clay that has been acclaimed as tr-e best film of
its kind since CLAY: ORIGIN OF THE SPECIES. It shows a little clay blob moving
over the landscape to the mus Lc of Ravel "s "BoLer-o", As it .noves , it creates,
one by one, the classic architectural structures of each civilization in history,
until it creates a modern skyscraper city. Then destruction COIT,es in the form of
an atomic war; but after a pcuse the blob emerges from the wrec~age and starts
allover again.

LA HER (b&w, sound, 16 min., $12) - by Ovady Ju1ber. Produced in 1936 on the
first available 8mm. equipment (and recently blo,m up to 16mm) , this almost for­
gotten classic is a pioneer atte~pt to visualize a musical c03positioTI cinemat­
ically, predating the similar experiments of Slavko Vorkapicn and John Hoffman
by several years! 11~ •• great poem LA MER ... Ovady Julber, who is a star gazer and
has a sense of destiny ... II - CARL SPu~DB[RG. "This film in its poetry of motion
would be a filmic feat if it had been made by MG~, Paranou~t, and ~arner Bros.
combined. It is even more so, considering that it was done by a single rr3n with
an 8mm. camera t" - TUIT :1AGAZI:lE.

MERRY GO ROCND IX THE JUNGLE (color, sound, 10 min., $10) - by U?A. An outstand­
ing cartoon film dealing in humorous manner with the life and pai~tings of Henri
Rousseau.

~lliTANO~IT:l (b&w, sound, 8 min., $14) - by Scott Bartlett. Tne first film by one of
the leading San Francisco New A~erican Cinema filmartists. It is a study of
a young man and Woman and a railroad yard done in stark blac~-and-white photog­
raphy, accompanied by a hauntingly effective score, with the specific represen­
tational images used essentially as elements of line, form, texture, and move­
ment rather than story images; so that the overall concept cinematically is
one of design. Techniques employed include use of negative images, extreme high
contrast, superimposition, and divided frame~ The filrnartist describes it as
"a graphic representation of the symbiotic nature of inter-personal relationships
and the worldtvide implications therein. II II.HETAJ.\JOzIEN harnesses a kind of rhythmic
conflict. The film is tense and out of this tenseness arises the vision of an
enigmatic girl~ set in opposition to a man shown as a contrasty profile. The two
characters are set in a flux of manipulated technology run wild: the balance of
forces that keeps man and woman alive in the web of the great industrial culture. I'

THE WITTENBERG TORCH.



MICROSECOND (color, sound, 5 min., $12, s-$lOO) - by Dan McLaughlin. The film­
artistrs concept of a microsecond, produced under an IBM grant, utilizing both
live action and animation techniques, including an exciting split image sequence
in which the period of one day and twenty-eight centuries are shown as equal time
through fast motion photographic techniques.

MIRROR PEOPLE (color, sound, 4 min., $10, s-$lOO) - by Kathy Rose. A fascinating
animated film in which elegantly goon-faced characters cavort with their double
images. Winner of a GOLD HUGO AWA.~D at the Tenth International Film Festival in
Chicago. MIRROR PEOPLE was invited to be shown on Japanese television by Yoji Kuri.

THE MISCHIEF MAKERS (LES MISTONS) (b&w, sound, 20 min., $22) - by Francois
Truffaut; music by Maurice Ie Raux. The
film critic and leader of the lINew~ Waver!.
dealing with the teenage romance of a boy
of a group of neighboring small boys.

first film by this well-known French
It is a bittersweet short story film

and girl hampered by the mischief making

MISSILES: FAILURES & SUCCESSES (b&w, sound, 5 min., $6) - a documentary recording
of various American missile launchings, both successful and pathetic. While the
film nakes no basic comment on the subject matter, the bitter humor of so much
money going up in smoke so often speaks for itself.

~fISTER B[;SINESS:·IAc, (color, sound, 6 mtn , , $12, s-$125) - by Dave Brain. A fast,
gag-filled chase across the co®~ercial landscape as Mr. Businessman tries to rout
his conscience. The Ray Stevens song of the same name, done in jazz oand style
by the Sylmar Tremors, is fully illustrated in this new broad animation chase
cartoon. (This film is also available in 35mm.) ADULT

MR. HYDE (color, sound, 4 min., $10) - by Fred Half of Murakama & ~':olf Films. The
first professional example produced by this award-winning filnartist, it is visually
a one line gag showing Mr. Hyde changing back into Dr. Jekyll, then fearing to open
the door when his friends come to visit. We then see his friends, wno look like Mr.
Hyde, and we realize the reason for his discomfiture. As with the chicken and the
egg, this film plays with the question of who came first: Dr. Jekyll or Mr. Hyde?
NOTE: THIS FILl1 IS ALSO AVAILABLE AS PART OF THE PACKAGE PROGRM! "'"EO'S AFRil.ID OF
HURAKAl'fA-hTOLF 1r (see description elsewhere in this catalogue).

em. H's BIG GAME (b&w, sound, 9 min., $7) - starring Alexander woolcott. One of
the rare ~ovie shorts made by this famous wit and newspaper critic.

MODELLING (b&w, silent, 7 min., $6) - starring Koko the clow~. The best of this
silent cartoon series created by Max (Betty Boop) Fleischer, in which live action
and animation are combined in "trick film ll effects. Seen in this film are both
Max and his director brother Dave Fleischer.

MOOD CONT~~STS (color, sound, 7 min., $12, 5-$135) - by ~ary Ellen Bute. A
pioneer computer abstract film by a pioneer filmartist, in which Rimsky KorsakovTs
"Hymn to the Sun rt and IlDance of the TumblersI' are visually interpreted by a multi­
tude of abstract and surreal visual images, including those created on an oscil­
lograph -- a primitive analog computer.

MOON 1969 (color, sound, 15 min., $27) - by Scott Bartlett. An audio-visual tour
de force of 21st Century techniques, including videotape manipulation, special op­
tical printing, etc., to create a psychedelic cinepoem in the most modern tradition;
produced by the award winning maker of OFF-ON and HETN'OMEN. "The magic of the
film is its totally undefined meaning, the purely visceral message. The message
could be called a code that we're trying to learn about, a code for the connections
to new space and new consciousness, a code for making it to the moon metaphysically,
paths for your mind to get out where you can reach anything." - SCOTT BARTLETT



'·lOONBIRD (color, sound, 11 mi.n . , $9) - by John and Faith Hubley. The classic
Academy Award winning stylized cartoon film about two little boys who take off
during the n i.ght to hunt for a mysterious "b Lrd t e", The narration is in the form
of a spontaneous stream-af-consciousness dialogue between the Hubleys' two sons~

age three and six, accompanied by a matching free-flowing style of animation that
results in a refreshing child-like film appealing to all age groups. Hubley's
distinctive style of cartoon animation, excellently exemplified in this film, set
the creative standards for the 1960s and has been imitated by cartoon film­
artists throughout the world ever since.

MOONLIGHT SONATA (color, sound, 11 min., SlO) - a student film by Frank Collins
and Donald Meyer, Art Center College of Design. An abstract interpretation of this
classical composition, using the multiplane animation technique to achieve quasi
three dimensional depth of field.

MOON SHOW (color, sound, 2 min., $9, s-S75) - by Kathy Rose. A delightfully and
cleverly animated film similar in style to Kathy Rose's other films, MIRROR
PEOPLE, THE rITSTERIES !ll~D THE ARTS CIRCUS.

MOSAIC (color, sound, 7 min., $10) - by Norman McLaren. This is an example of
II Op art II in film; a play on the retina of the eye, it relies on after-image ef­
fects, fast flickers, and fluctuations of color. The basis of the fila is a single
tiny square, tossed on the screen by McLaren himself. The square divides into
many segments, eventually forming a mosaic, then reverses the process until it is
once again a single tiny square that Mclaren picks up and removes from the screen,
ending the film.

MOTION PAINTIXG #1 (color, sound, 12 min., S17) - by Oskar Fischinger. One of the
most highly acclaimed examples of abstract filmmaking, produced by the pioneer
in this field, the film personifies the desires of the painter to expand the time
limitations of a single canvas to the vaster scope of motion picture film.
Fischinger created herein a true motion painting, utilizing plexiglass, and photo­
graphing his painting frame by frame as it progressed; thus capturing its beautiful
growth and plastic development as a painting, while througn the dimension of tine,
allowing it to create as a motion picture a vivid and brilliant life of its o~vn.

MOTORCYCLE (b&w, sound, 4 min., $9, s-$50) - a UCLA student film by James L.
Beatman. A New ~~erican Cinema cinepoem on cycles and sexuality, this is the film­
maker's creative reaction to Kenneth Anger's SCORPIO RISING. It deals with the
femaleTs sexual attraction to motorcycles, but with no nudity displayed, merely
symbolic closeups.

A MOVIE (b&w, sound, 12 min., $17) - by Bruce Conner. One of the most popular New
American Cinema films, and one of the pioneer examples of collage-montage experi­
mental filmartistry. Beginning as a spoof on American newsreels, it subtly grows
in depth to become a powerful comment on man's foibles. NOTE: DUE TO TWO BRIEF
USES OF "GIRLIE" FOOTAGE, THIS FlU1 HIGHT PROVE SLIGHTLY OBJECTIONABLE TO CERTAIN
AUDIENCES. FOR THIS REASON IT IS DESIGNATED: ADULT.

MOVIE MILESTONES (b&w, sound, 20 min., $10) - highlight sequences from eight out­
standing silent feature films: BLOOD & SAND (Valentino), THE COVERED WAGON, THE
MIRACLE rW4~ (Chaney), BEAU GESTE (Ronald Coleman, THE TEN COMl~Drm~TS (DeMille),
BEHIND THE FRONT (Beery), THE WAY OF ALL FLESH (Jannings), and OLD IRONSIDES
(George Bancroft). Informative narration and appropriate music are added.



~OVIES GREATEST HEADLINES (b&w, sound, 10 min., $6) - various historical news­
worthy events are visually presented to the audience in the form of a memory
test, including: the Hindenburg zeppelin disaster, the Bikini atom bomb test,
etc.

THE HOVIES LEA&'l TO TALK (b&w, sound, 26 min., $17) - Produced for the "20th
CenturylF TV series; narrated by Walter Cronkite. An excellent documentary that
traces the development of sound movies from early experiments at the turn of the
century to the JAZZ SINGER in 1927 and the polished films of today. Recommended
for film history courses.

MOVIOLA BLl~S (b&w, sound, 8 min., $12) - by Leon Ortiz. A wild experimental
comedy about motion picture editors who find their moviola more sexually exciting
tnan a topless dancer frustratedly writhing in their midst, trying to attract
their attention. ADeLT

,WGGIXS (color, sound, 11 min., $14, s-$150) - a UCLA student film by Steve Wax.
A poetic mood piece dealing with the death of an old man's spirit of romance and
self-esteem. Award winner: 1967 San Francisco, Foothill College, and National
Student Association Film Festivals. "This film presents the psychological prob­
lems of old age in a way seldom seen. It is recommended for discussion and poss­
ible use in worship services with junior highs through adults." - 'lEOlA FOR
CHRISTIAN FOR~~TION.

THE Mu}~IT MOSAIC (b&w, sound, 30 min., $12, s-$lOO) - Highlights fron three MUM}IT
feature films; THE HL~frIT, THE ~IT'S TOMB and THE l~~'S GHOST, all mounted
onto one reel for your viewing convenience!

THE ,nn~lY STRIKES (color, sound, 11 min., $12) - by Max Fleischer. A Superman
cartoon concerning the mysterious death of Dr. Jordon, a leading Egyptian arch­
eologist who is found dead at the foot of King Tush's sarcophagus. Clark Kent
investigates, and before long is standing face to face with Egyptian mummies who
come alive to protect the body of King Tush. Realizing that this is a job for
Superman, Clark does Hhis thing rr and the city of Metropolis is once again free from
harm and peril. Lots of action and Supercolor!

MUNTZ TV SPOT (b&w, sound, 2 min., $10) - by Oskar Fischinger. An early tele­
vision commercial produced for ~untz TV, in which he was able to utilize abstract
images similar to those used in his award winning film, MOTION PAINTING #1. One
of the rare examples of combining pure film art with TV commercialism.

MURATTI CIG.~ETTE CO,frlliRCIAL (color, sound, 4 min., $10) - by Oskar Fischinger.
Produced in Germany in 1932, this is the first use ever made in a commercial of
the no...... popular "dancing c Lgare t tes " concept, in this instance the cigarettes
moving in synchronization to the music of Bayer's "Die. Puppenfee". This is also
one of the earliest color films ever made, produced in Gasparcolor.

~WSCLE BEACH (b&w, sound, 9 min., $7) - by Irving Lerner and Joseph Strick; folk­
singing narration by Earl Robinson. A whimsical documentary cinepoem about this
famous California beach and its worshippers of bulging biceps. One of the best
examples of creative editing ever mad~ it is highly recommended for study in
~otion Picture classes as well as for general entertainment audiences.

THE ~ruSIC BOX (b&w, sound, 27 min., $7) - starring Laurel & Hardy, with Billy
Gilbert. This is the classic comedy short for which Laurel & Hardy received an
Academy Award in 1932. They are piano movers attempting to deliver one to a house
on top of a hill, accessible by the longest flight of steps imaginable! They do
one of their rare dance routines in this film.
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tIDTT & JEFF MOSAIC (b&w, silent, 15 min., $12, s-$90) - three of the best silent
Mutt & Jeff cartoons created by Bud- Fisher: CAUSE FOR MURDER, LOTS OF WATER and
\\'1!ERE AC-l I?

~IT MILL (b&w, sound, 14 min., $7) - produced by Insel Film, directed by Gunther
Hundertmark, photography by Willi Schmid, music by Rudolph ?erak, performed by
the Bavarian Symphony Orchestra. An outstanding German docume.ntary film exempli­
fying the skill in mood photography and dynamic editing for ~hict they are famous.
This is a documentary cinepoem of a steel mill seen througi t~e. eye.s of a retir­
ing worker J and including a semi-abstract sequence where white ~ot steel is whipped
and whirled across the screen, and huge pistons nove in and OU: , all perfectly
synchronized to the music score in the style of Walter Ruttoan. ~ike }IDSCLE
BEACH, this film is highly recommended for study in ~otion Pictcre classes.

THE }ITSTERIANS (color, sound, 6 min., $12, s-$lOO) - by Kathy Rose and music score
by Larry Stein. The animation and bizarre creative imagery is r2Einiscent to that
of PULSE and STREET MUSIQUE, with its ever-changing fluidic foros. A fascinating
film for those viewers who have enjoyed the above-mentioned film forns.

N OR NW (b&w, sound, 8 min., $i) - by Len Lye. A rare print of an early live
action public relations film Lye made for the Government Post Office in England,
emphasizing, through a story situation, the importance of utilizi~g t~e correct
zone when addressing a letter. Considered a "canpy " comedy by today I s standards.

NAVAJO RAIN CHANT (color, sound, 3 min., $10, s-$85) - a UCLA Animation Workshop
student film by Susan Dyal. The photograph of an Arizona mesa is transformed
into authentic Navajo design patterns through ani~tion techniques, accompanied
bya Navajo rain chant on the soundtrack. An excellent companion film to NOlv
THAT THE BUFFALO'S GONE" or HOHE OF THE BRAVE; and a pure cameo of film art as
an entity in itself.

NEBULA I (color, sound, 6 min., S14,
of Design. A hypnotic abstract filo
is accompanied by Indian raga Dusie.
Communicators".

s-S135) - by Robert Frerck, Chicago Institute
in which an interplay of concentric patterns
Presented on the NBC-TV special, "The :le,,,

NEBULA II (color, sound, 7 oin., $17, s-$135) - by Robert Frerck. The second in
a series of abstract films developed to explore optical patterns and sound co­
ordination. Frerck is one of the most talented newcomers in the field of abstract
and non-objective filmartistry, with a visual style similar to that of James
Whitney and Jordan Belson. Presented on the NBC-TV special, "The Ne'" Communi­
cators"; selected by the U. S. Information Agency for a special program of
student films to tour mid-Eastern countries. ";jEBULA I and II are a progressive
study of metaphysical implications within variations on a single abstract image.
~andala forms, defining, warping and redefining, alternately drawing you in and
forcing you out of a special tunnel." - Robert Frerck

NEIGHBORS (color, sound, 10 min., $10) - by Norman McLaren. A rare print of the
complete uncensored version of this classic experimental film (including the
wife and child kicking scene). A modern parable photographed in "pixillation"
technique about two neighbors who kill each other over a flower that springs up
between their front yards.



ClEURON (color, sound, 5 min., $12, s-$lOO) - by Robert Russett. A dynamic "ex­
panded cinema 1

' abstract film visually consisting of repeated geometric functions
that are modified to create changing color systems, while the sound track employs
graphically manipulated patterns. IINEURON is a precise, multi-image, multi-color
flicker film, handsome and exc i t Lng i " - Roger Greenspun, N.Y. Times.

NEVERHHERE (color, sound, 15 min., $12) - by Dick Corben. An experimental fan­
tasy in the tradition of Edgar Rice Burroughs' "John Carter" series, in whic.h
live action and stylized animation techniques are combined to depict the Walter
~itty-ish science fiction adventures of a modern milquetoast. Outstanding cartoon
animation effects!

NEH A}lERICAN fE}LALE FLIES HIGH (b&w, sound, 5 min., $5) - produced by Pathe News
for Milestones of the Century, this newsreel exemplifies members of Women's Lib
of the twenties and early thirties, who defied their role as the weaker sex by
performing daredevil stunts aboard high-flying airplanes, swinging by their teeth,
tap-dancing on the wings, etc.

THE XEH EARTH (b&w, sound, 17 min., $7) - directed by Joris Ivens; photographed
by John Ferno; edited by Helen Van Dong~n. One of the most famous documentary
films ever made, it shows the reclaiming of the Zuider Zee in Holland, a task
that took ten thousand men ten years to accomplish!

N.Y., N.Y. (color, sound, 16 min., $22) - by Francis Thompson, music by Gene
forrell. One of the all-time classics of poetic filmartistry, this Academy
Award winning short utilizes special lenses to transform the city of New York
into a series of breathtakingly beautiful surrealistic images, including haunting
images of limpid skyscrapers floating in space. This film belongs in the top ten
of everybody's list of favorites! "And then there is "hat may be called the
Distorted Documentary -- a new form of visionary art, admirably exemplified by
Mr. Francis Thompson's film. N.Y., N,Y. In this very strange and b~autiful pic­
ture we see the city of ~ew York as it appears when photographed through multi­
plying prisms, or reflected in the backs of spoons, polished hub caps, spherical
and parabolic mirrors. We still recognize houses, people, shop fronts, taxi­
cabs, but recognize them as elements in one of those living geometries which are
80 characteristic of the visionary experience. Looking at N.Y., N.Y., I was
amazed to see that virtually every pictorial device invented by the old masters
of non-representational art and reproduced 'ad nauseam T by the academicians and
mannerists of the school, for the last forty years or more, makes its appearance,
alive, glowing, intensely significant, in the sequences of ~r. Thompson's film. rr ­
AlDOUS HUXLEY, "HEAVECl AND HELL". "In N.Y. , N. Y. the non-theatrical screen has
one of its few genuine masterpieces ... a genuine American work of art on film. II ­

HOHARD THmWSON, N.Y. THiES.
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NEWS PARADE - by Castle News. Castle Film News Annuals mounted in the following
segments depict "Time Capsules" that allow you to relive the Hindenburg explosion ...
the collapse of the Tacoma Bridge ... Pearl Harbor ... The Battle of Dunkerque ...
the first atomic explosion ..• Genera1 ~acArthur's famous battles, General
Eisenhower's European campaigns ... President Roosevelt's unprecedented four terms
and President Kennedy's 1000 days to name only a few of the major events spot­
lighted over the past three decades.

1938-1942 (b Stc , sound, 45 ndn , , $15)
1943-1947 (b&w, sound, 45 min., S15)
1948-1952 (b Sw , sound, 45 min., $15)
1953-1957 (b&w, sound, 45 mfn , , $15)



A NIGHT AT THE SHOW (b&w, music, 17 min., $7) - starring Charlie Chaplin. A
hilarious slapstick comedy based on his Karno Dusic hall act, in which he plays
both an English dandy (wonderfully potted) and a COCKney bun -- neither character
similar to his famous "tr amp'".

NIGHT OF THE VAHPlRE (color, sound, 9 min., $14) - by Peter ~ays, nusic performed
on a tuoog synthesizer. A New American Cinema "b l.ack drama" in whLch a nude ~liss

Dracula dines on the blood of her victims, who have been conveniently stashed
away in her cave. Peter Mays is a member of the Los Angeles light show group,
"The Single \-ling Turquoise Bird", and utilizes his e xpe r Lence wi t.h that group to
create special lighting effects in this film. ADULI

NI~E I~ A aow (color, souud, 10 min., $12, s-$145) - by R.~. Hughes. A beautifully
photographed subjective documentary record of a college rowing team i~ action,
capturing the hallucinatory experiences the team encounters during tne thrill of
the race through psychedelic visual images.

NINE O'CLOCK NEWS (color, sound, 2 min., 57) - by Dan ~claughlin. A biting car­
toon satire about TV commentators who attempt analyses of political assassina­
tions through the use of insipid pseudo-intellectual logic resulting from super­
ficial college education and a swelled head.

1970 (color, sound, 30 min., $42) - by Scott Bartlett, produced on an AFI grant.
An autobiographical cinepoem which includes the natural childbirth delivery of
his son. ADULT

~O INDIANS PLEASE (b&w, sound, 9 min., $6) - starring Abbott & Costello.
light scenes from their early feature: RIDE 'EM COWBOY, in which some of
hilarious slapstick chases take place since the films of ~ac~ Sennett and
Fields!

High­
the most
T,.Jjl. C.

NO NO SEYMOUR (color, sound, 6 min., $12, s-$125) - by Leonard Berman. An amuS­
ing film about an overweight man who dreams that he is gorging himself on sundaes
in an ice-cream parlor. The climax of his dream is pure satisfaction as he finds
a gigantic-super-sundae pile high atop his head -- the result of a careless
\\Taitress!

NON CATHOLIC~l (b&w, sound, 10 min., $9) - by Will Hindle. An emotionally power­
ful cinepoem of a Gothic cathedral in which the camera moves slowly, then more
grandly, through the empty interior, occasionally leaping toward specific archi­
tectural designs, creeping into dark and secret places, falling back, standing in
awe, studying patterns and textures, ending in a near frenzy of mystique-invoked
passion.

NOSFERATU!ABRIDGED (b&w, silent, 30 min.,
German silent feature version of DRACULA.

$17) - an excellent condensation of the
Recommended for film history classes.

NOTES ON A TRIM,GLE (color, sound, 6 min., $10) - by Rene Jodoin; music by
Maurice Blackburn. Abstract animation of a triangle that in this film achieves
the distinction of principal dancer in a geometric ballet. Made by the film­
artist who produced DANCE SQUARED and collaborated on Norman McLaren's SPHERES,
this film shows the triangle splitting into some three hundred transformations,
dividing and subdividing with grace and symmetry to a waltz.

NOTES ON THE PORT OF ST. FRJu~CIS (b&w, sound, 22 min., $12) - by Frank Stauffacher;
text by Robert Louis Stevenson; narrated by Vincent Price. One of the classic
City Symphony documentary cinepoems, in this case San Francisco, produced by the
founder of the Art in Cinema Festivals presented by the San Francisco Museum of Art.



;OTHING HAPPENED THIS MOmiING (color/b&w, sound, 20 min., $27) - by David
3ienstock. An award winning Kew American Cinema film illustrating the painful
:rustration of modern man in his monotonous, unromantic daily existence. Utiliz­
~~g imaginative editing techniques, the film explores three major levels of reality
occurring during the process of a man waking up in the morning and preparing for
:~or~. These three levels are juxtaposed so that they become separate realms of
reality, each co-existing in its m,TU framework. "No t h Lng happens and everything
~appens -- in the simplest of experiences there is a complexity and a vitality
~~known and unfelt until the ~oment when we begin to let its wonder filter into
uS and flow through our bodies, our minds and our souls. 1~en that happens, the
~rcinary world becomes extraordinary -- the magic of the universe is within each
80nent and act peIc~ived on as many levels as we can contain. NOTHI~G HAP~E~ED

,HIS MOm,ING attempts to capture this state of consciousness in the first twenty
-i i.nu t e s of an ordinary-extraordinary morning .. l1

- David Bienstock.

:;O'lICIAT (b&w, sound, 19 min., $27) - by Noel Burch. A rare print of this long­
lost experimental film produced by an American expatriate friend of Kenneth Anger
~1ile living in Paris. Similar to FIREWORKS in theme, it deals with a masochistic
voyeur who is caught by the head of a WODen's karate sc~ool while peaking at them.
~he wo~an forces him to be her slave and perform increasingly degrading tasks, in­
cluding polishing her fetishly high-heeled leather boots; then she trades him to
a lesbian friend. Along ~ith FIREWORKS and FRAGMENT OF SEEKING, NOVICIAT is the
classic example of the Freudian psychodramas produced during the Experimental
?ilm Movement in the 1940s-50s.

~OW TICAT THE BUFFALO'S GONE (color, sound, 7 min., $12, s-$llO) - a uCLA student
film by Burton Gershfield. A powerful New American Cinema protest against the
decline and fall of the American Indian, using quasi-three dimensional color tech­
n i que s as part of its overall structure. TlJinner of innumerable awar ds . "Des­
cribed by the filmmaker as 'an elegy to the lost heritage of the plains Indians',
this is a moving and intricately made work utilizing still photos, film clips,
television footage, bits of old speeches, solarized color, and stroboscopic ef­
fects." - l'JEDIA & )'!EIHODS. "This beautiful little film uses fast-moving positive­
negative color images to recall how the American Indian was displaced from the
land. From the colorful past of the buffalo hunt to the less than perfect life
of present day reservations this sympathetic protest film shows why even Indians
on televison can never really win. This film is recommended for discussion
with junior highs through adults and for worship services built around a theme of
concern for the American Indian." - "lEDIA FOR CHRISTIA.' FOR'lATION. "Group and
individual still-photograph portraits of Indians are combined with footage culled
from what appears to be old Hollywood movies involving, among other things,
Indians being hunted by white men and vice versa. The visuals for what ultimately
turns out to be a phantasmagoric ode to the silent dignity of the Indian are re­
produced in richly colored negative images, usually one overlapping another, to
produce what is termed a cinepoem utilizing complex psychedelic optical techniques.
~~at lies behind this fast-moving, hallucinogenic collage suggests that the
fu~erican Indian belongs to a negative counter-culture which, though magnificently
colorful in its costumes, crafts, and character, has been etiolated by the exploita­
tions and ruthlessness of a palefaced oppressor. An authentic tribal chant ac­
companies the entire film which is thoroughly subjective in approach, startling in
technique, and will encourage a variety of interpretations and discussion in V.S ..
history, social studies, and film as art courses in high school and college.. Also
recommended for public library film programs and groups of individuals interested
in Indian affairs." - AHERICAi'l LIBRARY ASSOCIATION, "THE BOOKLIST".



XJPTlAE (color, sound, 15 min., 522) - by James Broughton; photography by Stan
Brakhage; music by Lou Harrison. A celebration of wedding and being wed~ poet­
ically amplifying three actual ceremonies: the secular, the spiritual, and the
individual ways of initiation into the uniting of opposites, in this case the
~arriage of Broughton and his wife. Produced by one of the pioneers of the West
Coast Experimental Film Movement. First Prize: 1969 Ann .~bor Film Festival;
Grand Prize: 1969 Yale Film Festival at Santa Cruz. Also selected for presen­
tation at: 1969 New York, San Francisco, and Oberhausen Film Festivals.

OB~U\RU (color, sound, 4 min., $7, s-$75) - by Patricia omrx, improvised music
score by Kaye Dunham, photographic assistance by Jordan Belson. A mystical sur­
real abstract film recreating a psychedelic experience produced under the influence
of hal.Luci.nogerri,c drugs, accompanied by a Voodoo score. "Patr i.c La Har x was born
in Queensland, Australia, and was a landscape painter and model there before
moving to San Francisco. However, when she arrived, she found ~erself in the
midst of fascinating non-objective painting and filmmaking activity. She was
greatly inspired by the work of Harry Smith and Jordan Belson, and changed her
own style to non-objective, receiving graphic inspiration from Jungian brain draw­
ings, symbols in the occult sciences, and the designs used by the Eastern cultures,
all of which being important elements in the San Francisco mystical school of non­
objective art." - ROBERT PIKE, "A CRITICAL STUDY OF THE WEST COAST EXPERIMENTAL
FILX XOVEMENT". Presented at: 1953 Art in Cinema Festival, IX Inter~ational

Design Conference in Aspen, 1961 Xontreal and Xelbourne Film Festivals. NOTE:
IN ADDITION TO BEING AN EXCELLENT EXAfWLE OF THE SAN FRANCISCO STYLE OF SURREAL,
,rrSTICAL ABSTRACT ANI~~TION, THIS FILM IS AlSO THE CLOSEST AVAILABLE CO~WARISON

TO THE FILMS OF JORDili1 BELSON PRODUCED DURING THAT PERIOD: MAMBO ~,D CARAVAN,
THESE HAVING BEEN WITHDRAWN FROM DISTRIBUTION BY BELSON.

ODD-EASY (b&w, sound, 8 min., $12) - a UCLA student film by Charles Fischer; based
on poetry by Jack Hirshman. A tongue-in-cheek uninhibited depiction of the secret
sex life of a college English professor. ADULT

ODDS & ENDS (color, sound,S min., $9, s-$75) - by Jane Belson, narration by Henry
Jacobs. One of the first collage films ever produced, it combines painting, out­
takes of travelogues, and bits of animated and live action TV commercials with a
tongue-in-cheek dissertation on poetry-and-jazz, to create nee-dada fun in the
New Ame r i.can Cinema tradition. l'A clever satire on the personal montage film. II ­

MEDIA & ,mTHODS.

OFF-ON (color, sound, 10 min., $17) - by Scott Bartlett, Tom De Witt, ,llinny Meyer,
and Mtchael McNames. A dynamic abstract onslaught of flashing images, utilizing
a complex variety of television-induced patterns and other electronically created
designs; regarded by the film-makers as: "man travelling into himself through
his senses to his SQuIll.

OIL REFINERY (color, sound, 7 min., $10, s-$llO) - by Robert Swarthe and John
Mayer. A delightful spoof on industry-sponsored documentary films, this is a
tongue-in-cheek documentary tribute to the oil refining industry as a symbol of
American pride. The parody concepts of this film are so true to the banality of
their subject of derision that many audiences may be unaware that this is a spoof,
and react with patriotic pride to the tribute itself. In this way, the reaction
of each audience to the film is potentially as whimsical as the film itself!

OLLEY PELOSO THE PU~WH ~MN (b&w, sound, 15 min., $17) - by Robert Nelson. A
dadaistic New American Cinema film featuring swinging nude females, uniformed
Negro teenagers, and an automatic gun machine. ADULT



OLD-TIME MOVIE NOSTALGIA (b&w, sound, 45 min., $17, s-$165) - a highlight scenes
from the following "campy" classic feature films: CLEOPATRA (C.B. DeMille version);
I'M NO ANGEL, starring Mae West; KING OF THE J~GLE, starring Buster Crabbe;
THE BRIDE OF FRANKENSTEIN; and ONE MILLION B.C. (Hal Roach version).

OMEGA (color, sound, 13 min., $17) - UCLA student film by Donald Fox. Using op­
tical printing techniques, Fox has created in his first film one of the all-time
film-art classics! "Donald Fox causes the screen to pulsate with a total sensual
experience of such stunning beauty that more flamboyant critics might be moved to
call it 'sheer poetry in sight and sound' or 'a lyrical feast of the senses'.
I will simply say that OMEGA is an incredible achievement - not only artistically
but technically." - A.'1ERICAN CINEMATOGRAPHER.

ON THE EDGE (b&w, sound, 6 min., $7) - by Curtis Harrington. A classic Freudian
psychodrama produced by one of the pioneers of the West Coast Experimental Film
Movement who is currently a rising director of Hollywood feature films. The
film is essentially a mood piece set at a deserted beach, where a mother sits in
a rocking chair, quietly knitting, the ball of yarn being contained in an open
mason jar. A man sneaks up on her, grabs the knitting out of her hands, and runs
down a long road dotted with incomplete telephone poles, finally falling into a
boiling mud pot and drowning. The woman then slowly begins rewinding her knit­
ting; and the film ends. The combination of surrealistic images, sensitive
camera set-ups, and heavy filtered atmosphere give this film an emotional impact
more dynamic than any written description can suggest.

ONCE (color, sound, 8 min., $12) - a UCLA student film by Stephan Magidow. A
social comment cartoon similar in theme to George Orwell's "Animal Farroll

, and
in graphic style to YELLOW SUBMARINE. It deals with zoo creatures who demand
freedom, only to find that once free they are equally discontent, but in the process
cause their former captors to become extinct, leaving them the choice of living in
or out of their cages.

ORIGINS OF THE MOTION PICTURE (b&w, sound, 21 min., $10) - an outstanding informa­
tion film tracing the history of the medium from the suggestions of Da Vinci to
the work of Plateau, Daguerre, Muybridge, Morey, Armat, Dickson, and Edison.
Highly recommended for use in Motion Picture History classes!

OUR GANG (b&w, sound, 11 min., $7, s-$lOO) - a UCLA student film by Krishna Shah.
Four young white boys, wearing rubber face masks depicting President Johnson,
President DeGaulle, Chairman Mao-Tse-Tung, and Nikita Kruschev, fight over a vol­
leyball, while a lonely Negro boy watches them from a distance. Finally, they
bust the ball and abandon it; then the Negro boy picks it up and attempts to re­
inflate it.

OUR WIFE (b&w, sound, 20 min., $7) - starring Laurel & Hardy, with Ben Turpin
and Babe London. One of their classic two reel sound comedies in which Hardy
elopes in a tiny car.

PAINT (color, sound, 11 min., $12, s-$135) - by Norman Gollin for the Haboush Co.
I'While a calm, controlled narrator reads a treatise on the proper use and care of
paints and brushes J the correct way to clean old canvasses, and how to employ a
variety of artistic techniques, a female model enters an all-white studio J re­
moves her clothes, and allows her entire body to be painted by a male artist.
When the job is done, the artist suddenly appears painted in the same manner as
his model and the two climb into bed with sheets painted like the couple. Pre­
cise editing and cinematography sharpen a creative and delightful experience for
students in art, English, humanities, and film classes in high school and col-
lege. Also recommended for public library film programs." THE BOOKLIST. ADULT



PAI~TED DAY GLO SMILE (color, sound, 4 min., $8, s-$75) - by Bill Norton and
Steve Rosen. "A pictorial study of a day in the life of a young college girl
acconpanies the Chad and Jeremy song 'Painted Day Glo Smile'. This delightful
film could be used to stimulate discussions about the meaning of life, happiness,
and love. It is recommended for discussion and use in worship with junior highs
through young adults." - ,rEDIA FOR CHRISTIA.'l FORMATION.

A PAINTER'S JOURNAL (color, sound, 10 min., $12) - by Renata Druks; featuring
Anais Nin. A subjective documentary in semi-surrealistic style of a painterTs
approach to her art. wnile slightly crude technically as a first film, it evokes
a mood reminiscent of Kenneth Anger's INAUGURATION OF THE PLEASURE DOflE, in which
both Renata Druks and Anais Nin co-starred. "She is an artist, bold, vivid, honest.
As a filmmaker, her work achieves the dynamic impulse, the physical incarnation
of her vision. Renata Druks demonstrates a most unusual harmony of painter, film­
maker, of life and art, of personality and medium which we seek in this age of
related arts and life." - ANAIS :lIN. "As the moon reflects the sun, so the
painter reflects the world." These words spoken by Renata Druks s~ggest the lunar
nature of this reflection as it applies to her work. Her fil~ poetically examines
the transmutation of reality into the painter's vision. The illusive nature of
creative inspiration is fascinatingly captured for us to see." - CURTIS a~RINGTON.

ADULT

PA.'lELS FOR THE WALLS OF THE WORLD (b&w, sound, 8 min., $12) - by Stan Vanderbeek.
An experiment in videotape control t an electronic collage that rrixes the images
by way of mattes, superimpositions, and other electronic means of integrating
as many as eight separate images onto one film to produce a biting cooment on the
decline and potential fall of civilization.

PAPILLOTE (b&w, sound, 12 mi.n . , $12) - by Benjamin Hayeem. A e<e" ",.,erican Cinema
comedy about a pixyish little man who appears out of a paper bag one ~orning,

causes havoc at the New York Stock Exchange by throwing wads of paper bills into
the air, and then disappears into his paper bag at the end of the cay.

PAS DE DEUX (b&w, sound, 12 min., $17) - by Norman McLaren. An exquisite experi­
mental film by the world's leading filmartist. Here he has taken the lyrical
images of two ballet dancers in motion, and expanded them througa the use of op­
tical printing so that their forms gracefully multiply and reunite like the open­
ing and closing of a fan, to the accompaniment of orchestra and panpipes. Highly
recommended!

PASTORALE D'ETE (color, sound, S min., $12) - by Will Hindle. A visual inter­
pretation of HoneggerTs music in which the pure forms, colors, and textures of
the rolling hills of Northern California are explored by the sensitive eye of the
filmartist, one of the leading members of the New American Cinema :~vement.

THE PAWN SHOP (b&w, music, 20 min., $7) - starring Charlie Chaplin. One of his
classic two reel comedy shorts.

P.A.W.S. (color, sound, 11 min., $17) - by Frank Olvey and Robert Bro,~. A
poignant cinepoem about the beautiful dogs and cats caged in a city animal shelter;
their frustration, anger, and despair; their pathetic trust in the keepers; and
their tragic annihilation. The final image, showing row after row of barrels
filled with animal corpses, is shockingly reminiscent of German concentration
camps during World War II.



PEACE PICKETS ARRESTED FOR DISTURBI~G THE PEACE (color, sound, 7 min., $12) - by
Leonard Henny: singing, clapping, speak-out by Joan Baez; songtext by Bob
Dylan. A documentary film of the October, "1967 non-violent anti-draft demonstra­
tion at the Oakland, California induction center that led to the arrest of Joan
Baez and 120 pacifists.

PEACE PROGRM1 (color, sound, 16 min., $17) - a powerful compilation of anti-war,
pro-peace mini-films, mounted onto one reel, consisting of: SHORT SUBJECT,
ESCALATION (Ward Kimball), PURPLE HEART (Vaughn Obern), ONE WEEK I~ VIETNAM
(Howard Lester), STAR SP~GLED BANNER (Dan McLaughlin), PEACE (Dan McLaughlin),
and LOVE IN (Lane Films). Some of these films may be rented individually.
See their descriptions elsewhere in t~e catalogue.

PEN POINT PERCUSSION (b&w, sound, 6 min., 57) - by Norman McLaren. In this ex­
cellent documentary film, the artist explains and demonstrates his technique for
creating synthetic sound scores directly on film with pen and ink in perfectly
controlled synchronization with his hand-drawn visual images. Highly recom­
mended for film-art classes. For best results, this film should be shown in con­
junction with his films: DOTS or LOOPS, each of which exemplifies the technique
demonstrated in this film.

THE PEPSI GENERATION (color, sound, 1 min., $7) - by Rick Friedberg. A hard­
hitting collage film in which images of unsatisfied American citizenry are jux­
taposed to the music of this soft drink commercial.

THE PERFOR}lING PAINTER (color, sound, 4 min., 57) - by John Whitney and Fred
Crippen. One of the low budget, highly imaginative UPA cartoons produced for the
CBS-TV "Gerald ~lcBoing Boing" series. Also see BLUES PATTER.', described else­
where in this catalogue.

THE PERILS OF PAULINE (b&w, silent, 20-30 min. each, $7 each) - here is the classic
silent serial starring Pearl White. Unfortunately, because it was made in 1914,
some of the chapters have been lost to posterity. However, the CFS has managed
to come up with good quality prints of six typical chapters, which should be suf­
ficient to give an idea of what all the fuss was about in those days. Bear in
mLnd that when PERILS OF PAULINE was produced, the "cliff hanger" serial format
didntt exist. Therefore, each chapter is a complete melodrama in itself; so the
chapters can be ShOl>'U in almost any order -- except for the first and last
cb ap t e r :

THROUGH AIR AND FIRE (Chapter #1 - 30 min.) - Pauline is left, by the passing
of her guardian, with her fortune in the hands of the shady Koerner, who has one
prime purpose in life: to do away with Pauline and get the fortune for himself!
In this chapter, he casts her loose in a balloon high above the Hudson River.
~escued from this danger, Pauline is kidnapped, taken to an abandoned house, and
left to burn to death. But her betrothed, Harry (Crane Wilber), Saves her --
as he does each week.

GODDESS OF THE FAR WEST (Chapter #2 - 27 min.) - Pauline goes to Montana to
recover from the ordeal of her initial perils, and is menaced by unfriendly Indians!

THE TRAGIC PLUNGE (Chapter #7 - 22 min.) - Pauline gets mixed up with a woman
S?y, is invited aboard a submarine, which is then sunk by a bomb!

THE FLOATI~G COFFIN (Chapter #9 - 18 min.) - Another watery peril! This time
Pauline is in her boyfriend's boat, which wanders into the Navy's target range!

THE BROKEN WING (Chapter #1 - 16 min.) - Koerner sabotages an airplane in
which Pauline is scheduled to take a joyride!

THE REPTILE UNDER THE FLO\VERS (Final Chapter - 19 min.) - Pauline is about to
=arry Harry; Koerner is desperate; enter some gypsies, a Viper hidden in a
jasket, and a horserace. But it ends happily, with Pauline and Harry headed for
tn e altar.



PERHUTATIONS (color, sound, 7 mi.n. , $14) - by John Whitney. "Hade on a digital
computer with a grant from I.B.H., PER}ruTATIOXS features harmoniously evolving
free forms and spherical dot patterns in constant, graceful ~otion. ~~itney is
the most advanced experimenter in the art of l~otion-graphicsr, a form involving
the photography of non-representational images off a computer screen, and the
animation of those images Tt o create a motion so free tnat the viewer will be
consumed by the movement rather than by the object moving'. A throbbing, lyrical
film." - HEDIA & ~lETHODS.

THE PET (b&w, silent, 11 min., $6, s-$33.50) - by Windsor ~cCay. One of his
c l.as s i.c early silent cartoons in the "Dreams of a Rarebit Fderid " series. This
is a science fiction cartoon involving a strange dog-like creature that slowly
grows to monster proportions!

PHAETHON (color, sound, 6 min., $15, s-$135) - by Robert FrercK. The latest in a
series of abstract films by the award winning filmartist, similar in style to
his earlier NEBULA I and II. flAfter Jordan Belson1s cosmic essays, one might
have thought that no further films utilizing mandalas could fruitfully De made, but
Robert Frerck' s films quickly dispell this notion." - Amo s Vogel, Village Voice.

PHANTASMAGORIA (b&w, silent, 8 min., $7) - by Curtis Opliger. An abstract ex­
pression of man and war, using ball bearings in surrealistic settings; produced
by the Art Coordinator for the City of Los Angeles during the height of the West
Coast Experimental Film Hovement.

A PHANTASY (color, sound, 8 min., $10) - by Norman McLaren; music for Saxo­
phones and synthetic sound by Haurice Blackburn. A surreal animation film us­
ing pastel drawings and cutouts, in which Daliesque objects come to life and
disport themselves in a surrealistic landscape. One of McLaren's leSSer known,
but equally outstanding works, this was produced around the same ti~e as the
visuals for his latest release: SPHERES, and therefore makes an interesting
companion to that filo.

THE PHARMACIST (b&w, sound, 20 min., $7) - starring W.C. Fields. One of his clas­
sic two reel early sound comedy shorts produced by Hack Sennett.

THE PHOTOGRAPHER (b&w, sound, 30 min., $12) - by Willard Van Dyke. The famous
documentary portrait of artist/photographer Edward Weston at work.

PHYLLIS (color, sound, 4 min., $9, s-$75) - by Rick Friedberg. "~at begins as a
condescending profile of a gushy woman purchasing a large lap dog progresses
through a surprise twist to the profile of a blind woman and her new lifetime
canine companion, Phyllis.

PHYLLIS AND TERRY (b&w, sound, 36 min., $22) - by Eugene and Carol Harner. An
outstanding documentary insight into the attitudes of two teenag~ Negro girls
living in New York City's lower East Side, using a "cinema verite ll approach. Com­
pletely improvised, the film lets the girls create a personal portrait of their
life in the ghetto with their own words and movements. What evolves is a compel­
ling image of their opposing attitudes towards their future: one blissfully op­
timistic, the other totally pessimistic ...with each attitude affecting their
emotional outlook on life and their basic personality.

PIGSKIN CAPERS (b&w, sound, 9 min., $6, s-$33.50) - starring the Harx Brothers.
A slapstick comedy highlight sequence from their Paramount feature film HORSE
FEATHERS.



THE PISTOL (coLor , sound, 10 min., $12) - by T1lolfgang Urchs . A stylized German
cartoon film which comments sardonically on the age-old battle between the cul­
tured and barbaric forces in civilization for supremacy. llThought-provoking and
open-ended, THE PISTOL is a wry, elegantly animated allegory on man's tendency
towards aggression." - NEDIA & HETHODS.

A PLACE TO ST~~D <c.olor, sound, 18 min., $22) - by Chris Chapman. An exac.t 16 mm.
version of the sensational multi-image film featured in the Ontario pavillion at
Expo '67, this unique and exciting motion picture combines as many as six moving
images and up to seven still inserts simultaneously on one screen! Acclaimed for
its technical advanc.es and d)~amic. photography, it dramatically presents the variety,
beauty, and achievements of the Province of Ontario, Canada. Academy Award winner.
NOTE: AN EXCERPT FROM THIS FILM IS SHO~ I~ THE LO~GER CFS FILM: THE SHAPE OF
FILHS TO COM~ (see description elsewhere in this catalogue).

PLASTIC HAIRCUT (b&w, sound, 15 min., $17) - by Robert Nelson. A dadaistic. New
American Cinema film with a tongue-in-cheek interview of the filmartist by a critic.
The first film by one of the leaders of the West Coast New American Cinema Hove-
ment. ADULT

THE PLOW THAT BROKE THE PLAINS (b&w, sound, 26 min., $10) - by Pare Lorentz, photo­
graphed by Paul Strand and Ralph Steiner, music by Virgil Thompson. A rare print
of this early classic American social documentary film which traces the social
and economic history of the Great Plains through the World War I boom to the drought
and depression of the early 1930's.

A POLITICAL CARTOON (color, sound, 22 min., $22, s-$220) - by Joe Adamson and Jim
Morrow. A cartoonist and political entrepreneur join forces to create the ideal
Presidential Candidate; a cartoon character who moves in limited animation and
speaks in homogenized double-talk. Before the preposterous events in this satire
have run their full course, we discover that the Largest Corporation in the World J

a pair of gangsters of 1930 vintage, and Bugs Bunny have all become involved in
this situation against their better judgement. Not recommended for Republicans.

POLKA GRAPH (color, sound, 6 min., $12, s-$120) - by Hary Ellen But e . A spritely
abstract film visually interpreting Shostakovic.h's polkas from the "Age of Gold"
ballet suite. "At first glance, the Bute pictures seem like an echo of the ex­
German pioneer Oskar Fischinger - one of the first to experiment with the problems
of abstract motion and sound. Actually, they were variations on Fischingerfs
method, but less rigid in their patterns and choice of objects, more tactile in
their forms J more sensuous in their use of light and color rhythms, more concerned
with the problems of deep space, more concerned with music complementing rather
than corresponding to the visuals. Strangely beautiful in pictorial effects and
with surprisingly rhythmic patterns, the Bute "visual symphonies 11 often include as
well elements of theatrical power such as comedy, suspense J pathos, and drama in
the action of the objec.ts which lifted them above the usual abstract films and
made them engrossing experiments in a new experience. If - Lewis Jacobs: "EXPERLHENT
IN THE FILM."

POLLUTION (color, sound, 3 min., $9, s-$60) - a USC student film by James Glover.
Using the delightfully satirical song by Tom Lehrer for his song track, the film­
maker illustrates it in tongue-in-cheek cartoon style J creating one of the most
humorous and yet effective statements on ecology produced to date. Excellent as
both a program lightener and a social discussion film.



-~E POON Tili~G TRILOGY (b&w, sound, 8 min., ~14, 5-$100) - by Ben Van Meter. A
completely uninhibited New American Cinema film in three parts: (1) newsreel
footage of the Hindenburg zeppelin disaster is projected onto the pubic area and
naked torso of a model, with the phallic shaped zeppelin making obvious comic
symbolism as it floats in and out of the pubic area. (2) a documentary record of
a sit-in protest against a Cadillac agency in San Francisco. (3) 2 comedy about
a completely nude female model in a photographer's studio and an animated blob
that chases her around the studio in an effort to cinematically censor her private
parts. ADULT

°OO~ Ll'L ~E (b&w, sound, 11 min., ~6) - by Rudolph Ising. A beautifully animated
cartoon iilm of the mid-1930's by a contemporary and former associate or Walt
Jisney. The film deals with the trials and tribulations of a young skunk. "~ile

~sing's cartoons are usually over-sentimental in storyline, his excellent anima­
tion deserves the highest praise. Recommended for use in film ~istory classes,
and for general entertainment use to youngsters.

THE POP SHOW (color, sound, 8 min., $12) - by Fred ~ogubgub. A deligitful pop
art spoof~ produced by oDe of the most inventive TV commercial a~i~2tors in this
country.

?ORTRAIT OF A STAR (b&w, sound, 10 min., $7) - a hilarious spoof i2terview with one
of Hollywood's super-stars, using clips from his feature films as tongue-in-cheek
answers to the interviewer's questions.

POSING (color, sound, 22 min., $22) - a UCLA student film by Rus8ell Kingston,
starring Linda Jassim. A beautifully photographed, wryly humorous study of a
nervous young modelfs first nude assignment posing for a life dra~ing class, and
her dramatic confrontation with a disapproving boy friend at the close of the ses­
sion. Award Winner: 1971 Bellevue Film Festival, 1971 Independent Filmmaker's
Competition, Central Xichigan University. HIn my view the best of t~e narrative
films in the competition, POSING offers a penetrating insight into the unspoken
consciousness of a girl modeling for an art class. Photography, editing and sound
fused to reach below the surface into the psychological conditions or the film's
characters." - Owen Shapiro, Judge, INDEPENDENT FIL~U1AKER'S CO~1PEIIIIO~. ADULT

THE POSSIBILITIES OF WAR IN THE AIR (b&w, sound score, 7 min., $6) - produced by
Charles Urban in 1906, this is the pioneer example of the science-fiotion film,
predicting with frightening accuracy the use of plans and rocket missiles in war­
fare! Informative narration by Paul Kil1iam and music score added to tilis version.
Highly recommended for film history classes.

POTPOURRI (b&w, sound, 9 min., $12, s-$lOO) - by Peter Spoecker (B.Y.~. Productions),
sound by Mickie Zekley. A psychedelic tour de force of animation and ~ime drawing,
involving the work of seven artists. A major portion of the drawing was done under
the influence of LSD and a variety of other hallucinogens. The drawing is almost
wholly non-representational. The sound score is a chaotic mind-bending flow which
matches the character of the visuals.

THE POlVER A.~D IHE LAND (b&w, sound, 40 min., $12) - by Joris Ivens, narration by
Stephen Vincent Benet. The classic American documentary film dealing with the
electrification of rural farmland.

PRELUDE (color, sound, 4 min., $7, s-$75) - by Curtis Opliger. An abstract cine­
poem using colored lights, wire forms, and abstract sculpture.



PRESIDENT ~IXON'S INAUGURATION DAY ADDRESS (color, sound, 11 min., $17) - by Kevin
Rafferty. Hhile the President's address drones its way through the sound portion
of this whimsical collage film, it is visually accompanied by various droll and
often sardonic images, including a reoccurring image of a naked man running through
the streets of Boston! ADULT

PRIMORDIUM (color, sound, 12 min., $12) - by Jerry Pantzer, music by Ravi Shankar.
A lyrical abstraction of nature, utilizing extreme closeup photography, to ultim­
ately become a type of psychedelic experience~

PROEM (b&w, sound, 11 min., $7) - by Leonard Tregillus and Ralph Luce. A burlesque
allegory in eight scenes using modelling clay in semi-abstract forms; similar in
technique and style to CLAY. The eight scenes are: (1) the euclidian rock, (2) a
quixotic interlude, (3) a catholic fable, (4) sex and such, (5) the great dictator,
(6) power politics, (7) mobilization, and (8) denouement. Produced in 1949 by
two members of the San Francisco Experimental Film Movement.

PROJECT ONE (color, sound, 14 min., $17) - a UCLA student film by David Lourie.
Using a hand-built 8mm. optical printer with which his original 8mm. footage is
step-printed, the filmartist has created a highly personal cinepoem dealing with
the Oedipus complex, in which time and reality have been delayed and expanded into
semi-abstract images of lyrical beauty. Winner of innumerable film festival awards.

PROMISE HER &~YTHI~G BUT GIVE HER THE KITCHEN SINK (b&w, sound, 3 min., $7) - by
Freude Bartlett. A New American Cinepoem dedicated to a loving husband. "You
can lead a girl to the s Lnk , but you can't keep her away from your camera! 11 -

Scott Bartlett. ADULT

PROMISES PROMISES (color, sound, 5 min., $7) - a Los Angeles Valley Junior College
student film by Donovan Hoye. Touted in its opening titles as "One of the most
momentous events ever to occur before any motion picture audience ll

, this film goes
on to become a laugh-provoking "pute-on!", and as such an excellent program lightener.

THE PROUD YEARS (b&w, sound, 28 min., $17) - directed by George C. Stoney. An
outstanding documentary film exploring through actual case studies the emotional
problems that spring from debilitating illnesses that strike down elderly people,
and their fight -- or lack of it -- to return to normal, active routines. The
patients and staff of the Home for Aged and Infirm Hebrews of New York re-enact
their specific physical and psychological problems in this dramatic documentary
in highly effective fashion.

PSSSHT (color, sound, 6 min., $12, s-$150) - by Fisher-Slezas Films. A delightful
topical spoof on the use of aerosol cans in the average American household. The
film depicts in hilarious fashion a husband and wife using every conceivable kind
of aerosol spray product from the moment they get out of bed until the husband
leaves for work, including a can of mace to capture a burglar! The moral indicated
at the end of the picture aptly states: "The family that sprays together, stays
t oge t her", 11A fast-moving, often funny spoof of the American f ami.Ly l s obsession
with aerosol cans". - NEDIA & METHODS.

PUCE MOMENT (color, sound, 10 min., $12) - by Kenneth Anger. Produced subsequent
to his FlREHORKS, it represents a poetic fragment of his unfinished feature film
project: PUCE HOMEN. This is the newly edited 1970 version of this film, with
updated music and titles. It depicts the moods and atmosphere of a typical
Hollywood glamourous star of the twenties as she selects the proper wardrobe
(and canine companions) for an evening on the town.



PULP (b&w, sound, 8 min., $12) - a USC student film by Bruce Green. A cynical
yet tongue-in-cheek satire on today's leather-jacketed rebels-without-a-cause
whose attitudes and sexual appetites are influenced by the multitude of men's
pulp magazines.

PULSE (b&w, sound, 11 min., $17, s-$125) - by Peter Spoecker (B.Y.~. Productions).
The multi-award winning animation film in which abstract and representational
figures continuously metamorphose into each other, accompanied by electronically
manipulated and synthesized sounds. Two artists spent over a year of full time to
execute the more than 6000 drawings used, many of which were created while under
the influence of hallucinogens. ". ,.lively hypnotic film." - ,E:DIA & HETHODS.
"The exuberant calligraphic metamorphoses of Peter Spoecker I s wonderful PULSE
seem closest to the center of a film enterprise that is, ultimately, committed to
discovering the impulse to ne...v movement in its own forms. Pli.SE is all dr-awn in
black and white, and it adopts styles ranging from pre-Columbian to Art Nouveau
with extraordinary feeling for the ways in which anything can become anything else.
In a sense it is a game -- but a game of profound gracefulness, precise intelli­
gence and exciting beauty." - ROGER GREENSPCN, "::-lEW YORK TL'lES". " ... intellect­
ually intriguing •.. its' black lines on a white background evolve like some fluid,
turned-on cobweb into scores of drawings large and small." - JOHN CRITTENDE::-I,
"FILM SHOWCASE".

PURPLE HEART (color, sound, 1 min., $7, s-$45) - by Vaughn Ohern. The award winning
anti-war film in which a purple heart military award is seen in its box, while the
narrator describes its physical composition and its actual cost. At the conclu­
sion, the narrator closes the box and asks: llWould you trade your son for one of
these?" NOTE: THIS FlU! IS ALSO AVAILABLE AS PART OF PEACE PROGRA.'l (described
elsewhere in this catalogue).

PUTTING PANTS ON PHILIP (b&w, silent, 20 min., $7) - starring Laurel & Hardy. One
of their more unusual comedy shorts in which Laurel wears kilts and chases women,
ala Barpo ~illrx. This is Laurel's personal favorite of all the Laurel & Hardy shorts.

OUIET: FUNERAL (color, sound, 9 min., $12) - by "Reverend Tenter". A New American
Cinema farce exploring sick humor in a funeral parlor, with actual cadavers playing
some of the key roles.

RABBIT'S MOON (color, sound, 17 min., $22) - by Kenneth Anger. The latest CFS ac­
quisition of one of the world's leading independent filmartists, made in 1950, but
not completed until a few years ago. The sound track is reminiscent of the sound
track that accompanies SCORPIO RISING, and the color quality of the photography
is much the same style utilized in EAUX D' ARTIFICE. "R..:ulBIT'S }DO}! is an Italian­
style comedia, shot through with intimations of behind-the-scenes ritual (embodied
in a repeated three-stage zoom shot of the full moon) and accompanied by a good
sound track made up of prime rock n roll songs". Hal Aigner and Michael Goodwin ­
CITY ,lAGAZINE.

RADIO ROCKET BOY (b&w, sound, 27 min., $22, s-$200)-by Robert Swarthe and John
Mayer. The film concerns an alien from another world, Arkola 347, who Was chosen
as part of "the interplanetary expeditionary force in Soligor's widespread space
colonization project" and the adventures and problems he encounters after being
sent to Earth. A good humor "sci Ii" by a co-producer of K-9000/A SPACE ODDITY.
(This film is also available in 35mm.).



RAINBOW DANCE (color, sound, 5 min., $9) - by Len Lye. This film combines Lye's
abstract techniques with the silhouette of a human figure, predating pop art
graphics by over two decades! A brilliant use of movement and color, produced
for the British Government Post Office in 1936, advertising Savings Bank Books!

RAINY DAY SPECIAL (color, sound, 19 min., $17) - by Paulmichel Mielche. The
tragicomic tale of a Negro husband who attempts to regain his self-respect and the
respect of his "ife by buying a "Rainy Day Special" used truck and going into the
moving business, so that he can get off welfare and earn his own living -- much
to the disapproval of his wife and the welfare worker. The unhappy results of
his efforts in obtaining jobs from typical well-meaning whites whose actual racist
attitudes are hidden beneath liberal, helpful veneers, are both ironic and poignant,
while of times funny as well.

RAHA (color, sound, 16 mi.n, , $17, s-apply) - by "Sugar" Cain. A beautiful sensual
cinepoem about a mythological sea goddess who is born to spend one day on earth.
She learns to use every sense ... to see ... to hear ... to touch ... to smell ... and to
taste ... and to enjoy each to its fullest. She begins to experience emotions .
friendships with her companions in nature ... the sea creatures ...wood creatures .
flowers and birds. Her experiences introduce her to life, love, fear and death.
These experiences are complemented by eight original poems by Miss Cain, who also
stars in the film. Photographed by award-winning cameraman Ted Nemeth in a series
of soft focus sequences, Miss Cain gives the perfect impression of a nude, innocent
nymph, although no full nudity is displayed.

Rfu~SOM NOTE (color, sound, 2 min., $7) - by Howard Lester. A tongue-in-cheek mes­
sage to the movie audience in the form of cutout letters, still photographs, and
graphic designs, informing the audience that the filmmaker is in the back of the
theater and wants to see YOU immediately -- or else! Purpose? Maybe he's an
eccentric millionaire and wants to give you money! Or maybe he's an insane killer~

A delightful bit of whimsy by the producer of the award winning AIRPLANE GLUE
I LOVE YOU, and therefore an excellent companion to that film, as well as an enter­
taining program lightener in its o'~ right.

RASSLIN MATCH (b&w, sound, 10 min., $6, s-$33.50) - An Amos 'n' Andy cartoon of
the early 1930's, using the voices of the original radio stars.

THE RED AND THE BLACK (color, sound, 8 min., $10) - by Witold Giersz. A stylized
cartoon on bullfighting t produced in Poland t using a cartoon style similar to that
of John Hubley.

RENAISSANCE (color/b&w, sound, 10 min., $14) - by Walerian Borowczyk. An exercise
in the cinema of the absurd "I:....hich carries an overwhelming emotional impact! "An
explosion; the drawing room is shattered. Objects, some scarcely recognizable,
are scattered in chaos. Then slowly, as if with great pain and effort, bits begin
to move, finding their way to others to which they belong. Some charred paper is
transformed, leaf by leaf, into an intact book. A doll, limb by limb, resumes
its former, already truncated, condition. A clock, a faded family photograph, a
dented trumpet: each object is reconstituted and restored. Using both animation
and back motion, this revolutionary and painstakingly produced film won three in­
ternational awards within a month of its first screening and is considered a land­
mark in short film history. A brilliant visualization of the premise that history
carries within it the seeds of its own destruction." -- HEDIA & ~IETHODS.

RENVNCIATION (b&w, sound, 8 min., $7) - by John Schmitz. An experimental psychodrama
dealing with a young man's search for security, with suicide as his ultimate solu­
tion. Produced during the Experimental Film Hovement by a disciple of Kenneth Anger.



REPORT (b&w, sound, 12 min., $17) - by Bruce Conner. His award winning Ford Foundation
grant film dealing in collage style with the assassination of President Kennedy.

RHINOCEROS (color, sound, 11 min., S12) - by Jan Lenica and Eugene Ionesco. The
theme of conformity so brilliantly explored in Ionesco's play is here condensed to
eleven disturbing minutes in stylized cartoon manner) by a leading Polish film­
artist. rfThis penetrating cartoon spotlights individual values and mass conform­
i ty." - HEDIA FOR CHRISTIlli, FORHATIO!I.

RHYTHHETIC (color, sound, 9 min., $10) - by Norman HcLaren and EvelYn Lambart, with
synthetic sound score. A delightful experimental animation film utilizing numerals
at play. Excellent both as an entertainment short and a8 an introduction to basic
concepts of arithmetic.

THE RIDE (color, sound,
slapstick comedy in the
National Film Board.

7 min., $7) - by Gerald Potterton.
tradition of Mack Sennett, produced

A con(eoporary Canadian
by a member of the

THE RINK (b&w, music, 20 min., $7) - starring Charlie Chaplin, witn Edna Purviance
and Eric Campbell. One of the clasaic Chaplin comedy shorts, in w~ich he does an
outstanding roller skating routine that predates its use in his feature film:
HODERN TUlES.

RITUAL (b&w, sound, 5 min., $7) - a USC student film by Michael Bro~~. A cynical
cinepoem depicting the ritual of a young woman putting makeup on ~er face until
she has transformed her natural beauty into the mask of a mannequin.

THE RIVER (b&w, sound, 30 min., $10) - by Pare Lorentz, music by Virgil Tho~pson.

The classic ~~erican social documentary film dealing with the Mississippi River
and the TVA. Both an outstanding ecology film and an excellent example of the
poetic documentary. Highly recommended for film history classes, as well as
classes in sociology and humanities.

ROCK & RAGA (color/b&w, sound, 30 min., $27) - an audio-visual festival in which
the musical talents of Ravi Shankar~ the Blue Cheer~ and Steve Milley's Band are
showcased by filmartists Norman McLaren, Ben Van Meter~ Jerry Abrams, a~d John
Gruenberger in their films: A CHAIRY TALE, STEVE ~ILLERrS BAND, BE-I~, and
ONSET #1, all mounted on one reel. NOTE: THESE FIIklS HAY AlSO BE RE~TED INDIVIDU­
ALLY (see their descriptions elsewhere in this catalogue).

ROOTY TOOT TOOT (THE BALLAD OF FRlli1KIE lli1D JOHNNY) (color, sound, 7 nin., SlO) - a
UPA cartoon by John Hubley produced when he was acting as the main creative force
at that studio.

RUDOLPH VALENTINO
scenes from his most

IDOL OF THE JAZZ AGE (b&w,
important feature films.

sound, 10 min., $6) - highlight

RUNS GOOD (color, sound, 13 min., $22, s-apply) - by Pat O'~eill. The award winning
dadaistic collage film by one of the leaders of the West Coast New American Cinema
Movement~ A surrealistic social satire in which everyday images are optically com­
bined with equally everyday but heretofore unrelated images in uninhibited juxta­
position. "RUNS GOOD is both the simplest and most complex of 0 'Neill's works . He
simply combines various levels of ordinary, almost conceptual images, slightly in­
creasing the contrast in the printing to maintain their individual readability, then
reveals their rhythms by the relative speeds and rapidity with which they appear. At
one moment one is watching a rodeo seen through the body of a go-go girl, plus a
striptease artist pumping and grinding, plus a motorboat and a plane passing through
at different speeds. The fact that such apparently unrelated and potentially unpre­
possessing material can be aesthetically satisfying is some measure of OTNeill's
kinetic mastery." - DAVID CURTIS: "EXPERIHENTAL CINEMA". ADULT



SABATO FIORELLO (color, sound, 9 min., $17, s-$150) - a student film by Stuart
Kusher, Art Center College of Design. A hjghly successful surrealistic portrait
of an artist, in which his assemblages and philosophy become part of the film it­
self, resulting in the experience transcending that of a documentary portrait to
become a fascinating work of film art in itself. Both the personality of the artist
and the style of the film strongly suggest an impish hu~or of which Salvador Dali
wouLd have heartily approved! One of the best films of its kind produced in 1971.
Highly recommended. ADULT

SAIKT FLOUilllOY LOBOS-LOGOS AND THE EASTERN EUROPE FETuS TAXING JAPAN BRIDES IN
WEST COAST PLACES SUCKING ALABA.~ AIR (color, sound, 13 min., $27) - by Will
Hindle. The latest film to date by one of America's top filmartists (WATERSMITH,
CHINESE FlREDRILL, BILLABONG, FFFTCH). "New film made in Death Valley and Alabama.
Hope new film is seen with understanding eyes. Is many-layered t quiet film --
like deept still water. Was filmed in very area where Charles Manson was picked
up -- two days after filming was finished there. Stomach t fetus, dancing, knife
scenes all shot in abondoned Bau Haus on hilltop in Birmingham. Special effects
and editing in basement. If - Hill Hindle.

SALUTE (color, sound, 2 min., $8) - by Ross Albert. A brief but emotionally traum­
atic audio-visual experience in which a pistol is fired point blank at the image
of George Washington on a dollar bill, resulting in blood gushing from the paper
wound. Hhile the written description of this film may inadvertently suggest some­
thing trite, such is far from the case. The film is able to provide an effective
shock experience!

Sfu~CTUS (b&w, sound, 18 min., $17) - by David Lebrun, assisted by Burton Gershfield.
A jew American Cinema cinepoem in which three individual ritual ceremonies in
Mexico are filmically interrelated: (1) a Catholic High ~ass, (2) a bullfight,
(3) the sacred mushroom ceremony of the ~illzatec Indians.

SCIENCE FICTION HIGHLIGHTS #1 (b&w, sound, 45 min., $17, 5-$150) - A mosaic of
highlight scenes from the following classic science fiction feature films: THE
INVISIBLE ~lliN, DR. CYCLOPS, IT CA~lli FROM OUTER SPACE, TAfuL~TULA and THE INCREDIBLE
SHRINKING fL~'. One of our most popular sales films!

SCIENCE FICTION HIGHLIGHTS #2 (b&w, sound, 30 min., $12, s-$90) - As a result of
the popularity of SCIENCE FICTION HIGHLIGHTS #1, we have compiled another science
fiction package for 1975. This package contains highlights from the following
thrillers: WAR OF THE PUL~ETS, MAN ~~DE ~O~STER and THE DEADLY cUl~TIS!

SCOPE TWO (color, sound, 3 min., $7) - by Hank Stockert, electronic music by
Henry Jacobs. A pioneer computer abstract film, produced in 1960, in which complex
oscilloscope patterns in beautiful vivid colors whirl around, against, and through
each other to the roaring accompaniment of electronic music. Hank Stockert is the
head of Imagic, one of the leading motion picture optical labs in Holl}~ood.

SCORPIO RISI~G (color, sound, 31 min., $52) - by Kenneth Anger. One of the top
examples of the New American Cinema Movement; a savage subjective documentary
psychodrama on the motorcycle cult in America. Winner of innumerable awards.
ADULT

SCRATCH PAD (color, sound, 7 min., $9,5-$135) - by By Hirsh. A whimsical collage
film produced in Paris by one of the pioneer members of the San Francisco Experimental
?ilm Movement. In this film, Hirsh has combined scratch-and-paint-on-film tech­
niques with live action material, creatively inter-related through special optical
printing effects ... all with a dash of the same impish cinemati~ humor that has been
his trademark since his filmic debut in the 1937 film, EVEN AS YOO A1~D I (see
description elsewhere in this catalogue).



THE SCREEN (color!b&w, sound, 17 min., $17) - a UCLA student film by John Ellis,
starring Vaughn Obern and Helene Simkin.. A dramatic never-ending spiral, similar
in style to LA RONDE and the recurring nightmare in DEAD OF NIGHT, only in this
case always utilizing the Same two faces in different times and places and ident­
ities ... and touching upon the modern problem of male/female social-sexual communi-
cation minus all facades. ADULT

IHE SCULPTURE OF RON BOISE (color, sound, 8 min., $12, s-$135) - by Leland Auslender.
A poetic documentary film about this famous contemporary metal sculptor, showing
him at work on one of the last pieces completed before his untimely death; and
concluding with a cinepoem in which his works (including some examples of his con­
troversial KA}~ SUTRA metal sculpture) are elements in an overall abstract experi­
ence. NOTE: Due to one scene in which a nude female model is seen posing for the
sculptor, we are designating this film: ADULT

~ (b&w, sound, 15 min., $22, s-$175) - a student film by Ralph Arlyck, San
Francisco State College. A fascinating in-depth interview with a four year old
flower child living in the Haight-Ashbury district, in whicn the young boy candidly
expresses his opinions on today's scene, including: the fuzz, grass, communal
living, etc. Highly recommended as both an entertaining and enlightening film
experience. Selected for presentation at the 1970 l~ite House Conference on
Children and Youth. First Prize: 1969 National Student Association ~ilm Festival
(documentary category); First Prize: 1969 Monterey Film Festival; First Prize:
Fountain Valley Film Festival; Special Prize: 1969 Ann Arbor Film Festival;
Best Film, Social Sciences, and Best Film in all categories: Yorkton Tenth
International Film Festival; also selected for presentation at the 1969 Flaherty
Film Seminar and the 1969 San Francisco International Film Festival.

THE SEASHELL fu~D THE CLERGYMAN (b&w, silent, 38 min., $17) - by Germaine Dulac.
One of the classic examples of the Avantgarde Film Movement, produced in 1928.
l~ile bearing many similarities in its use of symbolism to LE CHIE~ ANDALOU, this
film marks the transition from dada surrealism to Freudian surrealism, as it takes
us into the mind of a clergyman to explore through his conscious vs. subconscious
thoughts his conflicts between his normal impulses and the religious vows which
stifle him.

THE SECRET OF WENDEL Sfu~SON (color, sound, 31 min., $42) - by Xike Kuchar, starring
Red Grooms. The most powerful Freudian psychodrama dealing with honosexuality
since Kenneth Anger's FIREWORKS, with sensitive use of color and an excellent bal­
ance between comedy and pathos. Grooms manages an almost Christ-like image in his
fatalistic acceptance of his destiny. Produced by one of the leaders of the New
York New American Cinema Movement.

SERPENT (color, sound, 15 min., $27) - by Scott Bartlett. The latest film by
this award-winning filmartist. An extraordinarily beautiful metaphysical cine­
poem. "The Serpent embodies the primal chaotic life force in mythic symbology.
SERPENT uses natural and electronic imagery to particularize this creative force
in a visceral marriage of metaphors. 11 - Scott Bartlett.

SERGEfu~T SWELL (color, sound, 16 min., $17, s-$185) - by Chuck Menville and Len
Janson. A hilarious spoof on the Royal Canadian Mountie as a hero figure, utiliz­
ing the "pixillation" photographic technique, enabling the hero to gallop along
on.an invisible horse. Produced by the makers of VICIOUS CYCLES, and commissioned
by the Glen Campbell TV show for use on this season's programs in serialized form.
A guaranteed program lightener!

SERIAL TRAILERS (b&w, sound, 17 min., $9) - a wonderful compilation of eight
llcampyll movie serial trailers ..



SETTLED AT THE SEASIDE (b&w, silent, 8 min., $6) - an early Mack Sennett comedy
starring Charles Chase, with Mae Busch cQ-starring as the original Sennett bathing
beauty!

7362 (color, sound, 11 min., $17, s-$150) - by Patrick O'Neill, abstract sound
score by Joseph Byrd and Michael Moore. The most highly acclaimed psychedelic
abstract film since LAPIS. A combination of innumerable optical techniques, this
film hints at the schizophrenic conditions of our 20th Century mechanical-con­
formist society, using, in part, Rorschach tests in motion and schizoid distOT~

tions of the nude female form. "::;ramed after the high speed emulsion on which it
was made, 7362 is a brilliant, visceral barrage of high contrast positive-negative
images; a stream of Rorschach-like silhouettes, suggesting the movements of both
body and machine." - I1EDIA & HETHODS. "This is film as art in pure presentational
form. Patrick O'Neill has utilized color, sound, and images in a symphonic mode,
attacking the consciousness with unusual power. 7362 does not say anything, but
simply is, in the way that a kaleidoscope is the shapes, images, and colors pre­
sented to the eye. Groups who want to break away from seeing cinema as stories
with morals will find this a stirring introduction to the real possibilities of
the form." - CHRISTIAN ADVOCATE.

THE SEX LIFE OF A POLYP (b&w, sound, 10 min., $7) - starring Robert Benchley. A
rare print of this early sound comedy short, considered the best of his films.

THE SHAPE OF nUIS TO COME (color, sound, 30 min., $27) - produced by "The 21st
Century" TV series. An outstanding documentary film exploring the new uses of
creative cinema, particularly the use of multi-screen projection. From Montreal's
Expo '67, the film shows excerpts from Don Levy's three screen SOURCES OF ENERGY,
the NFBC's five screen LABYRINTH, Francis Thompson's and Alexander Hammid's six
screen WE ARE YOUNG, and Chris Chapman's multi-image single screen A PLACE TO
STAND (available individually as well -- see description elsewhere in this cata­
logue). Also shown are examples of innovative films by Ed Emshwiller, Stan
Vanderbeek, and the "~itneys.

SHORT SUBJECT (b&w, sound, 1-1/2 min., $7) - produced originally for the Week of
the Angry Arts in ~ew York, this is an extremely effective anti-war comedy car­
toon showing a mouse enlisting in the U.S. Army and going to fight in Vietnam,
only to be shot dead immediately upon stepping off the boat. Also available in
PEACE PROGRA}l (see descriptions elsewhere in this catalogue).

A SHORT VISION (color, sound, 7 min., $10) - by Peter Foldes. An English cartoon
depicting in gruesome stylized animation the fate of a city when an atomic bomb is
dropped.

SIDESHOW (b&w, sound, 20 min., $22) - by Michael Bloebaum. A thoroughly candid
documentary on authentic sideshow freaks. Through interviews with these per­
formers, we see them as three dimensional, albeit pitiful human beings, as well as
watching them during their performances. -- Not recommended for audiences with
queasy stomachs. Winner of several 1970 film festival awards.

SILENT CARTOON CLASSICS (b&w, silent, 45 min., $17) - the following historical
cartoons mounted onto one reel: HASHER'S DELERIUM, by Emile Cohl; LITTLE ~E,m,

by Windsor McCay; WHERE AM I? (Mutt & Jeff), by Bud Fisher; MODELLING (Koko), by
,~x Fleischer; FELIX ~UillES WHOOPEE, by Pat Sullivan; and FOUR MUSICIANS FROM
BRE~lliN, by Walt Disney.

SILLY SCANDALS (b&w, sound, 8 min., $6) - by Max Fleischer. An early sound
"Talkartoonll in which Bimbo goes to a variety show where Betty Boop sings lIYou 1re
Driving Me Cr azy!",



THE SIXTIES (calor, sound, 15 min., $17) - by Charles Braverman. A savage
kaleidoscopic review of the decade. Originally scheduled for use on CBS-TV, it
was pulled off the network at the last minute as being tao strang. The film in­
cludes historic news footage of such personalities as: the Selma police, private
citizen ~ixon, General Westmoreland, Martin Luther King, Stokeley Carmichael,
The Beatles, President Johnson, e t c , , all doing their most memorable "t.h i ng" of
that decade. Through skillful juxtaposition of this material, Braverman has
created a powerful social comment.

A SI~~LE SOXG OF FREEDOM (color, sound, 3 min., $8, s-$75) - by Alan Septoff, vocal
by Tim Hardin. A subjective documentary film dedicated to the anti-war spirit of
love and freedom. HI wanted to get beyond the peacenik cliches and revolutionary
stigmas of our times and objectively shaw the majority of people wio rally to the
causes of peace and conscience in our country. 11 - Alan Septaff.

A SKETCH ON ABIGAIL'S BELLY (color, sound, 2 min., $8) - by David Perry. A con­
temporary Australian New American Cinema cinepoem in ~vhich the bloatec belly of a
young pregnant woman becomes a painter's canvas and a filmmakerfs sujject. Also
available as part of PSYCHEDELICA SEXUALIS and SUPER MINI SPECIAL!.~UII (see des-
criptions elsewhere in this catalogue). ADULT

SKY (color, sound, 10 min., $12) - produced by the National Fil~ 30ard of Canada.
The classic cinepoem of the sky, photographed from the height 0= the Rockies on
the rim of the Alberta plains~ in which various camera lenses and speecs are used
to catch and condense the visual splendor of the sky from da~~ to dusk. The
angry gathering of thunderheads, the fitful shadow-play of clouds 0ver sunlit
peaks, the dying splendor of sunset -- every changing mood of the sky is registered
with vivid effect. The result is an cinematic experience of rare Jeauty.

SKY DIVING (color, sound, 11 min., $9, s-$50) - A spectacular filn depicting the
art of parachuting! All "th rill seekers" ("ill vicariously experience tne death­
defying jumps made at an altitude of 5,000 feet to the ground, and at the same
time enjoy the excellent cinemaphotography and color quality as we acco8pany the
Ifjumper ff from the time he leaves the aircraft 'til the exciti:lg ;:J.O:::lent he pulls
the rip cord!

THE SLAPSTICK OF MACK SENNETT #1 (b&w, silent, 35 min., $17) - four classic ex­
amples of Sennett's brand of slapstick comedy are assembled here on one reel:
BAJL~EY OLDFIELD'S RACE FOR A LIFE, THE HOLLYWOOD KID, BETWEEN SHO"~RS, and
SETTLED AT THE SEASIDE, starring such favorites of the Sennett slapstick clown
menage as: Ford Sterling, ~abel Normand, Charlie ~urray, Vernon ~ent, Andy Clyde,
Chester Conklin, Charlie Chase, Charlie Chaplin, ~ack Sennett himself, the Sennett
lion, the Keystone Cops, and the ever-popular ~we Busch as the original Sennett
bathing beauty.

THE SLAPSTICK OF ~1ACK SENNETT #2 (b&w, sound, 45 min., $17) - three ~ings of
comeay are seen in examples of their work made under the tutelage of Sennett:
Charlie Chaplin in BET\iEEN SHO\iERS, Ben Turpin in \;HEX A MAN'S A PRI~CE, and
W.C. Fields in THE PHMh'~CIST.

SLAPSTICK SILENT CO~lliDY CLASSICS #1 (b&w, silent, 30 min., $12) - three classic
examples of the slapstick chase situation so indicative of silent comedy: IT'S
A GIFT, starring Snub Pollard, DIZZY DAISY, starring Louise Fazenda, and BARNEY
OLDFIELD'S RACE FOR A LIFE, starring Mack Sennett, Barney Oldfield, Ford Sterling,
the Keystone Cops, and -- tied to the railroad tracks -- Mabel Normand.



SLAPSTICK SILENT CO"ffiDY CLASSICS #2 (b&w, silent, 80 min., $22) - a festival of
the following four films: ICE COLD COCOS, produced by Mack Sennett, starring
Billy Bevan; COPS, starring Buster Keaton; DOUBLE \,dOOPEE, starring Laurel &
Hardy, with Jean Harlow; and THE I~fi1IGRANT, starring Charlie Chaplin.

SNAKE IN THE GRASS (b&w, sound, 11 min., $12) - a UCLA student film by Kip Stevens,
starring Bill Norton. A highly effective anti-establishment psychodrama, epitomiz­
ing today's cultural rebellion by the college-educated members of the now genera­
tion. Excellent use of creative photography and editing.

SNATCHES (color, sound, 10 min., $12, s-$150) - by Vaughn Obern. Produced on
assign~ent for 20th Century Fox, the original purpose of this film was to serve as
a promotional "trailer" for l'1oel "lack' s feature film: COVER :·1E, BABY (RL'" SHADo\{
RUN). Instead, Obern produced a biting documentary insight into the creatively
sterile conditions under which major studio feature films are made. Ironically,
the feature was shelved by the studio upon completion, while this short went on
to -vlin critical acclaim at festivals eve ryvhere . trThis is my answer to BRACKEN T S
\;'ORLD." - Vaughn Obern

SOCIAL SCIENCE #127 (color, sound, 20 min., $22) - by Danny Lyon, on an AFI
grant. A tragicomic portrait of an outspoken, alcoholic tatoo artist/philosopher
who doubles as a college lecturer. A poignant insight into loneliness, homosexu-
ality and the tatoo cult. ADULT

SOFA-FIRE DEATH-SONG (color, sound, II min., $14) - by Peters Mays, music performed
on the moog synthesizer. A psychedelic cinepoem using special color effects on
the nude female form, with the emotions of sensuality and horror expressed in a
Poe-like atmosphere. Peter Mays is a member of the Los Angeles light show group,
"Single l.Jing Turquoise Bird", and has utilized creative lighting e f f e c t s accord-
ingly in this paint2rly motion picture. ADULT

SOLITAIRE (b&w, sound, 12 min., $12) - a UCLA student film by ~arc Siegler. Using
a sparse, Kafkaesque setting, some oranges, a book, a Shirley Te~ple poster, and
a nude male psychotic protagonist, the filmartist in his first experiment in the
medium has created an intense, powerful cinepoem reflecting the anguish and frus­
tration of an ego in self-imposed isolation. Subject to many possible psychologi­
cal interpretations, the film is excellent for discussion in therapy groups, as
well as being a fascinating psychodrama. Since making this film, ~arc Siegler,
along with his fellow UCLA classmate, Bruce Lane, has gone on to directing
Hollywood feature films. NOTE: Because of a poor quality blow-up from the 8mm.
original, prints of this film are slightly below CFS normal standards. ADULT

SOME DOX'T (color, sound, 8 min., $12, s-$135) - by Ben Van Meter. A New American
Cinema comment on man's craving for sensuality, as exemplified by male amateur
cameramen of every type and description who descend upon Miss Exotica as she poses
for them in a public park in a very scanty bikini, until she is almost smothered
by their crowding bodies and hungry stares, and finally leaves at the end of the
day in a state of emotional exhaustion. The filmmaker is one of the leaders of
the San Francisco New American Cinema Movement and one of the top light show pro­
ducers in the Bay area.



SO~ffi WON'T GO (b&w, sound, 50 min., $37) - produced by Gil Toff for Education
Through Communication, Inc. A probing documentary film on the draft situation as
experienced by the various types of people directly affected by it. The film lets
each man speak for himself, in his own way, from his o~vn experiences: the young
man in the service who has gone AWOL; the young man doing alternative service;
the young men who fled to Canada; the young man who resists because his best
friend died in Vietnam; the young and old who resist because of ideological op­
position to the Vietnam war in particular and/or killing in general. Every level
of draft resistance is explored, from the uncertain young potential draftee to
spiritual, legal, and religious counsellors, to scenes of police violence against
organized demonstrations, to the breaking of bread in a church service where silver
chalices are used for the burning of draft cards. "The length of the movie al­
lows for a depth probe into the problem. At its end, a definite appeal for sym­
pathy for draft objectors is made. As a documentary, this fil~ is objective and
thorough. With remarkable penetration and perception, it focuses on the problems
of those actually involved." - MEDIA FOR CHRISTIk~ FOID·~TION. ~OTE: CFS PRINTS
OF THIS FILM ARE MOL~TED ON 2000 ft. REELS AND THEREFORE Ck~ O~LY BE RUN ON PRO­
JECTORS CAPABLE OF ACCOMMODATI~G THIS SIZE REEL. FOR CUSTO}ffiRS NEEDIXG A 2000 ft.
TAKE-UP REEL FOR THE RENTAL OF THIS FILM THE CFS WILL PROVIDE O~E L~ON REQUEST
FOR THE BOOKING AT fu~ ADDITIONAL $1.00 CHARGE, WITH THE Tk~E-UP ~EEL TO BE RE­
TUfu~ED TO THE CFS AFTER THE BOOKING ALONG WITH THE FILM.

THE SONG OF CEYLON (b&w, sound, 40 min., $10) - produced by John Grierson, directed
by Basil Wright. The classic English documentary film produced in 1934 which
pioneered the use of audio-visual poetry and remains today as one of the most
lyrical films ever made. Highly recommended for film history classes.

SONG OF THE PRAIRIE (color, sound, 18 min., $12) - by Jiri Trnka. A puppet car­
toon produced in Czechoslovakia which wonderfully spoofs the American Western
movies, complete with a white-outfitted singing cowboy hero and his wonder horse,
a singing heroine J and black-outfitted J mustachioed villain. Considered by most
critics as the most entertaining puppet cartoon film ever made. An excellent pro­
gram lightener.

SOPHISTICATED Vk~ (color, sound, 4 min., $7) - by Lynn Fayman.
glide across the screen to the music of a vamp in this abstract
by the world-famous creative photographer.

Pure color forms
exercise produced

THE SOUND OF FLESH (b&w, sound, 11 min., $14, s-$lOO) - a UCLA student film by
John Stewart. An outstanding example of neo-dadaism used to make biting social
comments on today's mores. Its moods swing fascinatingly from satirical to sar­
donic humor, with each individual vignette effectively directed and photographed.
rrSatiric, surreal episodes depicting alienation and lack of communication: a
professor lectures his class from inside a diving suit; a priest in a drug store
sells a woman birth control pills and turns the transaction into a communion ritual:
a man and woman rush towards each other on the beach, but are separated by a row of
manikin parts sticking in the sand. Provocative and powerful." - ,ffiDIA & METHODS.

THE SOUNDS OF SILENCE (color,
Art Center College of Design.
Simon & Garfunkel song.

sound, 4 min., $8) - a student film by Ralph Chubb,
A sensitive, poetic visual interpretation of the

SPACE PLACE (color, sound, 10 min., $12) - by Charles Braverman. A psychedelic
cinepoem dealing with the Apollo flight, produced by the maker of k~ERIClL~ TI}ffi
CAPSULE, THE WORLD OF '68, and THE SIXTIES. In this film, the awesome reality of
the space flight is translated into outer worldly beauty through various special
color and optical printing techniques.



SPHERES (coior, sound, 8 min., $10) - by Norman McLaren, assisted by Rene Jodoin.
A sensitive} ~etapnysical animation film in which translucent spheres move ma­
jestically through space to the music of Bach. The visuals to this film were
created over twenty years ago, around the same time as ~cLaren's production of
A PHlli~TASY, which utilizes a comparable visual style; but the film lay unfinished
until the proper music score could be determined for it.

SPIDER GOD (color, sound, 33 min., $37) - by Will Baker. A psychedelic psychodrama
about Jim Webb, one-half mystic, one-half put-on artist, who frustrates the faculty
and fascinates the students while serving as a Timothy Leary-type guru Instructor
of English at Reed College. The diverse attitudes of students and instructors to
this turned-on teacher, as expressed through interviews in the film, plus the psy­
chedelic, surrealistic simulations of his lit rips II as created by the filmartist
and Webb, combine to make this one of the best biographical psychodramas produced
to date. "... an imaginative, many-sided experiment in a hybrid form that mixes
biography and personal statement. The fil~ both mocks and glorifies him (is,
ultimately, his film) and the end result is personal, intriguing, confusing and
often very funny." - MEDIA & METHODS. ADULT

SPILLS & THRILLS (b&w, sound, 10 min., $6) - sensational newsreel footage of dare­
devil stunts and death-defying sports thrills.

SPO~T~~EOUS SOUND (color, sound, 11 min., $12) - by Les Blank. A lyrical concert
by Christopher Tree, performing spontaneously on a multitude of primitive percus­
sion (and wind) instruments in a beautiful woodland setting. The serene atmos­
phere of the environment and the sensitive rapport of the musician -- both with
his surroundings and his instruments, combine to make this not only a magnificent
musical concert but a highly spiritual experience as well. Highly recommended!

SPOOK SPORT (color, sound, 9 min., $12, s-$135) - by Mary Ellen Bute; animated by
Norman McLaren. A stylized, semi-abstract cartoon interpretation of Saint Saens
"Dan se Hacabre". After Norman McLaren left the British Documentary Ff.Lrn Group and
before he joined the National Film Board of Canada, he spent two years (1939-1941)
in the United States as an independent filmmaker. It was during this time that he
animated this Mary Ellen Bute Film, using the semi-abstract cartoon style he was
later to make famous in his own films such as FIDDLE DE DEE and BLINKITY BL~'K.

Since SPOOK SPORT was produced during the same years that Walt Disney was produc­
ing FANTASIA, it is interesting to compare the two approaches to the visual inter­
pretation of classical music ... particularly with Disney's surrealistic interpreta­
tion of "Ntgh t on Bald Nountain", a composition of comparable mood and subj ect
matter. (Also available in 35mm).

SPRING NIGHT (b&w, sound, 10 min., $7) - one of the first cinematic ballets ever
produced in Hollywood. The story of Pan's seduction of a maiden, performed by
David Lichine and Nana Gollner of the Ballet Russe de Monte Carlo; produced in
1935.

SqUARE IKCH FIELD (color, sound, 12 min., $17) - by David Rimmer; music by My
Indole Ring. A highly personal cinepoem produced in Canada which abounds in beaut­
iful visual images, influenced by Buddhist liturgy, particularly the "Aj na Chakra".
"An intricate, quick-cut, collection of eclectic images." - MEDIA & METHODS.

STAND UP ~~D BE COUNTED (color, sound, 3 min., $7) - by Scott and Freude Bartlett.
A cinepoem of notable and notorious nude couples from San Francisco and surround-
ing spirit, to the tune of the Rolling Stones, dedicated to John & Yoko. ADULT



STAR SP~~GLED B,~NER (color, sound, 1-1/2 min., 57) - by Dan McLaughlin. A bit­
ing comment o~ the confrontation between police and protesters at the 1968
Democratic Convention, done in collage style, with historical patriotic paintings
and ?osters juxtaposed with the newsreel footage of the confrontation, all syn­
chronized to the music of our National Anthem. Produced by the maker of GOD IS
JOG SPELLED BACKWARDS, NI~E O'CLOCK NEWS, and MICROSECOND. NOTE: THIS FIU1 IS
~SO AVAILABLE AS PART OF PEACE PROGR&~ (see description elsewhere in this
catalogue) .

STARLIGHT (color, sound, 5 min., $9) - by Robert Fulton. A fast-paced cinepoem
co-np e r ab Le in style and technique to Bruce Conner's LOOKING FOR HtSHROOHS. "An
eclectic and poetic fast-cut stream of images." - MEDIA & MEIHODS.

STARS AND STRIPES (color, sound, 4 min., S7) - by Norman McLaren. An early ex­
aople of his scratch-and-paint-on-film tech~ique, produced in 1943. An abstract
visual interpretation of SousaTs music, it makes interesting comparison to Oskar
Fischinger's AN F0lliRIC,~ "iARCH, which also interprets the sane composition in ab­
stract style.

STEVE MILLER'S BAND (color, sound, 7 min., $14) - by Ben Van Meter and Robert
Zagone. An experimental informal documentary profile of the members of the Steve
Hiller Band, edited to their rock recordings: "Sittin' in Cdr c l es " and "Ro l L
'.hth It". NOTE: THIS FIUI IS ALSO AVAILABLE AS PART OF ROCK & RAGA (see descrip­
tion elsewhere in this catalogue),

STILL LIFE (color, sound, 6 min., $10) - by Ray Rice. A graphic collage film com­
bining the type of surrealistic non-stop paintings utilized in his earlier film,
llyn, with animation of three dimensional objects -- sometimes in linear progres­
sion, sometimes in super-imposition, and sometimes in split screen imagery; all
accompanied by a tongue-in-cheek mantrum soundtrack.

STOCK CAR CHALLENGE (color, sound, 11 min., $9, s-$~O) - It's the Darlington
Southern 500 stock car race, complete with all the action and thrills. A top sale
film to librarians!

STORE (color, sound, 15 min., $17, s-$165) - a UCLA student film by Larry Klingman.,
In cinema verite style, a sophisticated men's haberdashery in a black neighbor-
hood is recorded, with the various white and black super-salesmen giving their
opinions about what the store means to them and to their customers, in terms of
ego gratification and finances. The result is a fascinating insight into black and
white materialism.

STORK CRAZY (b&w, sound, 10 mfn . , $6) - a "Speaking of Animals" comedy short in
which hens sing "Chickery Chick" through the use of live action trick photography
and special lip-synch. animation techniques.

THE STORY OF TI~lli (color, sound, 11 min., $7) - by Robert Leffingwell, music by
Guy Wan,ick, performed by the London Symphony Orchestra. One of the greatest
examples of three dimensional animation ever made, using puppets and miniatures
to tell the story of time-telling devices, with no narration, just a sensitive
music score accompanying the visuals. Winner of innumerable film festival awards.

STREET NUSIQUE (color, sound, 9 min., $12) - by Ryan Larkin. A delightful semi­
surrealistic cartoon visualization of music played by Canadian street musicians,
who themselves suggest a surreal existence. This is the latest film by the maker
of SYRINX and WALKING; and uses constantly metamorphosizing color cartoon images
similar in concept to Peter Spoecker's award winning film PULSE.



STRETCHING OUT (color, sound, 4 min., $7, s-$75) - a UCLA Animation Workshop
student film by Larry Schulte; music by Juan Ramirez. A delightful stylized
cartoon film dealing with mind expansion. The film is a whimsical view of life,
in which life is color, form, sound, movement, and ... most of all ... change -- the
change of one state of being into another. Dramatically, the film depicts the
ego conflict between resistance to change and the constant incentives for growth.
This film has proven especially effective for use in both religious and secular
sensitivity sessions! Made by the producer of THE DELUGE (see description else­
"here in this catalogue). "A clever animation about a blob who is finally forced
out of his box and into a 'liberated' state." - MEDIA & METHODS.

SUPE~~~ (color, sound, 11 min., $12) - by Max Fleischer. The original Superman
cartoon created in 1941, packed with excitement, action, full animation and glori­
ous color! In this first episode, Superman does battle with the ~ad Scientist
and his insidious invention of a deadly ray. SUPER EXCITEMENT - SUPER ANIVATIO~ ­
SUPER!

SUPERSTARS (color, sound, 15 min., $27) - by Jerry Aronson. An uninhibited docu­
mentary filmed in Chicago and Goose Lake in which a rock group, The Litter, dis­
cusses their attitude about Chicago "groupies", while elsewhere teenage black and
white "groupies" candidly (complete with a liberal sprinkling of four letter
words) discuss their attitudes and experiences regarding rock groups. Finally,
The Litter and the "groupies" meet in a hotel room for an orgy designed to shock
the average onlooker. Because of this orgy sequence, this film is not recom­
mended for general audiences, but is represented in our catalogue because of the
sociological values of the film. "The vision the public has accepted of virile
rock stars, their women, and their orgies are revealed as joyless sexual encounters,
stage hype, and meaningless relationships in this sad parody between outward
glamour and reality." - Jerry Aronson. ADULT

SURVIVAL TOlf-i, U.S.A. (b&w, sound,S min., $7) - a newsreel documentary showing
the building of a model community, complete with dressed dummies, on the Nevada
flats, which is then decimated by an atom bomb in order to determine the ability
of construction materials to withstand such a blast. The newsreel ends on the
supposedly optimistic observation that while most buildings were totally demolished,
some were partially spared, suggesting that some hope remains for survival of an
actual blast. Highly recommended for peace programs!

SWEET DREA}~ (color, sound, 3 min., $7) - by Freude Bartlett. A lyrical cinepoem
using poetic visual images to demonstrate the love she feels for her infant child.
A sensitive short by the wife of award winning filmartist Scott Bartlett.

S.W.L.A. (color, sound, 8 min., $12, s-$135) - a UCLA student film by Rob Thompson.
A semi-abstract cinepoem using high contrast black and white images and stylized
color effects to capture the mood of an industrial area in Southwest Los Angeles.
The film is reminiscent in style and artistic effectiveness of the work of Pat
O'Neill and Scott Bartlett, particularly their 7362 and ~lliT.~~O~lliN, and is highly
recommended as the latest outstanding example of this type of psychedelic-surreal
filmartistry. Winner of innumerable 1971 film festival awards. "A semi-abstract
interpretation of the industrial area of southwest Los Angeles. The oil pumps,
furnaces, chimneys and towers become elements of design as they are explored in
stark black-and-white contrast or brilliantly hued processed negative images. The
student filmmaker has effectively utilized a dissonant musical score to emphasize
the continual activity and ceaseless pulsation of modern machinery." - A}lERICAN
LIBRARY ASSOCIATION, "THE BOOKLIST".



Sln,lPATHY FOR THE DEVIL (color, sound, 6 min., $12) .. a student film by Bruce
3enton and tlichael Johnson, produced at Art Center College of Design. A fast­
moving, hard-hitting comment on our times, cOlnbining the Rolling Stones recording
with a powerful collage of socia-political newsreel clips depicting world events
Guring tDe Nixon administration, in which ludicrous shots of Nixon waving gaily
to tie crowds, accepting local awards, and testing water, are juxtaposed with shots
~f starving Biafran children, riots, police brutality, and Vietnam, while the
S't ones sing "P'Ie as ed to meet you ... hope you' 11 guess my name ... but what' s confusing
YO".1 is the nature of my game. II

SYRI~X (b&w, sound, 3 min., $7) - by Ryan Larkin. An impressionistic animation
film interpreting the Greek myth of Pan, while visually expressing the Debussy
co~position for 8010 flute for which the film is named. An experimental anima­
tion technique: charcoal and gum eraser on a single drawing, is utilized for the
visual imagery. Made by the producer of the award winning animation film:
"A:..KI~G (see description elsewhere in this catalogue).

TAILS OF THE BORDER (bSw, sound, 10 mtn , , $6) - a "Speaking of An Lma Ls" comedy
short in which dogs dress and speak like humans in a South of the Border cafe
setting, using trick photography and special lip-synch animation techniques.

A TALE OF TWO CITIES
bombing of Hiroshima
priest living there.
(also available from

b&w, sound, 13 min., $7) - a factual account of the atomic
and Nagasaki, including an eye witness account by a Jesuit

NOTE: THIS FILM IS A SHORTENED VERSIO~ OF THE ATOM STRIKES
the CFS).

TARZAN THE FEARLESS (b&w, sound, 10 min., $7) - highlight scenes from the feature
film starring Buster Crabbe.

THE TELL-TALE
James Mason.

narrated by
Poe tale.

THE TE,lPEST (color, sound, 7 min., $12, s-$135) - by Frank Olvey and Robert Brown.
A poetic masterpiece in which the images of running horses are optically multi­
plied and divided in smooth synchronization to the Beethoven piano sonata, "The
Tempest". Award winner: 1968 Ann Arbor, Bellevue, and Kent State Film Festivals.
Selected by the U.S. Information Agency as part of a special film program to tour
mid-East countries.

TEN FATHOMS DEEP (b&w, sound, 10 min., $7) - a fascinating documentary record of
the early undersea explorations made by Jacques-Yves Costeau.

THE TENDER G&~E (color, sound, 8 min., $10) - by John Hubley, music by the Oscar
Peterson Trio, vocal by Ella Fitzgerald. The award winning stylized cartoon
imaginatively interpreting the song "Tenderly". Created by one of the main guiding
forces at UPA, whose cartoon style has been imitated ever since by both American
and foreign animation artists, this film is an endeavor to relate to graphic
terms the drama of two people falling in love. The result is one of the most
charming impressionistic cartoon films ever made. "This beautiful cartoon tenderly
presents in a simple, imaginative way the age-old theme of boy meets girl. John
Hubley's excellent use of image and free association to a background of llTenderlyll,
make this film a pure experiential delight." - ~lEDIA FOR CHRISTIAN FORMATION.

TEXTILES & ORNAMENTAL ARTS OF INDIA (color, sound, 11 min., $10) - by Charles and
Ray Eames; music by Ustad Ali Akbar Khan and Pandit Chatur 1al; narration by
Pupul Jayakar. A sensitively photographed documentary record of the 1955 New York
Museum of Modern Art East Indian exhibition designed by Alexander Girard, utilizing
hundreds of color slides cinematically compiled by the world-famous designer and
filmartist and his wife.



THAT'S NICE (color, sound, 3 min., $8, s-S75) - by Robert Giorgio. A sensitive,
lyrical cinepoern of a merry-go-round riqe, in terms of color, line, and form,
synchronized to the Judy Collins recording of "Both Sides Now". One of the best
films of its kind, produced by a leading member of the San Francisco New American
Cinema Movement. Highly recommended as a beautiful, poetic, gentle film experi­
ence for all moods, all ages.

A THIX DIME (color/b&w, silent, 10 min., S12) - by Bob Pike, starring Toni Lee
Scott. A surrealistic psychodrama about a beautiful young blonde with an arti­
ficial leg who attempts to escape from reality through music and drink to a
beautiful world of phantasy where all is sensuality, sound, and limbo. Presented
at: 1957 Art in Cinema Festival, 1957 Venice International Film Festival, 1958
Brussels Experimental Film Competition. ADULT

THINGS TO COME (color, sound, 3 min., $7, s-$75) - by Patricia Marx; photographed
by Jordan Belson; music by Dizzy Gillespie. A spritely abstract animation film
in which the basic visual images were created by painter Marx and then animated
by Belson. Patricia Marx is a disciple of Harry Smith and Jordan Belson, and
her work is similar in style to theirs of the same period of the early '50s
(also see OB~~RU elsewhere in this catalogue).

THIRD AVENUE EL (color, sound, 9 min., $12) - by Carson Davidson. Tne award
winning doclli~entary cinepoem by the producer of HELP! ,IT SNO~~'S EU~~I~G DOWN.
"THIRD AVENUE EL is about a railway -- stately and ridiculous, splintery and pon­
derously fragile. Some loved it, some loathed it, but no one will ever forget it.
It was a memento -- a left-over symbol of a gentler era in New York's history.
The El had a kind of brittle beauty, in spite of all the noise. That is what this
film is about -- the beauty. It does not instruct with figures and facts; it
is, rather, in search of a mood, a memory. It just looks .. . and perhaps feels a
little." - Carson Davidson. "An unusual film study. Haydn's music played on the
harpsichord by Wanda Landowska enhances and interprets the pictorial presentation
most effectively. The film is visual poetry ... pure film." - FlU! :;n,s

THIRTEEN CANTOS OF HELL (b&w, sound, 20 min., S12) - by Peter King, using an original
abstract sound score. Produced in cooperation with The British Film Institute,
Experimental Film Committee. A surrealistic animation film using cutouts and
silhouettes to depict Dante's journey through hell. A former co-worker with Lotte
Reiniger, the filmartist has conceived his animation figures in terms of modern
sculpture and architecture. "Dante's journey through hell has never looked like
this before. A surrealistic animation film using cutouts and silhouettes coupled
~~th an original abstract sound score leaves one with the impression he has
really wf.t.nes s ed the grotesqueness of futility!" - HEDIA FOR CHRISTlili'l FORHATION.

THIS IS NO MOVIE (color, sound, 3 min., $8,5-$65) - a UCLA student film by Scott
Turner. An effective animation I-·'anti-film" which attacks the visual realm between
painting and the cinema, and in so doing re-defines and explains some fundamentals
of those two art forms. Using Henri Matisse painting "Luxe, Cal me et Volupte 11 as
his basic visual image, the filmmaker sets up a dynamic relationship between it
and the film's soundtrack, the Rolling Stones' recording of "You Got
To Move", as he visually eliminates object movement and instead concentrates on
subtle filmic changes while the soundtrack cries out for more dynamic movement,
setting up a kinetic/imagist conflict on the part of the viewer.

THIS IS WAR (b&w, sound, 9 min., $6, s-$30) - starring the Marx Brothers.
abridgement of the hilarious finale to their Paramount feature film, DUCK

An
SOUP.



THOSE LOVE P<~~GS (b&w, music, 10 min., $6) - starring Charlie Chaplin, with
Chester Conklin; produced by Mack Sennett. One of the best of the early slap­
stick Chaplin comedies. In this film, he is suffering from spring fever, but has
to watch longingly while two other swains are cuddled and fussed over by their
adoring girl friends. Through conniving, Charlie ends up with both girls in a
movie house, only to have the vengeful swains find him and give him "che t for"!

THREE (b&w, sound, 8 min., $7) - by Larry Jordan, music by Morton Subotnick. A
surrealistic psychodrama of the early '50s depicting the phantasy love triangle of
a frustrated introvert. "THREE is not an art film but an arty film. It is a work
of youth -- it is not concerned with sequence but with cohesion. It answers no
problems except expression -- it is lyrical rather than concerned with weighty
issues. It is three kinds of tragedy at once. It is like a tale from Rimboud's
1 Illuminations' . It opens with the most beautiful photography I have ever seen in
my life." - ;'liKE McCLURE.

3-1/2 (b&w, sound, 4 min., S8) - a NYU student film by Marc Stone (producer of
EXPRESSWAY TO YOUR HE<~T). Using imaginative stylized compositions of his char­
acters, the filmmaker presents a whimsical phantasy about a college student who
prefers cycling to studying, and who finds his cycle sweetheart in the process.
This film uses the same type of high-fashion stylized camera co:npositions as the
UCLA student film, SNAKE IX THE GRASS, and would make an interesting companion
film to the other.

A THRILL A SECOND (b&w, sound, 10 min., $6) - sensational newsreel footage of men
and women attempting deatfi-defying stunts.

THE THRILL-}!AKERS (b&w, sound, 10 min., $6) - a compilation of amazing world ac­
tion thrills, including men daring Niagara Falls' whirlpools in a barrel, flag­
pole acts thirty stories high, helicopter stunts, etc.

THRILLS 'N' SPILLS (b&w, sound, 10 min., $6) - a candid look at the dangerous
spills taken by Hollywood's top stunt men.

THRILLS ON j~EELS (b&w, sound, 10 min., $6) - sensational newsreel footage of all
types of daredevil contests in which wheeled vehicles are utilized.

THROW THAT BULL (b&w, sound, 10 min., $6) - Both Negro and white matadors pit their
skills against South American and European bulls in this exciting, humorous docu­
mentary film.

TIGER RAG (color, sound, 3 min., $7) - a UCLA Animation Workshop student film by
Dave Saxon. A semi-abstract stylized cartoon interpretation of the Les Paul,
Mary Ford recording.

TILLIE'S PUNCTURED ROMANCE (b&w, silent, 45 min. @ sound speed, $17) - produced
by Mack Sennett; starring Charlie Chaplin, Marie Dressler and Mabel Normand.
The first feature film made in this country, and an excellent example of Sennett's
brand of slapstick comedy.

TIME IS (color, sound, 30 min., $22) - by Don Levy; produced for the Nuffield
Foundation Unit for the History of Ideas. The abstract concept of Time is demon­
strated and discussed in this film through the use of the most imaginative audio­
visual techniques ever put on film. As a result, what might have been merely a
mundane information film becomes instead one of the finest examples of pure film-art
produced to date. Highly recommended!



A TIME OUT OF WAR (b&w, sound, 22 min., $12) - a UCLA student film by Denis and
Terry Sanders. A poetic drama depicting the human side of the American Civil
War, as individual Union and Confederate soldiers call a temporary truce on a day
that is just too hot for fighting, and for a few short hours forget their roles
as enemies. AWARDS: 1954 Academy Award; First Prize, Venice Film Festival;
Special Award, British Film Academy; Award of ~erit, Edinburgh Film Festival;
Intercollegiate Award, Screen Producers Guild; 1955 Richard Winnington ~emorial

Award -- presented each year to the film of the highest social and artistic in­
tegrity. "It is a perfect film." - THE LONDO~ TIMES. "This small tale carries,
unfurled all the implications you may care to weigh on it. If there is an immortal­
ity for celluloid I guarantee that A TI~lli OUT OF WAR will last as long as LA G~~DE

ILLUSION, ALL QUIET ON THE I-,lESTERN FRONT and THE RED BADGE OF COURAGE." -
WILLIMI \ffiITEBAIT, "NATION".

TIME PAST (b&w, sound, 10 min., $12) - by Paul Cox. A surrealistic psychodrama
involving a teenage girl, a deserted warehouse, and disturbing memories. Pro­
duced in Australia by a leading still photographer, this film is highly reminis­
cent in visual style of the early work of Kenneth Anger, Curtis Harrington, Maya
Deren, Larry Jordan, and Stan Brakhage, during the Experimental Film ~wvement

of the 1940-50s, when Freudian psychodramas were one of the most popular means
of creative cinematic expression.

TI~lli PIECE (color, sound, 8 min., $14) - by Jim Henson. A New American Cinema
tragicomedy in which the present, past, and future flash through a young execu­
tive's mind as he lies in a hospital bed, with reality and fantasy inte~ingling

confusingly and amusingly throughout.

TO~ TIT TOT (color, sound, 13 min., $12, s-$150) - by Flora Mock; music by the
Pro Musica Antigua, performed on authentic antique instruments. This is the
English version of "Rumplestilskin", narrated by Margaret Lott, while beautifully
costumed actors perform the story in silhouette and pantomime against colorful
stylized backgrounds and to music appropriate to the 13th Century setting of the
story.

TO~O (b&w, sound, 10 min., $12, s-$lOO) - a UCLA student film by Alvin Tokunow.
Lsing high contrast and slow motion photographic techniques, the filmmaker has
created a poetic documentary study of two young Japanese-American boys as they
exercise in a judo school, juxtaposed with realistic footage of them frolicking
afterwards on the oceanfront. Also subtly suggested within the framework of the
film are the psychological factors for latent homosexuality in boys of this age.
Selected by the U.S. Information Agency for a special program of student films
to tour mid-East countries.

THE TOP (color, sound, 8 min., $12) - by Teru (James) Murakami, of Xurakami-Wolf
Films. This award winning stylized cartoon film has as its theme the attain­
ment of material success. .~ a comic parable, it develops about the antics of
differing social types who try in one way or another to reach "the top" -- rep­
resented graphically by a red cloud-like ceiling that seemingly contains an end­
less supply of greenbacks. Murakami and his partner, Fred Wolf, in their films:
ARIES, THE BIRD, THE BOX, BREATH, THE INSECTS, and THE TOP, have proven themselves
to be in the front rank of the current crop of top creative cartoon filmartists,
along with John Hubley, Ernest Pintoff, Yoji Kuri, Walerian Borowczyk, Jan Lenica,
Robert ~itchell and Robert Swarthe.



TOUR D' IVORIE (color, sound, 4 min., $12) - by Bernard Palacios. The winner of
numerous awards since the first of this year, this animated film was made through
Pink Splash Productions of France. It depicts a cat surrealistically changing
into various forms behind the back of his master who is busily engaged in painting
a still life. The film is a delight for those who enjoy the bizarre, and serves
as a perfect companion piece to complement the other animated works from Pink
Splash Productions: EVASION EXPRESS, LA FUMAILLON, LA VERSION ORIBINELLE and
THE BLUE GOOSE.

THE TOWERS (color, sound, 13 min., $17, s-$150) - by William Hale: nusic by
Thomas Cutkomp. This is a sensitive poetic film record of the famous towers in
Watts, California and their creator, Simon Rodilla, made as he was in the final
stages of their completion. The Eleventh Assembly of the International Association
of Art Critics deemed these towers: ft ••• a unique combination of sculpture and
architecture and a paramount achievement of 20th Century folk art in the United
States". While this film does exhibit the beauty of the Watts t ower s in all
their splendor (prior to the damage that occurred after Rodilla left them), its
purpose is really to explore the reasons why a humble tile-setter challenged the
conformity of the mechanized society in which we live by devoting thirty years of
his life to a dream. As such, the film touches deeply upon the need for man to
find a way to express the creativity that arises out of his inner necessities,
and transcends its obvious appeal to art and architecture audiences to reach the
interest of individuals of all ages and backgrounds as an example of the strength
of man's creative drive. PRESENTED AT: 1955 Venice, Edinburgh, and Golden Reel
Festivals, VI International Design Conference in Aspen, 1957 Art in Cinema Festival,
"OmnLbus?", "Huntley-Brinkley Rapo r t !", BBC Television. IfI had it in 'QY mind to
build something great and I did." So spoke Simon Rodilla about his famous towers
in Watts, California. This film is not so much the story of those towers as it is
of Simon, the Italian immigrant tile-setter. His materials were the broken bottles
and trash discarded by that society. This inspiring story shows what a man who is
not afraid of dreaming impossible dreams can do with the simple things of life." ­
HEDIA FOR CHRISTIAN FORMATION. "Almost anyone could make a beautiful documentary
of the towers simply by aiming a camera -- upward to the tallest (100 ft.) spire,
downward at the tiled floor, sideways towards the labyrinth of sculptural con­
structions. Here, however, the filmmaker has also recorded the history of the
hand-made Towers, and of the Italian-American tile-setter who toiled thirty-four
years (1921-1954) to create them singlehandedly in spare time. The sound track
records Rodilla commenting on the cause of his construction; and the screen shows
him selecting stones, bits of glass, seashells and crockery: bending steel rods
by wedging them under a nearby railroad track; and climbing up the open-work
towers with nothing but a bucket of concrete and a window-washer's harness to work
on what is now internationally knOI'll as the largest 'something' ever undertaken by
any individual anywhere. This is an important film because, as short as it is, it
is the only movie available on The Watts Towers of Simon Rodilla. It is a beauti­
ful film as well; it couldn T t help but be." - AMERICA11 ARTIST.

TRADE TATTOO (color, sound, 6 min., $9) - by Len Lye. Produced in 1937 for the
British Government Post Office, this is a pioneer example of current psychedelic
film techniques, utilizing solarization, montage, optical printing, etc. Made
by one of the world's leading filmartists and kinetic sculptors (and the instructor
of Norman McLaren), this film remains a classic example of its type despite the
passage of years.



THE TRAGICOMEDY OF MARRIAGE (b&w, sound, 10 min., $12) - by Bob Pike. An unin­
hibited forerunner of the New American Cinema Movement, this film forms a perfect
link between the Avantgarde classic LE CHIEN ANDALOU and the sick-hip films of
the present Movement. It deals with the conflict between a man who wants a wife
for domestic reaSons and who is terrified of sex, and a Woman who wants a husband
for sexual reasons and who abhors domestic chores. Using tongue-in-cheek sym­
bolism to the nth degree, the film deliberately spoofs the type of Freudian sur­
realistic experimental films that use sexual symbols to excess. Produced during
the height of the West Coast Experimental Film Movement by the head of the Creative
Film Society. ADu~T

TRANSFORti'\.TION (b&w, silent,S mtn , , $6) - a French "trick film" produced by Pathe
Freres (circa 1906), probably directed by Ferdinand Zecca. Predating the Avant­
garde Film Movement by over a decade, this film includes such dada-surreal effects
as: flowers turning into beautiful women; a baby taken from the heart of a rose.

A TRIP DO"~ MEMORY LANE (b&w, sound, 13 min., $9) - by Arthur Lipsett. Utilizing
all sorts of historically important newsreel footage, this filE presents a protest
against the decline and potential fall of Western civilization, using the collage
technique pioneered by Bruce Conner in his film, A MOVIE, which was used in
Lipsett's earlier films as well: VERY NICE, VERY NICE, FREE FALL, and 21-87.

A TRIP TO THE MOON/BARTLETT (b&w, sound, 30 min., $27) - by Scott Bartlett, Tom
DeWitt, etc. A discussion of possibilities for manls release, in which seven
young men, each of them involved in one of the arts (Carlo Ceniceros, Gene Schoefeld,
Michael Hollingstead, Jim Arender, Scott Bartlett, Edward Bear, Iver Flom) , talk
for the greater part of the film about various mystical processes important to
them. Their conversation is edited so that ultimately the discussion becomes a
mantra, evolving around the nature of these men and the mysteries of their uni­
verse. llA discussion of possibilities for man's release. Imere in OFF-ON man
travels into himself through his senses to his soul, in MOON man steps out of him­
self. Recommended to be shown with OFF-ON." - Scott Bartlett. "In 1968, Bartlett
made a second videographic film, this time in black-and-white, called A TRIP TO THE
MOON. It involved a live panel discussion between Bartlett and friends on the
subject of the new consciousness, cosmic unity and metamorphosis. Films and slides
of the moon and rockets were keyed into the scene randomly and certain interesting
effects were achieved by associating audio and video feedback techniques."
GENE YOUNGBLOOD, "EXP&'lDED CINEMA". "Not to be confused with George 'lelies' turn
of the century classic of the same title, this fascinating fil~ shows what can be
done to make a discussion between seven men exciting cinema to watch. This is not
the usual television approach of a camera panning uninterestingly from one speaker
to another with the emphasis completely on what is being said. Exciting visuals
go hand in hand with the topics of discussion: various mystical experiences,
astrology, religious values -- all intertwined. Teachers with more conservative
doctrinal backgrounds will find this film hard to justify in their religious
education programs, but those dealing with youth caught up in the dawning of the
age of Aquarius may find this unusual film most helpful in stimulating discussion.
It is recommended for use with senior highs and young adults. For those interested
in film use, it is highly recommended." - MEDIA FOR CHRISTIAN FORtlATION.

A TRIP TO THE MOON/MELlES (b&w, music, 10 min., $6) - by George Melies. A classic
example of the early "trick" films produced by this filmmaker, who was considered
by most critics to be the medium's first filmartist, and who discovered most
if not all -- of the magical techniques of the camera, techniques which were fully
exploited during the Avantgarde Film Movement, twenty years later.



TRIPLE TROCBLE (b&w, silent, 20 min., $7) - starring Charlie Chaplin. A skillfully
constructed film created by combining sequences from several Chaplin Essenay com­
edies with sequences from unfinished Chaplin films, particularly the flop house
sequence from his unfinished feature film, LIFE. ~~at emerges is a somewhat un­
even but very funny slapstick comedy in which some of Chaplin's best acrobatic
stunts are seen.

TROCBLE INDE}lliITY (color, sound, 7 min., $7) - produced by CPA. This is one of the
classic early Mr. Magoo cartoons, in this case a delightful encounter with a fly­
by-night insurance company.

TRlli1PIT (b&w, sound, 7 min., $7) - by Larry Jordan, experimeatal sound score by
Henry Jacobs and Chris Maclaine; starring Stan Brakhage and Yvonne Fair. A little
kno.~ but highly effective dadaistic experimental film of the early 1950s in which
a sexually frustrated young man and a frigid Venus are used in a spocf of the
Hollywood action-reaction shot directorial technique. "TRL'MPIT is a farce with a
maniacal sound track. A card game played on the body of ,~net's Olympia. A
comical psychodrama! She stares at him -- he stares at her! Arched eyebrows : 11 -

'JIKE McCLURE. ADULT

TCBBY THE TUBA (color, sound, 10 min., $7) - produced by George Pal for Paramount
Pictures; story by Paul Tripp, music by G. Kleinssinger. One of tie most delight­
ful puppet cartoons ever made, this is an imaginative, faithful film adaptation
of the story of a tuba who longed to play a melody in the symphony orchestra, and
learned one from a frog. After producing puppet cartoons of this nature during
the 1930s-40s, George Pal went on to become a top producer of science fiction
feature films, such as: DESTINATION MOON, WAR OF THE WORLDS, and THE TIME ~1ACHINE.

But even though his current reputation is based on these feature films, his original
reputation was as one of the foremost puppet cartoon producers in the world, second
only in critical acclaim to Jiri Trnka. NOTE: Also see JASPER'S ~I~STRELS else­
where in this catalogue -- another outstanding George Pal puppetoon.

21-87 (b&w, sound, 11 min., $7) - by Arthur Lipsett. A stream-ai-consciousness
collage film presenting a wry commentary on the machine-dominated ~n, the man to
whom nothing matters, who waits on chance for his number to come up. As such, the
film is a biting protest against the dehumanization of the individual in today's
computerized society. This is generally considered to be the best example of
Lipsett's work, which includes: VERY NICE VERY NICE, FREE FALL, and A TRIP DOIYN
MEMORY LANE, all excellent collage social protest films using the same basic
audio-visual techniques.

23 SKIDOO (b&w, sound, 8 min., $7) - by Julian Biggs. A haunting phantasy docu­
mentary about a lifeless city in the aftermath of a neutron bomb explosion that
has destroyed all living cells while leaving everything else intact. "It is a
chilling glimpse of a world looking so recently inhabited, but now without man
himself. Stimulating, depressing, and ironic." - HEDlA FOR CHRISTIAJ.'1 FORMATION.

TWO BAGATELLES (color, sound, 3 min., $7) - by Norman 'lcLaren, using the "pixil­
lation" live action/stop motion technique4 These are two early experiments with
this special animation technique in which actors are made to move with unrealistic
mannerisms comparable to cartoon characters4 This same technique was later further
explored by McLaren in his award winning films: NEIGHBORS and A CHAIRY TALE
(see descriptions elsewhere in this catalogue).



TWO TARS (b&w, silent, 23 min., $7) - starring Laurel & Hardy, with Edgar Kennedy.
This is probably the most popular Laurel & Hardy silent comedy, in which they por­
tray sailors on leave who pick up girls, then get stuck in a bumper-to-bumper
line of autos. As impatience rears its ugly head, one thing leads to another,
until everyone is engaged in demolishing each other's auto. NOTE: For another
classic example of the "demolition" style of Laurel & Hardy silent comedy, see
BIG BUSI~ESS elsewhere in this catalogue.

2x2 (color, sound, 17 min., $17, s-$200) - a student film by AI Razutis, University
of California at Davis. A New American Cinema psychedelic odyssey, through space­
time consciousness and the war institution of man, that combines abstract elements
with the representational to effect a visual climax. Originally conceived as a
two-screen, two-projector film, this current version combines the two-screen imagery
through superimposition techniques so that the film can be shown on a single pro­
jector. As a result, the film achieves a wide variety of experimental visual ef­
fects, some created directly in the camera, some created through the editing
process of predetermined overlays of image, and some created as the result of
deliberately superimposing the two screen images onto the same final piece of
celluloid. The finished result abounds in flicker effects, subliminal messages,
and other psychedelic images, as well as a dynamic bombardment of audio-visual
protest against war and the conformist mores to which the modern generation is
subjected, and their attempt to escape through hallucinogens and sex. The film­
artist, a university honors student on a scholarship, was sufficiently dis­
illusioned by the U.S. policy in Vietnam, that like many other brilliant young
students, he left this country for Canada, and is continuing his career there. "I
have been torn between the violent (anti) reaction (and the pop art) aspect of war
and the beauty of life. This film is a temporal resolution of this dichotomy." -
AI Razutis. ADULT

TRULY RIGHT (color, sound, 3 min., $9) - by Bill Norton and Steve Rosen. A neo­
surrealistic romp in the manner of the early Beatles films, in this instance star­
ring the Nitty-Gritty Dirt Band doing their whimsical thing as they sing the title
tune.

TUFT OF FLOWERS (color, sound, 7 min., $12, s-$135) - by David and Ivan Dryer for
the Haboush Company; narration by Marvin Miller. A beautifully photographed
cinepoem visually interpreting the poem by Robert Frost. A sensitive audio­
visual experience that can be utilized with equal success as a mediation film and
as a visual literacy experience.

TWITCHY (color, sound, 3 min., $9) - by John Craig. A subliminal study of the
latest in mod female fashions, including topless and bottomless wear, in a cine-
matic collage style comparable to that of Bruce Conner. ADULT

~ (color, sound, 11 min., $12) - written by and starring Renee Taylor. A
riotous spoof on love scenes in Italian movies, complete with tongue-in-cheek
English subtitles. Highly recommended as a program lightener.

TWO BAROQUE CHURCHES IN GERMANY (color, sound, 11 min., $10) - by Charles and Ray
Eames. Through the use of hundreds of cinematically edited color slides, this
world famous husband and wife designer/filmartist team has attempted in this film
to evoke the feeling of what German Baroque was and what gave it such great style.
The two churches utilized in the film as outstanding examples of mid-18th Century
German Baroque are: Viersehnheiligen and Ottobeuren, with the film's musical
score consisting of 18th Century organ pieces played on the instruments at these
two churches.



TWO MEN AND A WARDROBE (b&w, sound, 15 min., $17) - by Roman Polanski. The first
film by this famous Polish director, produced in 1957. A dada-surreal tale of two
men who emerge from the sea carrying a wardrobe chest, wander through to~vn with
it, helping people wherever they go, then ultimately returning to the sea, disap­
pointed in humanity as they have found it.

TWO ~I~UTES: THE HISTORY OF ISRAEL IN TWO MINUTES (color, sound, 3 min., $12, s-$75) ­
A UCLA Animation Workshop student film by Gabriel and Dalia Steinitz and Dan Israely.
A kaleidoscopic survey of the history of Israel, from Chaim Weitzmann to Golda
deier, using over 500 color photos set to a fast-moving music score~ with no nar­
ration. Comparable in technique to M1ERICAN TIME CAPSULE.

201-203 (b&w, sound, 20 min., $14, s-$150) - A UCLA student fil~ oy Krishna Shah.
A whimsical short story phantasy satirizing Eastern VB. Western culture. An occi­
dental young man lives in the apartment next to an oriental young lady. Each fan­
tasizes romantic encounters with the other. However, the man's fa~tasies revolve
around oriental tradition; while the woman's fantasies are strictly in the Western
tradition.

UBERFALL (b&w, silent, 18 min., $12) - by Erno ~etzner. The classic German Avant­
garde expressionistic story film about an unlucky coin and the disaster it creates
for the man who finds it.

UNC (color, sound, 3 min., $8) - A UCLA student film by Bruce Lane, music by
Joseph Byrd. A New American Cinema cinepoem about the demise of old-fashioned
patriotism in the U.S. resulting from current world tenSions, portrayed in sur­
realistic symbolism.

UNCLE I,ALT (color, sound, 8 min., $14) - a sardonic, left-handed "tribute" to the
moviemaking genius of Walt Disney, produced anonymously by a leading Hollywood
animation film director. For the past several years, UNCLE WALT has oeen a mystery
film, shown only to the rtin H movie crowd in the Hollywood film industry; but
through the efforts (and patience) of the CPS, it is finally available for rental.
It is a thoroughly professional, full-animation cartoon film which s?oofs the
work of the Disney Studio, inferring in the process the macabre and impish humor
found therein, including subtle sadism, sexual puritanism, etc., and suggesting
that "Uncle Walt" may not have been quite the Santa Claus pussycat that his public
i:oage presented. (Also available in 35mm.)

THE rNDERGROUND FILM (color, sound, 23 min., $22) - an in-depth documentary pro­
file of award winning New American Cinema filmartist Chick Strand, one of the
foupders of Canyon Cinemat the San Francisco group which played such a vital role
in t~e current film-art movement. The film shows Chick at home and on location,
as she explains her interest in film-art and demonstrates her techniques. Included
in its entirety is the best known example of her work: fu'lSEVIO.

UNDERTOW (color, sound, 9 min .• $8) - by Larry Jordan, music by Morton Subotnick.
An experimental phantasy about a girl torn between sexual desires and religious
inhibitions. A typical example of the Freudian psychodramas produced during the
West Coast Experimental Film Movement during the 1940-50s. "~DERTOW is a lyrical
boudoir fantasy - like the poetry of Marvell or Cowley. The Cryptomistressl
The tame fawn is a siamese cat. The room is a grotto. A tree bursts into flame.
The cat turns into a pillow in mid-air. A dance. The camera is interested in
voluptousness. It changes from black-and-white to color, from light to night.
From life -- to death in the waves • A tale." - MIKE HcCLURE.

UNIcorn, IN THE GARDEN (color, sound, 7 min., $10) - by UPA.
adaptation of Thurber's story, copying the author's cartoon

An outstanding cartoon
style faithfully.



~ICYCLE RACE (color, sound, 8 min., SlO. s-$135) - by Robert Swarthe. A de­
lightful stylized cartoon comedy utilizing stick figure characters in a spoof of
early melodramas and the "bouncing ball" cartoons of the '30s. Created by the
co-director of K-9000: A SPACE ODDITY, this film is hand-drawn directly on 65mrn.
clear leader with India ink. then reduced optically to 35mrn. with color added,
using bi-pack printing. Over 5 ~OOO separate drawLngs we r e required! lIThis film
cartoon was inspired by the early sound cartoon shorts like 'Farmer Al Falfa T and
'Bosko, the Talking Kid l

• Its plot centers on a hero and heroine against a vil­
lain and his monstrous sidekick." - Robert Swarthe. (Also available in 35mrn.)

L~TITLED (color, sound, 4 min., $7) - by John 1"'itney. A computer abstract film
exercise produced under a grant from the Graham foundation, using visual effects
equally explored in CATALOG and MATRIX, and explained by the filmartist in
EXPERI~EXTS IN ~OTION GRAPHICS (all described elsewhere in this catalogue).

LP TIGHT ... L.A. IS BUfu'ING ... (SHIT) (color. sound, 20 min., $27, s-$275) - by Ben
Van ::eter. One of the most powerful, thought-provoking collage films produced
duri~g the ~ew American Cinema Movement. Almost schizophrenic in its kaleidos­
copic barrage of images, this film -- like 2x2 -- dynamically conveys the bewild­
erment, frustration, annoyance, and anger of the modern generation in a stream­
of-consciousness audio-visual onslaught of superimpositions. ?rod~ced by one of
the leaders of the San Francisco New ~~erican Cinema ~ovement and a to? producer
of light shows. AWARDS: 1966 Ann Arbor Film Festival (1st Prize); 1966
University of Cincinnati Film Festival (1st Prize). ADULT

URBlli~ISSIMO (color, sound, 7 min., $10) - by John Hubley; music by Ben~y Carter.
A delightful cartoon film about rural vs. urban living, produced by toe award
winning maker of THE TE~DER GN~E, THE HAT, ADVENTURES OF AN *. ~OO~BI~, and ROOTY
TOOT TOOT. ~ore than being an entertaining animation film, this is eqUally a
thought-provoking comment on the advantages and disadvantages of the modern mega­
lopolis concept.

USC STUDENT FILM RETROSPECTIVE (color/b&w, sound, 90 min., $52) - A festival of
the most outstanding student films produced at the Lniversity of Southern California
from the mid-1950s through the mid-70s.

THE VAGABO~D (b&w. silent, 20 min., $7) - starring Charlie Cnaplin, ~itn Edna
Purviance. One of the classic examples of his comedy two reel shorts in which
slapstick and pathos are blended.

VARIETY (b&w, silent, 61 min., $27) - starring Emil Jannings.
silent feature film which pioneered the use of the subjective
particularly in scenes showing the audience from the point of
perfor~er as he swings back and forth.

A classic German
camera technique,
view of the trapeze

LA VERSION ORIG~ELLE (color, sound, 8 min., S12) - by Paul Dopff. Another fine
example of the animation films being produced by Pink Splash Productions. This
particular film depicts a personal interpretation of the ever-ensuing battle be­
tween the forces of good and evil. and is cleverly portrayed by an angelic being
whose primary task is to keep intruders of a negative nature out of "the garden
of Eden 11.

VERY NICE. VERY NICE (b&w, sound. 7 min., $7) - by Arthur Lipsett. The first
social comment collage film produced by the maker of FREE FALL, 21-87, and A TRIP
DOl;N ~EMORY LA.~E. An emotionally powerful indictment against the decline into
banality of our civilization.



VICIOUS CYCLES (color, sound, 7 min., $12, s-$135) - by David Brain, Chuck Menville,
and Len Janson. Premiered on the original Dick Van Dyke TV Special, this is a
hilarious spoof of the Hells Angels type of motorcyclists, using the live action!
stop motion "pixillation" technique pioneered by Norman McLaren in Tl-JO BAGATELLES,
NEIGHBORS, and A CHAIRY TALE. An outstanding program lightener, this has proven
to be one of the most popular films in the CFS library, both in terms of rentals
and sales, including sales to American, German) and Japanese television, and the
Nederlands Film museum. -- Also recommended is the latest film by these producers:
SERGEA:.'lT SWELL, which uses the same "pixillation" technique and style of humor.
"A motorcycle gang walks out of a tavern into the sunlight and heads for its
'bikes', stopping long enough to rough up a hard-hatted worknan -- thus this spoof
of commercial motorcycle movies is off to a roaring start. By the device of pixil­
lation, the characters are animated so that they whiz along the highway with the
mighty racket of engines, but without motorcycles. They spend their time much as
any normal gang might -- picking up a gum-chewing broad, drag-racing a meek scooter
club, and trying to evade enraged highway patrolmen. A clever and entertaining
student-produced parody that will be of interest to film technique classes as well
as an amusing and popular addition to many public library film pro gr ans." ­
AL':1ERICAN LIBRARY ASSOCIATION, "THE BOOKLIST".

THE VIOLINIST (color, sound, 10 min., $10) - by Ernest Pintoff, animation by
Jimmy Murakami; narrated by Carl Reiner. The delightful Academy Award cartoon
film about a man who is loved but unhappy because he can't play the violin
beautifully. !~en he learns to play with feeling, he loses his friends in the
process, and finally decides that friendship is more important than beautiful
violin-playing.

VIRGO I (color, sound, 14 min., $17, s-$185) - by Larry Secrist. A beautifully
photographed cinepoem suggesting the possibility of environmental union with one­
self on a level of cosmic consciousness. It depicts a serene young man leaving
the noise and confusion of the city to meditate at the heach in Big Sur, California,
and in so doing becoming one with the unive.rse. " ... it is handled with restraint
and sincerity, and some of the photography -- mists, waves, cliffs, and forests
slowly dissolving into one another -- is exquisite." - MEDIA & .'IETHODS. "The
isolation and despair which people can experience in a bustling city is contrasted
to the beauty and solitude which can be found in nature. Imaginative photography
and the scenery of Big Sur make this a visually handsome film which should evoke
lively discussion." - LANDERS FILM REVIEWS.

VISION FOR A NEW WORLD (b&w, sound, 28 min., $17) - by Christopher :lcCulloch. An
Australian experimental film produced in 1968 which owes its heritage to the psy­
chodramas of the late 1940s. This is a symbolic odyssey in which the protagonist
journeys backward and forward in time J trying to determine his real image.

VIVIAN (b&w, sound, 4 min., $7) - by Bruce Conner. A collage portrait of Vivian
Kurtz, an uninhibited young lady who impishly becomes part of a Conner one-man
art exhibition by crawling inside his glass-and-marble construction; then mugs
for Conner's camera as he captures her on film in her apartment, all to the
musical ac.companiment of a rock rec.ording of "Hona Lisa n

,

VOODOO (color, sound, 5 min., $10) - by Kevin Duffy. A bizarre documentary of a
voodoo love ritual in which a nude Negro priestess is caressed by a live snake and
then decapitates a chicken. -- ~nile the original intent of the producer was un­
doubtedly aimed at the sexploitation market, the CFS has included this film in our
library because of the authenticity of the voodoo ritual ceremony. ADULT



VOYAGE OPTIQUE (color, sound, 8 min., $12) - a USC Department of Cinema film com­
piled and edited by Dick Harber. Utilizing all sorts of live action and abstract
animation footage produced over the years by USC Cinema students, Harber has cre­
ated a delightfully entertaining experimental film that will tickle the fancy of
audiences of all ages. An excellent program lightener!

W.C. FIELDS. MOSAIC (b&w, sound, 45 min., $17, s-$165) - highlight sequences from
his Paramount and Universal feature films: THE GREAT McGONIGLE, BIG TH~lli, IF I
HAD A ~ILLION, CIRCUS SLICKERS and HL~RY, HURRY. ~OTE: These titles are also
available individually for rental and sale - listed elsewhere in this catalogue.

WAITING (color, sound, 12 min., $12, s-$150) - a UCLA student film by Flora ~ock.

The award winning experimental collage film utilizing both live action and anima­
tion techniques to illustrate the frustration of individuals who wait from birth
to death for the age of happiness that always seems to be just around the corner
in time, yet never arrives.

WALKING (color, sound, 6 min., $10) - by Ryan Larkin. A stylized cartoon film
using animated water colors and wash drawings, set to :ock music, produced by the
maker of SYRINX, and a student of Norman ~cLaren. Winner of various film festival
awards.

THE WALL (color, sound, 5 min., $10) - produced by Zagreb Studios, Yugoslavia;
directed and animated by Ante Zaninovic. A wry cartoon allegory depic:ing the
difference in technique utilized by civilized and uncivilized man to surmount
obstacles in life ... in this case a wall; with uncivilized man killing himself
in the process of using brute strength to surmount the obstacle, and civilized
man watching and waiting patiently, then stepping through the hole made by un­
civilized man in his final fatal attempt. A very funny and effective object
lesson. "This superb cartoon of the person who lets other people break cow~ his
walls for him presents an excellent commentary on life and human nature in a
short and open-ended manner." - MEDIA FOR CHRISTI!h~ FORMATION.

WAm" WAVES (color, sound, 10 min., $17) - by Dyle IV Productions. Surfboards glide
symbolically over, across, and into the writhing body of a young nude fe~ale, in
a sexy, tongue-in-cheek New American Cinema film. ADULT

WASICHU (color, sound, 6 min., $10) - a UCLA student film by Attila Donokos. A
beautifully photographed New American Cinema cinepoem expressing the cycle of
life and death between Nature and the Machine, as one inexorably gives way to the
other, over and over again. HAn impressionistic, well-made 'cinepoem', using
as visual metaphors praying and planting hands and automobile graveyards. 11

­

}ffiDIA &METHODS.

WATERS~ITH (color, sound, 31 min., $52) - by Will Hindle, produced under a grant
from the American Film Institute. Over one year in the making, this is a mag­
nificent audio-visual tour de force that is to be expected of Hindle who combines
the technical skills and artistic sensitivities of an Anger and Emshwiller, as
exemplified in his films such as: FFFTCM, CHINESE FIREDRILL, BILLABONG, and ST.
FLOUfu~OY. In WATERSMITH, Hindle begins with beautifully composed documentary
shots of swimmers in an olympic size pool. He then proceeds to treat this subject
matter in a series of purely cinematic styles, in which the images move from rea­
lism through the various stages of surrealism to total abstraction, through the
use of innumerable optical effects, all accompanied by an electronic sound score
composed by Hindle.



WAVERLY STEPS (b&w, sound, 31 min., $10) - a Greenpark Production for the Scottish
Home Department. A poetic portrait of the City of Edinburgh, and a classic ex­
ample of the creative skill of British documentary filmmaking. Translating poetic
techniques into audio-visual imagery, this film traces several human incidents
through a 24 hour period and, in so doing, portrays the atmosphere of the city.
As such, it is the most highly acclaimed British documentary cinepoem since SONG
OF CEYLO~, and is highly recommended for classes in film history and technique.

THE WAY TO SHADOW GARDEN (b&w, sound, 11 min., $10) - by Stan Brakhage, with
original experimental voice-sound score. This is the most effective psychodrama
produced by Brakhage during his early period in the latter days of the Experimental
Film Movement, when Freudian psychodramas were in vogue~ It depicts in surrealistic
style, a young man unable to accept the reality of his existence who then blinds
himself and then rushes into the world of opposite reality -- the world of his
shadow garden, where images are negative instead of positive.

liE SHALL M.~RCH AGAIN (b&w, sound, 8 min., $7) - by Leonard Lipton. A probing
documentary on the attempted protest march on the Oakland Army Terminal by students
from Berkeley, California; the actions of the Oakland Police who stopped them at
the city line; and the opinions of citizens of both communities about the action.
A particularly disturbing image in this film shows a long line of Gestapo-like
uniformed police, accompanied on the soundtrack by a German drinking song. The
inference of the police state is effectively brought home!

WEAK END DRIVER (b&w, music, 10 min., $6) - an outstanding slapstick comedy star­
ring Larry Semon, featuring an exciting airplane and auto chase sequence~

WEEKEND PASS (b&w, sound, 35 min., $22) - produced by Paul von Shreiber, directed
by John Howard, starring Jane Wald and Paul von Shreiber. The bittersweet story
of a shy, lonely sailor's weekend leave in Los Angeles, and the various people he
encounters, particularly during the moonlight hours. lVEEKEND PASS has been com­
pared in sensitivity of acting and direction to the films of John Cassavetes;
aad in each case the films were produced by top Hollywood actors and technicians
during their off hours, in an effort to make something spontaneous and meaningful
that couldn't be produced under major studio conditions. Recently, A~EKEND PASS
was selected for purchase by the Chaplain's Board of the U.S. Air Force for use as
a discussion film. llA young sailor's weekend of neon lights, posters, burlesque
snows, bars, cheap hotels, and night people proves very disillusioning. The
first young girl he meets turns out to be schizophrenic; the second, a prostitute.
Has this been reality or illusion? A sensitive film of a young man's awakening
to the harder realities of life, WEEKEND PASS should evoke discussion in many
areas." - '1EDIA FOR CHRISTIAN FORMATION. - Available in 35mm.

WESTE~~ MOVIE MOSAIC (b&w, sound, 45 min., $17, s-$150) - highlight scenes from
typical Hollywood Western movies in which cowboys and Indians are busy fighting
themselves and/or each other; and starring: John Wayne, Randolph Scott, Richard
Dix, Preston Foster, Joel McCrea, and hundreds of thrill-seeking extras and
stunt men!

THE WHALE THAT BECAME A STAR (color, sound, 11 min., $9, s-$50) - A charming tale
of BUBBLES THE WHALE, who became a top attraction at Marineland of the Pacific.
An excellent documentary for children of all ages.

WHAT EVERY BOY AND GIRL SHOL~D KNOW (color, sound, 6 min., $12) - a UCLA student
film by Robert Green~ A hilarious spoof on sex education lectures, using a COm­

pletely nude "mommy" and "daddy'". During the televised lecture, "momny" and
"daddy" lose their objectivity while demonstrating how babies are conceived, re­
sulting in complete sexual and psychological pandemonium on the part of the lecturer,
the cameraman, and the director -- not to mention "momny" and "daddy"] ADULT



,{KAT IS MODEfu~ ART (b&w, sound, 20 min., $12) - veteran character actor Vladmir
Sokoloff plays an art aficionado who kindly explains to a young lady visiting the
New York Museum of Modern Art how to appreciate the unique virtues of the various
artists displayed there. Included in this rather naively directed quasi-documen­
tary is rare footage of an unfinished Maya Deren experimental film.

"~I REALLY HAPPE~ED AT THE EAST LOS k~GELES CHICANO RIOT (color, sound, 15 min.,
522) - by Kevin Rafferty. What appears superficially to be a totally objective
documentary study of this police vs. rioter confrontation, is actually a subtle
dramatization, aurally, of the ways newscasters bring their own biased attitudes
to play in the reporting of events ... in this instance t the newscaster's prejudiced
attitude towards Chicanos.

WHEEEELS (b&w, sound, 8 min., $12) - by Stan Vanderbeek. One of the early top
examples of his work, in which collage cutouts are whimsically animated to create
a nea-dada cartoon.

,VHEN A ~~'S A PRINCE (b&w, silent, 22 min., $7) - starring Ben Turpin, produced
by ~ack Sennett. A classic example of Turpin's brand of slapstick, with excel­
lent production values. NOTE: A slightly condensed version of this film, with
added music and supposedly witty narration, is also available for $7.00. When
ordering, please specify which version you prefer.

~~EN THE PIE WAS OPENED (b&w, sound, 10 min., $9) - by Len Lye. A rare print of
a live action propaganda film produced in 1939 for the British Government dealing
with voluntary food rationing.

'I~ERE N1 I? (b&w, music, 5 min., $6, s-$30) - by Bud Fisher, starring Mutt & Jeff.
One of the best examples of the original silent Mutt & Jeff cartoons (with added
music score), this film also shows an excellent use of animation perspective; and
the hilarious sequences of Jeff blindly wandering in the sky on building girders
is equal to the best of Harold Lloyd's brand of hair-raising slapstick comedy.

WHERE IS JIM CROW: A CONVERSATION w'1TH GODFREY CAMBRIDGE (b&w, sound, 30 min.,
$22) - a kinescope of an interview between Godfrey Cambridge and Buzz Anderson,
made in 1965 as part of the TV series, "',I'here Is Jim Crow", produced in San
Francisco by station KQED. .~ternating between humor and seriousness in his com­
ments, Cambridge describes his experiences as a black comedian and actor. He
believes that both Negroes and whites are thinking now, because they are worried.
"I'm worried too -- but I'm trying to laugh" he says; and he is trying to get
other peopl~ to laugh, because there is less danger of people killing each other
when they're laughing.

WHERE IS JIM CROW: A CO~VERSATION WITH STOKELEY CARHICHAEL (b&w, sound, 30 min.,
$22) - a kinescope of an interview between Carmichael and Buzz Anderson, made in
1965 as part of the above-mentioned TV series. This interview took place shortly
after Carmichael's return from the ~ontgomery Harch in 1965. He describes the
police attack upon the Civil Rights demonstrators during that event, and goes on
to discuss his attitude about the Freedom Movement as a whole in relation to the
event and the psychological implications of it.



I<HOTS AFRAID OF 11URAJC~iI-WOLF (color, sound, 45 min., $37) - a special festival
of outstanding creative cartoons by Fred Wolf and Teru (Ji~~y) ~urakami of
~urakami-Wolf Films, the hottest producers in the field since CPA. The festival
consists of the following of their films: ~ffi. HYDE (Fred Wolf, 1964), THE
VIOLINIST (Ernest Pintoff/Jimmy Murakami, 1964), THE I~SECTS (Murakami, 1964),
THE BIRD (Wolf, 1965), THE TOP (Murakami, 1965), ARIES (Wolf, 1967), BREATH
(Murakami, 1967), and THE BOX (Wolf, 1967). NOTE: These films may also be
rented individually from the CFS (see their descriptions elsewhere in this
catalogue) .

,-T,lO'S \,'HO (b&w, sound, 10 min., $6) - one of the best of the "Speaking of Animals"
theatrical shorts produced during the 1940s by Jerry Fairbanks, in which a herd
of cows sings llCow Cow Boogie ll

, thanks to a special combination live actionl
animation lip synch. technique.

WINDOW ON CANADA: iL1 I~TERVIEW WITH NO~~ McLARE~ (b&w, sound, 30 min., $17) ­
Canadian film critic Clyde Gilmour interviews Norman McLaren, who explains with
the aid of excerpts from some of his films the various animation techniques he
has used during his career. Highly recommended for use in film nistory and tech­
niques courses.

WIPEOUT (b&w, sound, 3 min., $8) - a USC student film by Paul Golding. A dynamic
social protest collage film utilizing still photos, accompanied by the Surfar is
recording of "IVipeout". Fast-moving and highly effective, it is one of the best
examples of this type of filmmaking produced to date.

I;ISE FLIES (b&W, sound, 8 min., $6) - by Max Fleischer. An early sound "Talk­
artoon" about a hungry spider and his attempts to capture flies. Ihe highlight
of the film is his duet with a lady fly to the tune of "Some of These Days".
Good cartoon "camp".

WITCH DOCTOR (b&w, sound, 9 min., $7) - starring Jean Leon Destine and his troupe.
A stylized dance interpretation of a Voodoo ritual ceremony depicting a Haitian
witch doctor driving the evil out of a woman who has sinned. Excellent camera­
work.

WITH CATHERINE (color, sound, 8 min., $17) - by George Csicsery and Jerry
Anderson. A New American Cinema portrait of a romantic young lady named
Catherine, capturing her loving nature t both in terms of se~Jal phantasies and
realities, including a sensitively photographed sequence of sexual intercourse
between her and her toy friend. ADULT

THE WOLFMAN (b&w, sound, 10 min., $6) - highlight scenes from the original
Universal Pictures version of this classic horror feature film starring Lon
Chaney, Jr. NOTE: This film is also available as part of MONSTER HOSAIC #2
(described elsewhere in this catalogue).

WOODEN LULLABY (b&w), sound, 7 min., $12, s-SlOO) - a UCLA student film by
Tom Desimone. A sensitively directed dramatic vignette about a whorish mother,
her lonely little boy who hears all and says nothing, and his wooden rocking
horse, which serves symbolically as the only link between the mother and child.
"A highly sensitive film." - HEDIA FOR CHRISTIA.'II FO~iATlON.



WOODY WOODPECKER CARTOONS
~ISEL AND GRETEL
WOODY'S CLIP JOINT
GABBY'S ilINER
~ISG[IDED ~ISSILE

WOODPECKER FROM ~UCRS

STOHA\,AY HOODY
SECRET AGENT F.O.B.
PRIVATE EYE POOCH
UNBEARABLE SALES~Uu~

TE~!ITES FRO~ ~!ARS

(color, sound, 9 min., $6, 8-$50) - by Halter Lantz
THREE LITTLE HOODPECKERS
ROCKET RACKET
NIAGARA FOOLS
BOX CAR BANDIT
LOG J fu'fr!ED
THE BIRD HHO C~lli TO DINNER
,HTCH CRAFTY
FOWLED UP FALCON
ROUND TRIP TO ~UCRS

THE HORLD OF '68 (color, sound, 4 min., $7) - by Charles Bra "'rman. Originally
premiered on the Smothers Brothers Comedy Hour, this is a dynamic collage film,
comparable in style to his AMERICAN TIME CAPSULE, which traces the traumatic world
events of 1968.

WORSHIPPING (color, sound, 7 min., $12, s-$135) - by Rick Friedberg. A lush cine­
poem on the almost religious reverence devoted to customized cars by their wor­
shippers, both in terms of sports car racers and stock car custornizers. An ex­
cellent companion film to Kenneth Anger's KUSTOM KAR KUMMANDOS.

WOTON'S W.~E (b&w, sound, 30 min., $17) - a student film by Brian De Palma, Sarah
Lawrence College. The award winning New American Cinema surrealistic comedy
~hich includes spoofs on various classic feature films, such as PHANTOM OF THE
OPERA and KING KONG.

THE X-RAY FILM (b&~, sound, 7 min., $12) - a UCLA student film by Chris Munger.
Using x-ray rootage, this film makes a cynical comment on our romantic naiveties
of our bodies, particularly in terms of lovemaking.

"y" (color, sound, 6 min., $10) - by Ray Rice. A non-stop surrealistic cartoon
film produced by a leading West Coast artist living in San Rafael, California.
liThe combination of RiceTs imagination and lush drawing technique lend even the
grotesque a fascinating beauty. It's like witnessing drawings of a dream, as
disoriented, undefined, yet grippingly real as dreams are. And the effect
causes his films to linger provocatively in the half-conscious." - SAN RAFAEL
INDEPE~DENT JOU~~AL.

YANTRA (color, sound, 8 min., $17, s-$150) - by James \~itney; electronic music by
Henk Badings. In Hindu devotional tradition, "yantra" is the general term for in­
struments of worship which are designed to stinulate a greater a~lareness of cosmic,
temporal, and psychological order. Normally, idols, pictures, and geometric dia­
grams are used. This is an attempt to create a yantra through the medium of motion
pictures. PRESENTED AT: 1959 Seattle Film Festival, VI Vortex Concert, IX Inter­
national Design Conference in Aspen, IV Montevideo International Film Festival,
1961 Melbourne and Montreal Film Festivals, IV Ann Arbor Film Festival, 1969
Edinburgh Film Festival. "James ~Thitney's YANTRA (1950-57): alternate frame
flicker and computer-like complexity in a film a generation ahead of its time.
YANTRA apparently made no use of the computer at all, the basic dot structures being
dra"~ by hand on cards before being multiplied, colored, and spun into patterns in
the optical printer. YPu~TRA comes closer to being a 'pure abstract' film than any
other I know -- abstract in the sense that it keeps the audience's attention com­
pletely, yet leaves the mind totally free from preconception and association. It
is an object of meditation that requires no aesthetic or spiritual instruction to
be appreciated." - DAVID CURTIS, "EXPERIMENTAL CINEM". "A 'Yantra' is a device
for stimulating meditation and concentrating psychic forces, enabling its user to
experience the realization of the Universal Self. Essentially a Yoga meditational
film, YANTRA is a sensitive, deeply mystical experience." - MEDIA & 'fErHODS.



YIN-YANG (color, sound, 5 min., $7, s-$75) - by Peter Spoecker (B.Y.M. Prods.);
music by Mickie Zekley. A psychedelic time-painting using positive, negative,
and black light illuminated alternating frames, moving to the beat of a steel
guitar blues music track.

YOU'RE DARN TOOTIN' (b&w, silent, 20 min., $7) - starring Laurel & Hardy. One of
their classic comedy shorts featuring the sequence in which everybody rips off
everybody else's trousers.

CFS STILL PHOTO ARCHIVE:
The CFS maintains a comprehensive still photo archive consisting both of

stills from classic feature films and film-art shorts, and stills of the leading
motion picture performers. Black-and-white 8xlO still phot os are available for
purchase from the CFS for non-commercial, non-duplication purposes @ $2.00 each
if a negative is already available, or @ $5 .00 each if a negative must first be
made. However, a minimum order of $6.00 is necessary. Commercial uses of our
stills are also available, with prices determined by the specific use intended.
CFS stills have been utilized ·by publications as diverse as Playboy Magazine and
Compton's Encyclopedia.



THE B~,DIT ~\D THE PRI~CESS (color, sound, 100 min., $15) - Based on a novel by
F.J. Perkenig, this foreign epic stars Helmut Lohner and Peter Weck and is directed
by Franz ~~tel. The tale of a young tailor who becomes the leader of bandit rene­
gades in his quest to earn the title of a "h Lght ......ayman", In his pursuits to commit
crime, he invariably does more good than harm, and decides to return to his pro­
fession of tailoring.

BATTLESHIP POTE~~IN (b&w, silent, 67 min., $27) - by Sergei Eisenstein. The
classic Russian silent feature film produced in 1926, best known for its Odessa
Steppes sequence.

THE BLACK PIRATE (b&w, silent, 87 min., $40) - A new acquisition of the classic
feature film, THE BLACK PIRATE is the full length version made in 1926, starring
Douglas fairbanks, Sr., who portrays a pirate, when in reality, he is a fine
nobleman who rescues his lady-love in distress from the clutches of the evil Sam
De Grasse! All of Fairbanks' swashbuckling style and athletic ability are superbly
portrayed in this classic silent film.

BLIND HUSB&,DS (b&w, silent, 80 min., $37) - the first feature film directed by
Erich von Stroheim, in 1919, in which he portrays a depraved European officer on
a holiday devoted primarily to the seduction of women.

THE BLUE ANGEL (b&w, sound, 90 min., $37) - by Josef von Sternberg; starring
Emil Jannings and Marlene Dietrich. This is a slightly abridged version of the
original German production, with English subtitles.

BLUE BLAZES RAWDEN (b&w, silent, 60 min., $30) - This recently acquired feature
starring William S. Hart, Maude George and Robert McKim was made in 1918. Hart
created the "good-bad man", the hero wi th a past for whom his present nobility
is a kind of atonement, and who will always ride off into the sunset rather than
conmit another person to the burden of a lasting attachment. William S. Hart
may be considered one of the most famous characters in Western screen mythology.

THE CABI~ET OF DR. CALIGARI (b&w, music, 55 min., $27) - the classic German silent
feature film which utilized expressionistic settings t pioneering the Avantgarde
Film Mcvernent ,

COLLEGE (b&w, silent, 70 min., $27) - starring Buster Keaton.
feature films, often compared to Harold Lloyd's THE FRESH}~,

deal with their hero's problem with college life.

One of ~is classic
in that both films

DR. MABUSE VS. SCOTLAND YARD (b&w, sound, 90 min., $15) - Based on the novel THE
DEVICE, by Bryan Wallace, this feature is directed by Paul ~ay and stars Peter
Van Eyck and Sabine Bethman. A fascinating mystery about a mechanical device de­
signed to control the wills of human beings falling into the hands of the diabolical
Dr. Mabuse, who uses the device to transform respectable citizens into murderers t

thus gratifying his hatred and contempt for mankind. Justice prevails in the end
as Dr. Habuse and the "device" are destroyed by Scotland Yard.

FIGHTI~G CARAV~\S (b&w, sound, 70 min., $27) - starring Gary Cooper and Lili
Damita; based on the book by Zane Grey. Produced in 1931, this early sound
feature film is the classic example of the American western, complete with shy
cowboy hero and spunky heroine, jaded old-timers serving as scouts, Indian raids
on wagon trains, etc. IVhen you think of Gary Cooper as the stereotype cowboy hero,
and the stereotype Hollywood western movie, you will find it in this feature film.



THE GENE~~ (b&w, silent, 90 min., $27) - starring Buster Keaton. One of his
classic silent feature films, featuring the chase between two railroad locomo­
tives during the American Civil War.

THE GOLD RUSH (b&w, silent, 71 min., $27) - starring Charlie Chaplin. The original
1925 silent version of this classic comedy feature film.

JUDITH OF BETHULIA (b&w, silent, 40 min., $17) - directed by D.W. Griffith. One
of his monumental spectacle epics, comparable in many ways to the Babylonian se­
quence in his later classic, I~TOLERANCE (see THE FALL OF 3ABYLON elsewhere in
t~is catalogue).

TEE LAST LAUGH (b&w, music, 90 min., $27) - starring Emil Jannings. One of the
classic examples of the German silent feature film artistry, in this case pio­
neering many moving camera techniques. NOTE: THE CFS PRI~T OF THIS FILM HAS A
~[SIC SCORE ADDED.

~ERRY GO ROUND (b&w, silent, 105 min., $42) - directed by Erich von Stroheim. A
rare.print of the most complete version of this silent feature film classic availa­
ble in this country.

ylliTROPOLIS (b&w, silent, 90 min., $27) - directed by Fritz Lang. A rare print
of the most complete print of this German feature film classic available in this
country.

NOSFERATU/ABRIDGED (b&w, silent, 30 min., $17) - an excelleat condensation of the
German silent feature version of DRACULA. Recommended for film history classes.

THE PHANTOM OF THE OPERA (b&w/color, silent, 81 min., $37) - starring Lon Chaney.
A rare print of the complete version of this silent feature classic~ in which the
Bal Masque sequence is in color - just as it was when the film was originally
released in 1925!

REEFER ~UffiNESS (b&w, sound, 65 min., $45) - The full length feature film made in
1936, depicting the inherent "evil t t of the dreaded weed marijuana! Pure "carnp "
melodrama, the film stars Dave O'Brien, Dorothy Short and Charleton Young. This
film will delight everyone and also stimulate much discussion over the validity
of the inherent dangers of marijuana, then and today. An excellent film for dis­
cussion groups involved in drug-abuse education.

TILLIE'S P~CTURED RD~l~~CE (b&w, silent, 45 min. @ sound speed, $17) - produced by
Mack Sennett; starring Charlie Chaplin, Marie Dressler and Mabel Xormand. The
first feature film made in this country, and an excellent example of Sennett's
brand of slapstick comedy.

STEAllBDAT BILL, JR. (b&w, silent, 80 min., $27) - starring Buster Keaton. One of
his last classic silent comedy feature films. The climax is the famous "cycIone"
sequence -- probably the most fantastically outrageous, funniest and most beautifully
perpetrated disaster ever filmed.

THE STORY OF SAi~ MICHELE (color, sound, 120 min., $15) - Based on the autobiography
of Alexander ~unthe, the film stars D.W. Fischer, Rosanna Schiffino, Sonja Zieman,
Maria Mahor and Valentina Cortese. The fascinating story of a Swedish doctor who
abandons love and a promising career to join Louis Pasteur. After a series of
many disappointments, in an effort to compensate for his failures, he builds a
beautiful-villa, SAi1 MICHELLE. An excellent feature for those on a limited budget.



VARIETY (b&w, silent, 61 min., $27) - starring Emil Jannings.
silent feature film which pioneered the use of the subjective
particularly in scenes showing the audience from the point of
performer as he swings back and forth.

A classic German
camera technique,
view of the trapeze

* * * * * * * *

The CFS has expanded its library to include the following films in 35mm. Please
inquire as to rental rates for theatrical distribution.

CAPTAIN MO~

COLOR RHAPSODIE

EVASION EXPRESS

FREE

K-9000/A SPACE ODDITY

KRASNER, NOIt'1fu'1

MISTER BUSINESSMAN

PAINT

SPOOK SPORT

UNCLE WALT

UNICYCLE RACE

WEEKEND PASS

RAOIO ROCKET BOY

LA FUMAILLON

FURTHER ADVENTURES OF UNCLE SAl'!



L A T E A R R I v A L

BE SO~mBODY (color, sound, 2 min., $6, s-$50) - by Elena Erenberg. A UCLA Anima­
tion Workshop film that gives the audience a glimpse at the obsession for constant
change in women's fashions and the anatomy in general, to keep pace with current
trends. "A sharp phenomenological pan on the Barbie Doll interchangeability
of Nadison Avenue's image of women." CCLA BRuni. "A delightful, jaunty, anatomical
collage, i.e., kaleidoscopic patterns formed by Li.ps, eyes, limbs, etc ... " -
KEVIN THOMAS, LOS ANGELES TI~lliS. ADULT.

IKE'S WOIL~, - TINA (color, sound, 3 min., $7, s-$75) - by Gerald Biehl. This film
deals with travel into outerspace via ESP, and utilizes the latest i~ computer and
video/film processing to achieve the exciting effects. Tina Turner is the featured
performer, taking the audience on a trip from her focal point - inside and outside
her mind, to the tune of "HIGHER A.1';D HIGHER." Winner of over thirty film festival
honors, including the Golden Eagle at CINE-1973, Art & Culture at Columbus, Special
Effects at Cannes-1972.

LONE DRAGNET (b&w, sound, 20 min., $20) - A hilarious view of television's early
years, in which an episode of the LO~E RANGER becomes intertwined with sequences
from DRAGNET. Oddly enough, the story line still bears credence as we encounter
Amos n Andy, Chiquita Banana, plus an array of vintage cigarette commercials. Sgt.
Friday's "Bad Cop" speech is one of the outstanding highlights in this delightful
spoof.

108 MOVEcffiNTS (color, sou~d, 6-1/2 min., $8, s-$lOO) - by Peggy Wolff. An exper­
imental film reminiscent of ~cLaren's PAS DE DEUX, which attempts to state a theme
utilizing the motions of Tai Chi and restating the basic theme in altered, varied
form, combining and re-cornbining the basic images -- the end product producing a
hallucinatory experience of grace and ever changing color patterns. Award winner:
1973 Atlanta Film Festival, Experimental ~ixed ~edia, 1973 Columbus Film Festival,
1974 MPD-PSA - in the categories of TOP FIL~ OF THE YEAR. One of the TEN BEST
FIL~S, BEST EXPERI~lliNTAL FlLei - Selected for FIL~EX 1973 screening in Experimental
films; shown on Channel 28 (L.A. Television).

PHYSICAL FITNESS (b&w, sound, 13-1/2 min., $18, s-$150) - by Gerald Varney. A col­
lage film that considers the repititious and perhaps inevitable aspects of man's
war nature. Reality, when reduced to a war "norm'", sets up new connotations when
everyday events are experienced in a dynamic: montage. "Ear and away the best use
of collage technique. And more human because it has elements of humor, and drew
on images people are familiar with." - KE~NETH A..'lGER, REV. JOHN H. CUlKIN, GEORGE
STONE1, Judges, Foothill Film Festival. Winner of special awards at five major
film festivals.

POETS (color, sound, 7 min., $10, s-$135) - by Bill Delaney. A glimpse of the Irish
character from the rugged west coastal region of Ireland known as Connemara. One
man compares the days of old to modern times, another relates how a sheepdog saved
his life. In a pub there is spirited conversation and after many mugs of Guiness,
a rosy-cheeked chap sings a heartfelt ballad. "POETS is a new form of travelogue
with a style that is personal and lyrical rather than informational." - BILL DELANEY.

RABBIT SEASO~ (color, sound, 6 min., $10, s-$lOO) - by Nancy Webber. A poignant
message is well stated in this animated film based on a poem that focuses on the
rabbit as an image of the life force - a vulnerable prey, whether caged or in the
open, exposed to violence, war and death from the moment of birth, yet persisting to
remain alive, prolific and serving a purpose in spite of the risks involved.



SAUSAGE CITY (color, sound, 5 min., $10, s-$85) - by Adam K. Beckett. A fascinating
piece of animation which emerges from a white screen, where vastly complex, highly
rendered structures of constantly interweaving organic forms grow and evolve within
a city of boxes which never cease to move a~d change perspective, finally culminat­
ing in a surprise ending. Award winner: 1974 Humboldt Film Festival, 1974 Ann Arbor
Film Festival, 1974 Alfred University. Shown at: FILMEX, HHITNEY MUSEL~1 OF .~ERIC&~

ART, ANN ARBOR TOUR, ZAGREB FESTIVAL.

SA~~lILL (color, sound, 14 min., $15, s-$150) - by Gregg Schiffner, music by Richard
Ellers and ~ax Carlson. An unusual, fascinating documentary shot almost entirely
in reverse. Boards are transformed into logs, as the operation of a modern saw-
mill is examined from end to beginning! At the same time a highly innovative sound
track co~bines music and the sound of machines with the humorous, inciteful com­
mentary of the workers. Everything from politics and taxes, to women and happiness,
is discussed in this condensation of 15 hours of lunch and coffee break bull sessions.
This is a film that offers a challenging viewing experience to all audiences. ­
CO;·01DlTS FROH AUDIENCE RESPONSE CARDS: "I couldn't believe it when half-way through
the film, I realized that everything was going backwards! l'11at a delightful dis­
covery." "SAmIILL is a film of intense energy and life." "It is pro bab Ly the
Jest and most human industrial documentary I have ever seen. 11

SCEN.~IO RVW (color, sound, 6 min., $6, s-$50) - by Severo Perez. The fil~~aker

depicts the journey of a micro solar disc through the primordial vortex.

TORPEDO BAY (b&w, sound, 13 min., $10, s-$125) - by Mike Adrian. TORPLJO 3AY,
filmed aboard an actual U.S. submarine, is a Twilight Zone comedy or IntrIgue, in
which a young Xaval lieutenant from the Navy Cost Systems Analysis prograo in San
Diego, finds himself unexplainably trapped aboard a submarine captai~ed by a half­
crazed German commander who is constantly shooting torpedoes at some "uns cen"
enemy. "1'11ile the film is totally entertaining, it is also an excellent spring­
board for stimulating discussion in many areas of human psychology and the verbal
arts. II

.~STERN ~OVIE MOSAIC #2 (b&w, sound, 30 min., $12, s-$lOO) - Highlights from western
feature classics: C.~IBOU TRAIL, CHIEF CRAZY HORSE and RIDIXG THE ~~ILS.



I N D E X-----

Abbott & Costello: ABBOT & COSTELLO MEET
Filll~KE~STEIN, ABBOT & COSTELLO MEET
THE MOXSTERS, ABBOT & COSTELLO MOSAIC
~:fl, 1:~2, It3, 414.

Jerry Abrams: BE-IN, LOTUS WING,
MAI~STREA:l.

ABST~~CT & NOX-OBJECTIVE FILMS: See Scott
Bartlett, Jane Belson, Jordan Belson,
Ivan Dryer, Lynn Fayman, Hans
Fischinger, Oskar Fischinger, Robert
Frerck, Hy Hirsh, Ahmed Lateef,
Herbert Loebel, Len Lye, Patricia
Marx, Pat O'~eill, Curtis Opliger,
Jerry Pantzer~ Jim Spencer, Peter
Spoecker, John Stehura, Hank
Stockert, Rob Thompson, Dennis Welch,
James Whitney, John \~litney, Michael
l'hitney, Charles Wyndham.

Joe Adamson & Jim Morrow: A POLITIC.~

CARTOON.
Mike Adrian: TORPEDO BAY
Agust Agustsson: EVERYTHING WILL BE

PLASTIC.
Ross Albert: SALUTE, ALL'S QUIET IN

SPARKLE CITY.
Fred Allen: THE INSTALLMENT COLLECTOR.
Alice in Cartoonland (Walt Disney):

see ALICE CARTOONS.
Jerry Anderson: WITH CATHERINE.
Joseph Anderson: FOOTBALL AS IT IS

PLAYED TODAY.
Kenneth Anger: EAUX D'ARTIFICE,

FIREWORKS, INAUGU~~TION OF THE
PLEASURE DOME, INVOCATION OF ~IT

DEMON BROTHER, KUSTOM KAR K~Dlfu1DOS,

LUCIFER RISING, PUCE MOMENT,
RABBIT'S MOON, SCORPIO RISING.

Ralph Arlyck: SEAN
Louis Armstrong: I'LL BE GLAD WHEN

YOU'RE DEAD, YOU RASCAL YOU!
(Betty Boop cartoon).

Jerry Aronson: SUPERSTARS
Art Center College of Design: LANCE,

LOVE THE )1AGICIAN!KRAUSIE,
MOONLIGHT SONATA, SABATO FIORELLO,
SO~DS OF SILENCE, SYMPATHY FOR
THE !EVIL.

Leland Auslender: THE BIRTH OF
APHRODITE, DEAR LITTLE LIGHTBIRD,
SCULPTURE OF RON BOISE.

AUSTRALI~~ UNDERGROUND FILMS: see
Paul Cox, John Davis, Christopher
McCulloch, David Perry, Aggy Read.

AVfu~TGARDE FILM MOVEMENT: see Rene Clair,
Salvador Dali, Germaine Deluc, Marcel Duchamp,
Oskar Fischinger, Fernand Leger, Erno Metzner~

Hans Richter, LeRoy Robbins, Slavko Vorkapich,
James Sibley Watson &Melville Webber;
CABINET OF DR. CALIGARI.

Joan Baez: PEACE PICKETS ARRESTED
Will Baker: SPIDER GOD.
Ballet Rouse de Monte Carlo: see David Lichine.
Allen Barker: BREADTH OF THE BONES.
Roger Barlow: EVEN AS YOU .~~D I.
Vince Barnett: AIR ~L'L\fIACS.

Freude Bartlett: PROMISE HER ANYTHING ... STAND
UP AND BE COlBTED, S\,TEET DREAHS.

Scott Bartlett: MET.~'O~ffi~, MOON '69, OFF-ON,
STAND UP & BE COUNTED, TRIP TO THE MOON,
SERPENT, 1970.

Byron Bauer: INCIDENT I~ A GLASSBLOWER'S SHOP.
G.M. Baur: LA F~ILLO~, IHE BLUE GOOSE.
James L. Beatman: ~iOTORCYCLE.

Adam Beckett: FLESH FLm;S, SACSAGE CITY.
Jane Belson: LOGOS, ODDS & ~NDS.

Jordan Belson: ALLURES, OB'L~U, THINGS TO COME.
Ludwig Hemelmans: ~L~ELIXE.

Stephen Vincent Benet: POheR & THE L'L~D.

Robert Benchley: SLX LIFE OF A POLYP.
Bruce Benton: SY~~ATHY FOR THE DEVIL.
Elmer Bernstein: HOeSE, IXFOR)L~TION ~lACHINE.

Pierre Berton: CITY OF GOLD.
Billy Bevan: GIDDYAP, ICE COLD COCOS, IRON NAG.
Donald Bevis: C~~IVAL.

Gerald Biehl: IKE'S WO'~~ - TINA
David Bienstock: XOTHIXG a~PENED THIS MORNING.
Julian Biggs: 23 SKIDOO.
Les Blank: SPONIA~EOUS SOl~D.

R.O. Blechmann: JGGGLER OF OUR LADY.
Michael Bloebaum: HO~ffi OF THE B~~VE, SIDESHOW·
The Blue Cheer: BE-IX.
Joseph Bogdonovich: I~L~GINE I~lAGE.

Betty Boop cartoons: BEST OF BETTY BOOP #1,
#2, #3, BETTY BOOP ~mSAIC #1, ACCORDIAN JOE,
BA&,ACLE BILL, BETIY BOOP & THE LITTLE KING,
BETTY BOOP FOR PRESIDENT, BETTY BOOP, M.D.,
BETTY BOOP'S BA:ffiOO ISLE, BETTY BOOP'S
LIFEGCfuZO, BETIY BOOP'S ~L~Y PARTY, BETTY BOO=~

PENTHOUSE, BETTY BOOP'S PRIZE SHOw, BETTY
BOOP'S RISE TO FAlffi, BETTY BOOP'S TRIAL, BE~
BOOP'S UPS A,D D01~S, BETTY IN BLCNDERLAND,
BIMBO'S INITIATION, BOOP OOP A DOOP, DN~CIKG

FOOL, DIZZY DISHES, DIZZY RED RIDING HOOD,
I'LL BE GLAD· WHEN YOU'RE DEAD YOU RASCAL YOC.
JACK IN THE BEANSTALK, MOTHER GOOSE Lfu~D,

MYSTERIOUS MOSE, OLD ~UU~ OF THE MOm~AIN,

P.~E OF THE WOODEN SOLDIERS, MUSICAL
MOUNTAINEERS, RED HOT ~Ul~, SILLY SCANDALS,
SNOW ~~ITE, STOPPING THE SHOW.



Walerian Borowczyk: CO~CERT OF M. KABAL,
DO~, G~'lliS OF fu~GELS, RENAISSANCE.

David Brain: VICIOUS CYCLES, MISTER
BUSINESSMAN.

Charles Braverman: AHERICAN TIME CAPSULE,
THE SIXTIES, SPACE PLACE, WORLD OF '68.

British Film Institute, Experimental Film
Committee: ALOXE WITH THE MONSTERS,
THIRTEEN C.~~TOS OF HELL.

Stan Brakhage: DESISTFILM, TRUI~IT

(actor), THE WAY TO SHADOW GARDE~.

James Broughton: LOONY TOM, NUPTIAE.
Michael Brown: RITUAL.
Robert Brown: CIRCLES, P.A.W.S., THE

TEHPEST.
Bugs Bunny: BUCCA.~EER BUNNY.
Luis Bunuel: LE CHIEN ANDALOU, LAND

InTHOUT BREAD.
Noel Burch: NOVICIAT.
Mae Busch: SETTLED AT THE SEASIDE.
Mary Ellen Bute: COLOR RHAPSODIE, MOOD

COdTKASTS, POLKA GR4PH.
Joseph Byrd: COMING DOIVN, 7362, UNC.
California State College at Hayward:

ALL COME TO LOOK FOR ~lERlCA.

Sugar Cain: RA}IA.
Michael Callahan: DO BLONDES HAVE MORE

FUN?
Cab Calloway: MINNIE THE MOOCHER, OLD

~Ull~ OF THE MOUNTAIN, SNOW w~ITE

(all Boop cartoons).
Godfrey Cambridge: HHERE IS JIM CROl.J:

.~~ INTERVIEH HITH GODFREY CAMBRIDGE.
John Carnie: EXCHANGES.
Eddie Cantor: GETTING A TICKET, ~l&NDY.

Stokely Carmichael: \VHERE IS JUI CROW:
A.~ I1TERVIEW WITH STOKELY CA~IICHAEL.

Benny Carter: ADVENTURE OF AN *,
URBA:U SSDlO .

Tristam Cary: THE LITTLE ISLAND.
CARTOONS: see R.O. Blechmann, Dick

Corben, Fred Crippen, Charles Eames,
Walt Disney, Max Fleischer, Ralph
Hart, Bud Fisher, John Hubley,
Rudolph Ising, John Kimball, Ward
Kimball, Charles Krausie, Herb
K050wer, Walter Lantz, Stephen
Magidow, ~indsor XcCay, Dan
McLaughlin, Jimmy Murakami, George
Pal, Ernest Pintoff, Ray Rice, Ken
Sakoda, Dave Saxon, Larry Schulte,
Peter Spoecker, Soglow, Bob Swarthe,
Pat Sullivan, U.P.A., Warner Bros.,
Alexander Weiss, Fred Wolf; CARTOON
"C~IP" . Als 0 see: FOREIGN CARTOONS.

Castle Films Short Subjects: ~IERICA

ON THE MOON & APOLLO 15, BAITING
BEAUTIES, BATTLING BANT~S, STOCK
CAR CHALLENGE, SKY DIVING, THE WHALE
THAT BEC~E A STAR.

Chad & Jeremy: PAINTED DAY GLO SMILE.
Lon Chaney, Jr.: THE HOLF~!AN.

Charlie Chaplin: BETWEEN SHOWERS, THE CHAMPION,
THE CURE, EASY STREET, THE FLOORWALKER, THE
GOLD RUSH, THE I~frIIGRANT, IN THE PARK, A
NIGHT AT THE SHOW, THE PA\<NSHOP, THE RINK,
THOSE LOVE PANGS, TRIPLE TROUBLE, THE
VAGABO~D; also SLAPSTICK OF ~lACK SENNETT
III & t12.

Walter Chappell: FLESH TONES, A LEGEND AT
BIG SUR.

Ray Charles: COS~IC RAY (soundtrack).
Charlie Chase: SETTLED AT THE SEASIDE.
Doris Chase: CIRCLES/VARIATION #2.
Xeal Chastain: CO~PUT-HER BABY.
Ralph Chubb: THE SOUNDS OF SILENCE.
Augie Cinquegrana: EXPRESS.
Rena Clair: CRAZY ~~Y, ENTR'ACTE.
Coe-Davis: THE DOVE.
Emil Cohl: HASHER'S DELERIUM.
Frank Collins: MOONLIGHT SONATA.
Computer Image Corp , : JU:·lPROPE.
Bruce Conner: BREAKA\"AY, COS,lIC RAY, LOOKING

FOR ,IUSHROOMS, A ~OVIE, R~PORT, VIVIAN.
Laurence Cooper: KAABA.
Dick Corben: XEVERNHERE.
Bill Cosby: THE BLACK SOLDI~R (narrator).
Jacques-Yves Cousteau: TEX ?ATHO:·IS DEEP.
Bob Cowan: ALONE.
Paul Cox: TIME PAST.
Buster Crabbe: TARZAN THE FE~'lESS.

John Craig: TWITCHY.
Robert Crawford: BRIDGES & LIGHTS, FULTON ST.
Fred Crippen: PERFORMING ?A=XTER.
Walter Cronkite: THE MOVIES LEARN TO TALK.
George Csicsery: WITH CAIHERIXE.
CZECH FILMS: see Jana ~erglova, Jiri Trnka,

Karel Zeman.
Judith Dancoff: JUDY CHICAGO AND THE CALIFORNIA

GIRLS.
Salvador Dali: LE CHIEX .~;DALOV.

Denys Columb de Daunant: CO~~IDE INTERDITE,
DREM OF 1.JILD HORSES.

Carson Davidson: HELP! ~ SNO~AN'S BURNING
DOWN, THIRD AVENUE EL.

John Davis: GLOBE OF DEATH.
David Davis, Steve Talbot, Dierdre English &

Aly Sujo: DC III.
Georges Delerue: "A",
Germaine Delue: SEASHELL & THE CLERG~jAN.

Cecil B. DeMille: CECIL B. DEMILLE MOSAIC,
CLEOPATRA/ABRIDGED, HOLLYWOOD EXTRA GIRL.

Bill Delaney: POETS.
Brian DePalma: WOTON'S WAKE.
Tom Densimone: HOOD EN LULLABY.
Tom DeWitt: FALL, OFF-ON.
Marlene Dietrich: THE BLUE Pu~GEL.

Walt Disney: see ALICE CARTOO~S, UNCLE WALT.
David Dodge: BRIDE OF MR. GLABBER.
Attila Domokos: THE DIGGERS, WASICHU.



FE~1ALE FILcfrl~ERS: see Mary Ellen 3ute, Sugar
Cain, Doris Chase, Judith Dancoff, Germaine
Deluc, Susan Dyal, Nancy Edell, Holly
Fisher (Fisher-Slezas Films), Christina
Hornisher, Jacqueline Jacoupy, Linda Jassim,
Joan Kasich, Evelyn lambart, Flora Mock,
Hannah Ro~an, ~athy Rose, Chick Strand,
Kathy Strickla~d, Renee Taylor, Jane Belson,
Patricia Marx, NaJcy Webber, Peggy Wolff.

W.C. Fields: THE BARBER SHOP, THE BIG TH~lB,

CALIFOfu'lIA BOUND, CIRCeS SLICKERS, THE
DENTIST, FATAL GLASS OF 3EER, THE GOLF
SPECIALIST, THE GRE.U ClL"SE, THE GREAT
McGO"lIGLE, HURR~ El?R~, IF I HAD A MILLION,
TilE PHAR'1ACI ST.

Charles Fischer: ODD-EASY.
Hans Fischinger: D.~'CE Of IHE COLORS, FILM

STUDIE Ii10, FIL\l STDE "12.
Oskar Fischinger: ."cLLEGREITO, i\l'l ~lERICAN zlARCE

BLACK & TdHITE ~ru~~TTI, C:RCLE, CO~ITOSITION I,
BLUE, nUl STUDIES "5-12, ~·lOTION PABTDIG ill,
~ruNTZ TV SPOT, ~~~"TTI CIG.~~ETTE COc~lERCIAL.

Bud Fisher: NUTT & JEFF U.J hdex).
~organ Fisher: DOCl'~'!T.\RY FOOTAGE.
Fisher-Slezas Films: PSSShl.
~~x Fleischer: CO~'S HCSB.~'D, HOI DOG, WISE

FLIES: also see BETTY BOOP (in Index).
Robert Florey: LIFE & DEATH OF A EOLLYWOOD

EXTRA.
Peter Foldes: A SHORT VISION.
FOREIGN C.<\RTOO~S lli'lD A.'!Dl-\IlOc;: see Jan Lenica ,c.

Yoji Kuri, Nancy Edell, ~or2an ~cLaren, Raoul,
Servais, Hans Fischinger, Oskar Fischinger,
Len Lye, Walerian Borowczyk, Jannik Hastrup,
Dusan Vukotic, Halas & Batchelor, Jana
Merglova, Jiri Trnka, Emil Cohl, Karel Zeman,
Richard Willians~ wolfgang [rens, Witold
Giersz, Peter Foldes, Robert Leffingwell,
Peter King, Ante Zaninovic, Paul Dopff, G.M.
Bauer, Bernard Palacios, Francis Masse.

Piero Fornasetti: THE FACE.
Gene Forrell: BOU~DARY LINES, N.Y., N.Y.
Donald Fox: O~EGA.

John Frankenhei~er: F~~'lKENHEIMER.

FRENCH FIUlS: see ~larcel Duchamp, Jacqueline
Jacoupy, Fernand Leger~ Jean flitry, Francois
Truffaut, Rene Clair, George Melies, Denys
Colomb de Daunant, ~oel Burch, Germaine Delue
Ferdinand Zecca; also see DEFENSE D'AFFICHER,
CHASSE DES TOUCHES, LA COULEUR DE LA FO~lli.

Robert Frerck: ~EBLLA I & II, PHAETON.
Rick Friedberg: GIRLS OF ~EW YORK, THE PEPSI

GENERATION, PHYLLIS, WORSHIPPING.
The Fugs: BOOBS A LOT (soundtrack).
Robert Fulton: STARLIGHT.
Charles Gagnon: THE EIGHTH DAY.
Frank Gardner: THE GUEST.

Paul Dopff: LA VERSION ORIGNELLE.
Renata Druks: A PAINTER'S JOUR~AL.

David Dryer: TUFT OF FLOWERS.
Ivan Dryer: A LASER II1AGES DE~ONSTRATION,

TUFT OF FLOTtIERS.
~;arcel Duchamp: ANmHC CINE~·L".

Kevin Duffy: MO~A, VOODOO.
E. A. Dupont: VARIETY.
Susan Dyal: NAVAJO RAIN CHANT.
Bob Dylan: PEACE PICKETS ARRESTED ...
Charles & Ray Eames: HOUSE, INFO~iATION

HACHlNE, TEXTILES Al'lD ORi'lAHE"ITAL ARTS
OF I~DIA, TWO BAROQUE CHURCHES IN
GE~lANY .

Nancy Edell: BLACK PUDDI~G, ClL<\RLIE
COHP&'lY.

Sergei Eisenstein: BATTLESHIP POTEMKIN.
Elena Erenberg: BE SOMEBODY.
~,Pk~DED CINE~iA FILMS (as mentioned in

the book by Gene Youngblood): ALLURES,
BIN.<\RY BIT PATTER"IS, CATALOG, CHINESE
FlREDRILL, CIBE~~ETIK 5.3, LAPIS,
METANO~EN, MOON '69, OFF-ON,
PER3lUTATIONS, 7362, YANTRA.

Lynn Fayman: GREENSLEEVES, SOPHISTICATED
VMP.

Louise Fazenda: DIZZY DAISY.
FEATURE FlUiS: THE BA.'lDIT AND THE

PRINCESS, BATTLESHIP POTE,OCI"I, THE
BLACK PIRATE, BLIND HUSBlli'lDS, THE
BLUE ANGEL, BLCE BLAZES P~"w~EN, THE
CABINET OF DR. CALIGARI, COLLEGE,
DR. ziABUSE VS. SCOTLAND YARD, FIGHTING
C~"VANS, THE GENERAL, THE GOLD RUSH,
JUDITII OF BETHULlA, THE LAST LAUGH,
~mRRY GO ROUND, METROPOLIS, NOSFERATU/
ABRIDGED, THE PHili'lTOM OF THE OPERA,
REEFER zUillNESS, TILLIE'S PUNCTURED
ROMk'lCE, STEAllBOAT BILL, JR., TilE
STORY OF Slli'l MICHELE, VARIETY.

FEATURE FILM HIGHLIGHTS (one reel/lO
min.): ABBOTT & COSTELLO MEET
FRANKENSTEIN, THE BIG THUMB (IT'S A
GIFT),.CALIFOfu'liA BOUND ~T'S A GIFT),
CIRCUS SLICKER (YOU CAN'T CHEAT N,
HONEST ~LiN), DRACULA, FRAl'lKENSTEIN, THE
GREAT CHASE (THE BA."lK DICK), THE GREAT
McGONIGLE (THE OLD FASHIONED WAY), GREAT
MOJolENTS FROM THE PHANTOM OF THE OPERA,
HURRY HURRY (NEVER GIVE A SUCKER AN
EVEN BREAK), IP I HAD A MILLION, I'M NO
&'!GEL, TARZM THE FEARLESS, THE WOLFMAN;
also FASHIONS IN LOVE, RUDOLPH
VALENTINO; also see PACKAGE PROGR&~S

(in Index).
Felix the Cat: FELIX IN FAIRYLAND, FELIX

IN HOLLYWOOD, FELIX WOOS WHOOPEE.



G. L. "woodv" Garvey: FORTUNA.
Jack Genero: LADIES ROOM.
GERfLAN FILMS: see Emil Jannings, Hans

Fischinger, Hans Richter, Erno Metzner,
F.W. Murnau, E.A. Dupont, Wolfgang Urchs,
Helmut Schulitz; CABINET OF DR. CALIGARI,
MY NILL.

Burton Gershfield: ~OW THAT THE BUFFALO'S
GO'-'lE, SA'-'lCTUS.

Sal Giammona: MEGALOPOLIS.
Witold Giersz: THE RED & THE BLACK.
Billy Gilbert: COUNTY HOSPITAL, MeSIC BOX.
Dizzy Gillespie: THE a~T, THINGS TO COME.
Robert Giorgio: THAT'S NICE.
James Glover: POLLUTION.
Ernest Gold: THE ASSIG~ATION.

Paul Golding: WIPEOUT.
Dave Goldson: COMPUT-HER BABY.
Shevard Goldstein: KRASNER, NOR'l~" BELOVED

H[SBAND OF IRl1A.
Nana Gollner: SPRING NIGHT.
Bruce Green: BIRD, PULP.
Robert Green: WHAT EVERY BOY & GIRL

SHOULD KNmv.
D.W. Griffith: FALL OF BABYLON, JUDITH

OF BETHULIA.
Red Grooms: FAT FEET, SECRET OF WENDELL

SAHSON.
Bert Haastra: GLASS.
The Haboush Co.: FREE, FURTHER ADVENTURES

OF UNCLE SAH, K-9000, A SPACE ODDITY,
PAINT, TUFT OF FLOWERS.

Paul Haesaerts: FROM RENOIR TO PIC~SSO.

Hubs Hagen: EXPOSITION.
Halas & Batchelor: FIGUREHEAD.
Jeffrey Hale: GREAT TOY ROBBERY.
William Hale: THE TO"~RS.

David Hanson: HO~~GE TO EADWEARD
HUYBRlDGE.

Dick Harber: VOYAGE OPTIQUE.
Tim Hardin: SIMPLE SO'-'lG OF FREEDOM.
Curtis Harrington: THE ASSIG'-'IATION,

FRAGMENT OF SEEKING, ON THE EDGE.
Ralph Hart: EGGS & ~L&RROWBONE.

Jerry Hartleben: DEFIANCE.
Jannik Hastrup: CONCERTO EROTICA.
Benjamin Hayeem: FLORA, PAPILLOTE.
Leonard Henny: PEACE PICKETS ARRESTED •..
Jim Henson: TIME PIECE.
Will Hindle: BILLABONG, CHINESE

FlREDRILL, FFFTCM, NON-CATHOLICAM,
PASTORALE D'ETE, ST. FLOUfu'OY •.. ,
WATERSMITH, LATER SAME NIGHT.

Hy Hirsh: AUTUMN SPECTRUM, CHASSE DES
TOUCHES, COME CLOSER, LA COULEUR DE
LA FOfu~E, DIVERTISS&IENT ROCOCO,
ENERI, EVEN AS YOU & I, GYROMORPHOSIS,
SCRATCH PAD.

David Holden: CAPTAIN BREZEWSKI.
Arthur Honegger: PASTOfu~LE D'ETE.

Paul Horn: THE BIRD.
Christina Hornisher: AND ON THE SIXTH DAY,

4x8=16.
HORROR, ~lYSTERY, AND SCIENCE FICTION FIL~S:

ABBOTT & COSTELLO MEET THE ~ONSTERS, ABBOTT
& COSTELLO MEET FRANKENSTEIN, THE ASSIGNATION,
BETTY BOOP'S PENTHOUSE, BIMBO'S INITIATION,
BRIDE OF Ffu~~KENSTEIN, BRIDE OF MR. GLABBER,
CABINET OF DR. CALIGARI, CONCERT OF M. KABAL,
CREATURE FROM THE BLACK LAGOON, CREATURE
SCHTICK, DRACULA, DEATH OF THE GORILLA,
F~!OUS MOVIE MONSTERS, FRANKENSTEIN,
FRm,KENSTEIN SAGA, GREAT MOMENTS FROM PHANTOM
OF THE OPERA, THE INVISIBLE ~UL" K-9000,
LABYRINTH, ~~~~lY MOSAIC, NIGHT OF THE VM1PIRE,
'-'IOSFEKATU, POSSIBILITY OF WAR IN THE AIR,
SCIENCE FICTION HIGHLIGHTS #1 & #2, TELL TALE
HEART, ';/OLnLAN.

John Hubley: ADVENTURES OF AN *, GERALD MeBOING
BOI'-'IG, THE HAT, MOO'-'lBIRD, ROOTY TOOT TOOT,
THE TENDER GA~'lli, URBANISSIMO.

R.K. Hughes: NINE IN A ROW.
Humboldt State College: DREP0!S & ASHES.
David Ice: G&~ES.

Illinois Institute of Technology: NEBULA I &
II.

Eugene Lones co : "A", RHINOCEROS.
Rudolph Ising: POOR L'IL ME.
Dan Israely: TWO MINUTES/HISTORY OF ISfu~EL.

Teiji Ito: FLORA.
Joris Ivens: NEW EARTH, PO'o'ER & THE LAND.
Burl Ives: I KNOW AN OLD LADY "~O SWALLOWED ...
Henry Jacobs: THE INTERVIEW, LOGOS, ODDS &

ENDS, SCOPE TWO, TR~!PIT.

Allan S. Jacobson: E PLURIBUS UX~!.

Jacqueline Jacoupy: ASSAULT O~ EIFFEL TOWER.
Jean Gui Jacque: THE BLUE BIKE.
Nick Jagger: INVOCATION OF ,fY DEMON BROTHER.
Emil Jannings: BLUE &~GEL, LAST L~UGH, VARIETY.
Len Janson: CAPTAI'-'I MON, SGT. S',\ELL, VICIOUS

CYCLES.
Linda Jassim: CYCLES.
Humphrey Jennings: C~US CHRISTI.
Rene Jodoin: DiL,CE SQUARED, NOTES 0'-'1 A TRIN~GLE,

SPHERES.
Michael Johnson: S~ATHY FOR THE DEVIL.
D.B. Jones: CA~US CHRISTI.
Proctor Jones: GONE FOR TOMORROW.
Larry Jordan: THREE, TR~!PIT, UNDERTOW.
Ovady Julber: LA clliR.
Boris Karloff: JUGGLER OF OUR LADY; also see

HORROR, ~fYSTERY & SCIENCE FICTION FILMS
(in Index).

Buster Keaton: BALLOONATIC, COPS, THE GENERAL,
STE&~BOAT BILL JR.

Kent State Univ.: CONFRONTATION AT KENT STATE,
CORONATION, FIRST TIME HERE.

John Kimball: CANABUS.
Ward Kimball: ESCALATION.
Peter King: THIRTEEN CANTOS OF HELL.



Russell Kingston: POSING.
G. Kleinssinger: TUBBY THE TUBA.
Larry Klingman: STORE.
Ken Knowlton: ENIGXA.
Herb Kosower: THE FACE.
Wlodzimierz Kotonski: LABYRI~TH.

Al Kouzel: JUGGLER OF OUR LADY.
William Kraft: DESIRE I~ A PUBLIC DUMP.
Charles Krausie: THE }1AGICI&~.

George Kuchar: BELOW THE FRUITED PLAIN.
Mike Kuchar: SECRET OF WENDEL SA}[SON.
Yoji Kuri: All (LOVE).
Stuart Kusher: SABATO FIORELLO.
Derek Lamb: GREAT TOY ROBBERY, I KNOW

M OLD LADY IlliO S[,ALLOWED A FLY.
Evelyn Lambart: BEGONE DULL CARE, LINES

HORIZONTAL, LINES VERTICAL, MOSAIC,
RHYTHMETIC.

Bruce Lane: UNC.
Fritz Lang: METROPOLIS.
\,Talter Lan tz: IWODY lWODPECKER

CARTOONS.
Ryan Larkin: SYRINX, WALKING, STREET

HUSIQUE.
Laser Images, Inc.: A LASER IHAGE

DEHONSTRATION.
Jacques Laspy: DRE&~ OF THE WILD HORSES.
Ahmed Lateef: "C", HELL lL'l.S NO DOORS.
Laurel & Hardy: BIG BCSI~ESS, BLOTTO,

COUNTY HOSPITAL, DOCBLE hTJlOOPEE, HUSIC
BOX, OUR WIFE, PUTTING PANTS ON
PHILIP, TWO TARS, YOr'RE DARN TOOTIN'.

Martin Lavut: AT HOME.
David Lebrun: SiU~CTUS.

Robert Leffingwell: STORY OF TIME.
Fernand Leger: BALLET MECHANIQUE.
Jan Lenica: "A" DOH, LABYRINTH,

RHINOCEROS.
Irving Lerner: "IDSCLE BEACH.
Howard Lester: AIRPLANE GLUE I LOVE YOU,

ONE WEEK IN VIETNA}[ (in PEACE
PROGRA}[), RANSOM NOTE.

Don Levy: TIHE IS.
Paul Lewinson: CYCLES.
David Lichine: SPRING NIGHT.
Arthur Lipsett: FREE FALL, TRIP DOIVN

MEHORY LANE, 21-87, VERY NICE VERY
NICE.

Leonard Lipton: BELOW THE FRUITED
PLAIN, WE SHALL }lARCH AGAIN.

The Little King: ART FOR ART'S SAKE,
BETTY BOOP MEETS THE LITTLE KING.

Herbert Loebel: CRYSTALS.
Richard Long: BEST D&~ BAND IN THE

LA.~D.

Pare Lorentz: PLOW THAT BROKE THE
PLAINS.

Los Angeles Valley Jr. College:
PROMISES PROHl SES.

David Lourie: PROJECT ONE.
George Lucas: ELECTRONIC LABYRINTH.

Ralph Luce: PROE~.

Len Lye: BIRTH OF THE ROBOT, COLOUR BOX,
:i OR Nl" RAINBOi, DANCE, TRADE TATOO, h'HEN
THE PIE WAS OPENED.

Christopher Maclaine: TRL~frIT.

Stephen Magidow: ONCE.
Ted Makarczynski: THE ~1AGICIAN.

Paul Des Marais: EPIPHfu~IES.

Eugene & Carol ~arner: PHYLLIS & TERRY.
Francis Xasse: EVASION EXPRESS.
~arx Bros.: INCREDIBLE JEh~L R03BERY, PIGSKIN

CAPERS, THIS IS WAR.
Patricia ~arx: OBXARU, THI~GS TO CO~E.

James Mason: THE TELLTALE P~ART (narrator).
Peter ,lays: DEATH OF THE GORnL~, NIGHT OF THE

VAMPIRE, SOFA-FIRE DEATH-SOXG.
Jim McBride: IT'S A30CT r:~IS CARPENTER.
Joseph HcCarthy: "1cCARTHY VS. {'ELCH.
Windsor McCay: BUG VAUDEVILL~, FLYING HOUSE,

GERTIE THE DINOSAUR, THE PEl.
Christopher HcCulloch: VlSIOX FOR A NEtol [oIORLD.
Norman McLaren: BEGOXE DULL CARE, BLINKITY

BLANK, A CHAIRY TALE, DOTS, FIDDLE DE DEE,
LINES HORIZONTAL & VERTICAL, A LITTLE PHANTASY
ON A 19TH CENTURY PAINTI~G, LOOPS, HOSAIC,
NEIGHBORS, PAS DE DEUX, P~ POINT PERCUSSION,
A PHANTASY, RHYT~TIC, SPHERES, STARS &
STRIPES, TWO BAGATELLES, "'1~j)0·,,' 0'1 CMIADA: AK
INTERVIEW WITH NO&~ McL~'.

Dan McLaughlin: CLAL~E, EPIPa~\IES, GOD IS DOG
SPELLED BACKWARDS, MICROSECOND, 9:00 NEWS,
P&'l.CE (in PEACE PR~~), ST.'l.R SP.~~GLED

BANNER.
George Melies: CONQUEST OF THE POLE, THE ~1AGIC

OF MELIES, A TRIP TO THE ~O~.

Chuck Henville: CAPT. MOM, SGT. SWELL, VICIOUS
CYCLES.

Jana Merglova: G~ESIS.

Erno Metzner: rBERFALL.
Andrew Meyer: Y~TCH GIRL.
Donald Heye r : HOO~'LIGm SOliATA.
Paulmichele Mielche: RAI~lf DAY SPECIAL.
Robert Mitchell: K-9000: A SPACE ODDITY.
Jean Mitry: I~~GES FRO~ DEBUSSY.
Flora Hock: rox TIT Tar, WAITING.
Fred Mogubgub: POP SHOW.
~OOG SYNTHESIZER SCORES: see BAROQUE HOEDOWN,

EL CORDON, CYCLES, INVOCATION OF "IT DE"lON
BROTHER, NIGHT OF THE VlL'lPIRE, SOFA-FIRE
DEATH-SONG.

Donovan Moye: PRO~ISES PROMISES.
Gerry Mulligan: HELP! ~ S:iOWMAN'S BURNING

DOWN.
Chris Munger: THE X-RAY FILM.
Jimmy (Teru) Murakami: BREATH, THE INSECTS,

THE TOP, THE VIOLINIST, WHO'S AFRAID OF
MURAK&'II [010LF.

Hurakami & Wolf Films: see Jimmy Murakami and
Fred Wolf.

F.W. Murnau: THE LAST LAUGH, NOSFERATU.
Dudley Hurphy: BALLET MECHANIQUE.



Mutt & Jeff: \<HERE A}\ I, CAUSE FOR
MURDER, GLOBE TROTTERS.

Richard Myers: CORONATIO~, FIRST TIME
HERE.

National Film Board of Canada: CITY OF
GOLD, CORRAL, COSMIC ZOOM, THE
EXPERI~lliNTAL FIL~, THE GREAT TOY
ROBBERY, I ~IOW AN OLD LADY, JUDOKA,
THE RIDE, 23 SKIDOO; also see Arthur
Lipsett and Norman McLaren (in Index).

Robert Nelson: CONFESSIONS OF A BLACK
MOTHER SUCCUBA, OlLEY PELOSO THE PL~H

~Ulli, PLASTIC HAIRCUT.
New York Dniversi ty: THE COUPLE,

EXPRESSWAY TO YOUR HEART, IT'S ABOUT
THIS CARPENTER, 3-1/2.

Anais Nin: INAUGURATION OF THE PLEASURE
DO"lli, A PAINTER'S JOU~~AL (performer
in each).

Nitty Gritty Band: TRULY RIGHT.
Bill Norton: CO~ING SOON, HOTEL

INDISCREET, PAINTED DAY GLO SMILE,
SN.~E IN THE GRASS (actor), TRULY
RIGHT.

Vaughn Obern: EIGHT, HEY "UU1A, PURPLE
HEART, THE SCREEN (actor), SNATCHES.

John A. O'Connor: LA DIVINA.
Ohio State University: BEST BAND IN THE

LAND, FOOTBALL AS IT IS PLAYED TODAY.
Frank Olvey: CIRCLES, P.A.W.S., THE

TnIPEST.
Pat O'Neill: B~IP CITY, COMING D01~, RUNS

GOOD, 7362.
Curtis Opliger: PHANTASMAGORIA, PRELUDE.
PACKAGE PROGRA}!S: ABBOTT & COSTELLO MEET

THE ~ONSTERS, ABBOTT & COSTELLO MOSAICS
#1, 2, 3, & 4, BETTY BOOP MOSAIC,
"CAMPY CLASSICS", CARTOON CAMP, CECIL
B. DeMILLE MOSAIC, CHILDREN'S PARTY
PACKAGES "A", "B", "C", CLASSIC BOXING
HIGHLIGHTS #1 & 2, CLEOPATRA/ABRIDGED,
CHARLIE CHAPLIN MOSAIC, CLIFF-HANGING
~OMEIITS, THE CREATURE SCHTICK, EARLY
SOUND CA}\PY COHEDIES, DIABOLICAL
DRACULA, N~ EDISON ALBUM, FA}\OUS MOVIE
~ONSTERS, FP~KENSTEIN SAGA, FASHIO~S

IN LOVE, GREAT MO~NTS FRO~ THE SILENTS,
HOLLYWOOD }!AGIC CA.'lP, PEACE PROGRA}!,
~uurK BROS. MOSAIC, THE ~IMY MOSAIC,
~UTT & JEFF MOSAIC, NEWS PARADES, OLD
TI~ili MOVIE NOSTALGIA, ROCK & RAGA,
SERIAL TRAILERS, THE SHAPE OF FILMS TO
CO~\E, WESTE&, MOVIE MOSAIC, W.C. FIELDS
MOSAIC.

Fred Padula: EPHESUS.
George Pal: JASPER'S MINSTRELS, TUBBY THE

TUBA.
Jerry Pantzer: PRn\ORDI~!.

Pasadena City College: M~ ACID FILH,
BAROQUE HOEDOWN.

Severo Perez: SCENARIO RVW.

David Perry: A SKETCH O~ ABAGAIL'S BELLY.
Oscar Peterson: BEGONE DULL CARE.
David-Oliver Pfeil: LA.~CE.

Bob Pike: DESIRE IN A PUBLIC DUMP, A LITTLE
FABLE, A THIN DIME, TRAGICOMEDY OF ~~RRIAGE.

Ernest Pintoff: BLUES PATTE~~, THE CRITIC, THE
INTERVIEW, THE VIOLIXIST.

Roman Polanski: TWO ~lliN & A WARDROBE.
POLISH FILMS: see Walerian Boro"czyk, Witold

Giersz, Jan Lenica, Ted Makarczynski, Roman
Polanski.

Barry Pollack: IT'S A CA}IP.
Snub Pollard: IT'S A GIFT.
Ed"in S. Porter: DRE~1 OF A ~~BIT FIEND, AN

EDISON ALB~!, GREAT T~~IN ROBBERY.
Gerald Potterton: THE RIDE.
Procine Co.: DADA.
Robert Primes: J~IPROPE.

Kevin Rafferty: PRESIDENT NIXON'S I~AUGURATION

DAY ADDRESS, "~T REALLY HAPPE~ED AT THE EAST
LOS N~GELES CHICA.~O RIOT.

Al Razutis: 2x2.
Aggie Read: BOOBS A LOT.
Lloyd Reckord: DREAM A-40.
Carl Reiner: THE VIOLI~IST.

Tom Rettig: IL~RIJU.~'A LECTURE.
Ray Rice: STILL LIFE, "y".
Hans Richter: GHOSTS BEFORE 3REAKFAST.
David Rimmer: SQUARE I~CH FIELD.
LeRoy Robbins: EVEN AS YOU & I.
Earl Robinson: MUSCLE BEACH.
Reymon Rodriguez: EL CORDON.
Will Rogers: BIG Hmili~TS F!1.0N LITTLE PICTURES.
Hannah Roman: FIVE STAR EGGO.
Kathy Rose: ARTS CIRCUS, MIRROR PEOPLE, MOON

SHOW, THE ~ITSTERIA.'S.

Peter Rose: INCANTATIOX.
Steve Rosen: HOTEL INDISCREET, PAINTED DAY

GLO SMILE, TRULY RIGHT.
Maurice LeRoux: THE MISCHIEF MAKERS (LES

mSTO'l) •
Robert Russett: NEURON.
Ken Sakoda: LOVE.
Denis & Terry Sanders: A TIME OUT OF WAR.
San Francisco State College: SEAN.
Sarah Lawrence College: THE EMPTY HAND, WOTON'S

HAKE.
Lee Savage: DESIGX, FLAG, FAT PEOPLE SKINNY

PEOPLE.
Dave Saxon: TIGER RAG.
Gary Schiffner: SA"~ILL.

John Schmitz: D.~'CE OF A PAGA.~, RENU~CIATION.

Ken Schneider: CHICKEN SOUP.
Helmut Schulitz: MOBILE STATIC.
Larry Schulte: THE DELUGE, STRETCHING OUT.
Lillian Schwartz: ENIG~.

Jules Schwerin: THE LOVES OF FRANISTili'.
Larry Secrist: VIRGO I.
Pete Seeger: LINES HORIZONTAL, TWO SONGS BY THE

loJEAVERS.
Larry Semon: WEAK END DRI\~R.



~ack Sennett: THE BARBER SHOP, BA~~EY

OLDFIELD'S RACE FOR A LIFE, BETliEE~

SHOliERS, THE DENTIST, FATAL GLASS OF
BEER, GIDDYAP, ICE COLD COCOS, I~ THE
PARK, THE pa~!ACIST, SETTLED AT THE
SEASIDE, SLAPSTICK OF }[ACK SEN~ETT #1 &
#2, THOSE LOVE Pfu~GS, ~~EN A YUh~TS A
PRINCE.

Alan Septoff: A SI~~LE SONG OF FREEDOM.
SERIALS: see CLIFF-HANGING MOMENT,

HURRICANE EXPRESS, HURRICANE EXPRESS
TRAILER, PERILS OF PAULINE, SERIAL
T~ULERS.

Raoul Servais: CHROHOPHOBIA.
Dr. Seuss: GERALD ~cBOING BOING, HORTON

HATCPES THE EGG.
Kr i shna Sh aa : OCR GANG, 201-203.
Ravi Shankar: A CHAIRY TALE, PRI~ORDIUM,

:LlI IS.
Steve Shapiro: LADIES ROOM.
George 3ernard Shaw: G.B. SHAW SPEAKS TO

:·!OV:ETONE NEI.JS.
.Iar c Siegler: SOLITAIRE.
S~a~ S~ith: FLAG.
Soglow: see The Little King (in Index).
Vladi~ir Sokoloff: "~AT IS MODEfu~ ART

(n ar r a t o r ) •
S?eaki~g of Animals shorts: Al~I}1AL-OLOGY,

COc~;TRY LIFE, DOG CRAZY, GOING
EO:'E:,'OOD, IN A HAREM, IN SOUTH Ac'1ERICA,
I~ TH~ DESERT, IN THE NEWSREEL, IN THE
WILDS, STORK CRAZY, TAILS OF THE BORDER,
h'HO r S :~'HO.

Jim S?e:lcer: Al~ ACID FILM.
Peter S?oecker (B.Y.M. Prods.): MAl~DALA,

POTPOc~RI, PULSE, YIN-YANG.
Robert S?ring: I WOULD REMI~D YOU.
Stanford eniversity: C~~US CHRISTI.
Phillip Stapp: BOUNDARY LINES.
Frank Stauffacher: NOTES ON THE PORT OF ST.

FRk~CIS .
Gary Steer: GLOBE OF DEATH.
John Stehura: CIBERNETIK 5.3.
Kip Stevens: SNAKE I~ THE GRASS.
Robert Lewis Stevenson: NOTES ON THE PORT

OF ST. FRANCIS.
John Stewart: THE SOUND OF FLESH.
Michael Stewart: C~IING RE~AISSA.~CE.

Ralph Steiner: PLOW THAT BROKE THE PLAINS.
Gabriel & Dalia Steinitz: TWO MINUTES/THE

HIS~ORY OF ISRAEL.
Marc Stone: EXPRESSWAY TO YOUR HEART,

3-1/2.
George C. Stoney: THE PROUD YEARS.
Hank Stockert: SCOPE TWO.
Chick Strand: THE UNDERGROUND FILM.
Paul Strand: PLOW THAT BROKE THE PLAINS.
Joseph Strick: ~SCLE BEACH.
Kathy Strickland: .~L COME TO LOOK FOR

AMERICA.
Morton Subotnick: CIRCLES, THREE,

UNDERTOW.

Pat Sullivan: See Felix the Cat (in Index).
Robert Swarthe: K-9000: A SPACE ODDITY,

OIL REFINERY, RADIO ROCKET BOY,
UNICYCLE RACE.

Renee Taylor: TWO.
Lewis Teague: IT'S ABOUT THIS CARPENTER.
Shirley Temple: KID IN HOLLYWOOD.
Francis Thompson: N.Y., N.Y.
Rob Thompson: S.W.L.A.
Virgil Thomson: PLOW THAT BROKE THE PLAINS,

THE RIVER.
James Thurber: U~ICORN IN THE GARDEN.
Gil Toff: SOME WON'T GO. I
Alvin Tokunow: TOMO.
Gregg Toland: LIFE & DEATH OF A HOLLYWOOD EXTRA.
Christopher Tree: SPONTANEOUS SOUND.
Leonard Tregillus: PROEM.
Jiri Trnka: THE HAND, SONG OF THE PRAIRIE.
Vaclav Trojan: THE HAND.
Francois Truffaut: THE MISCHIEF 'lAKERS, (LES

~lISTON) .
Scott Turner: THIS IS NO HOVIE.
Ben Turpin: THE CHAMPION, OUR WIFE, l.JHEN A

}IAN'S A PRINCE.
University of Bristol: BLACK PUDDING.
University of Calif., Davis: 2x2.
UCLA: AIRBORN, AIRPLANE GLUE I LOVE YOU, AND

ON THE SIXTH DAY, BREADTH OF THE BONES,
CAPTAIN BREZEWSKI, CLAUDE, COMING SOON,
CONTRITION, CYCLES, THE DELUGE, THE DIGGERS,
E PLURIBUS UN~I, EGGS & MARROWBONE, EVERYTHI~G

WILL BE PLASTIC, FORTlmA, 4x8=16, HELL HAS ~O

DOORS, HEY Mk~, INCIDENT IN A GLASSBLOWER'S
SHOP, KAABA, LATELY, A LITTLE FABLE, MOBILE
STATIC, ~OTORCYCLE, MUGGINS, NAVAJO RAIN
CHAl~T, NOW Ta~T THE BUFFALO'S GO~E, ODD-EASY,
OMEGA, ONCE, OUR G_~,G, POSING, PROJECT ONE,
SANCTUS, SNAKE IN THE GRASS, SOLITAIRE, SOUND
OF FLESH, THE SCREEN, STORE, STRETCHING OUT,
THIS IS NO MOVIE, TIGER RAG, A Tl~1E OUT OF l.JAR.
TOMO, TWO MINUTES: HISTORY OF IS~~EL, 201-203,
nne, WAITING, WAS ICHU , ',mAT EVERY BOY & GIRL
SHOULD KNOll" THE X-RAY FILH; also UCLA STUDENT
RETROSPECTIVE.; WOODEN LULLABY.

University of Southern California: BIRD,
DEFIAc~CE, LA DIVINA, DO BLONDES HAVE MORE FUN,
FACE OF LINCOLN, GREAT WALLED CITY OF XAN,
HAVE I TOLD YOU LATELY ... , HOHAGE TO EAD\.JEARD
~mYBRIDGE, MASQUE, PULP, RITUAL, VOYAGE
OPTIQUE, POLLUTIO~, WIPEOUT.

United Productions of .~erica (UPA): BALLET
LESSON, BLUES PATTERN, FIFTY-FIRST DRAGON,
GERALD McBOING BOING, ~1ADELINE, ~ffiRRY GO
ROUND IN THE JUNGLE, ROOTY TOOT TOOT, TELL
TALE HEART, TROUBLE INDEMNITY, UNICO~, IN THE
GARDEN, PERFOlli~ING PAINTER.

Charles Urban: THE POSSIBILITIES OF \.JAR IN THE
AIR.

Wolfgang Urchs: THE PISTOL.
Rudolph Valentino: RUDOLPH VALENTINO: IDOL OF

THE JAZZ AGE.



Stan Vanderbeek: BREATHDEATH, PANELS FOR
THE WALLS OF THE WORLD, ~~EEEELS.

Willard Van Dyke: THE PHOTOGRAPHER.
Ben Van Meter: ACID CAt!P, COLORFILM, POON

TANG TRILOGY, SOME DON'T, STEVE MILLER'S
BAND, UP TIGHT ... L.A. IS BU~~ING (SHIT).

Gerald Varney: PHYSICAL FITNESS.
Josef von Sternberg: THE BLUE .~~GEL.

Erich von Stroheim: BLIND HUSBANDS, MERRY
GO ROlCm.

Slavko Vorkapich: LIFE & DEATH OF A
HOLLYWOOD EXTRA.

Dusan Vukotic: ERSATZ.
Michael Wadley (Wadleigh): THE COUPLE.
1'i~"\;',ER BROS.: BUCANEER BUNNY, HORTON

HAICHES THE EGG, I TAW A PUTTY TAT.
Guy Warwick: THE STORY OF TIME.
Miles Watkins: ~i~SQUE.

Janes Sibley Watson & Melville Webber:
FALL OF THE HOUSE OF USHER, LOT IN
SODOM.

Steve Wax: ~mGGINS.

Nancy Webber: RABBIT SEASON.
Alexander Weiss: A FABLE FOR FLEAS.
Dennis Welch: BAROQUE HOED01~.

Joseph Welch: McC~THY VS. WELCH.
Pearl "~ite: THE PERILS OF PAULINE.
James ~~itney: FILM EXERCISES #1-5,

LAPIS YANTRA.,
John l~itney: BINARY BIT PATTERNS, BLUES

PATTERN, CATALOG, CELERY STALKS AT
MIDNIGHT, EXPERn1ENTS IN MOTION GRAPHICS,
FIU1 EXERCISES #1-5, HOT HOUSE & MOZART
RONDO, ~1ATRIX, PERFORMING PAINTER,
PE~[UTATIONS, UNTITLED.

Michael lVhitney: BINARY BIT PATTE~~S, CRIA.
Richard Williams: THE LITTLE ISLAND.
Dave Wilson: BREADTH OF THE BONES.
Fred Wolf: ARIES, THE BIRD, THE BOX, MR.

HYDE, WHO'S AFRAID OF MURAKAMI-\,OLF•
Peggy Wolff: 108 MOVEMENTS.
Mae West: I'M NO ANGEL.
Basil Wright: SONG OF CEYLON.
Charles Wurst: CONTRITION, LATELY.
Charles Wyndham: AIRBOR1~.

Zagreb Studios: THE WALL.
Ante Zaninovic: THE WALL.
Ferdinand Zecca: TRANSFO~iATION.

Karel Zeman: INSPlRACE (INSPIRATION).



Robert Marvin Pike

August 11, 19 32 - ~~y 19, 1974
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